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PAGAGNINI
ABOUT THE SHOW

Producciones Yllana and Ara Malikian present PAGAGNINI, an innovative, non-text musical
show that brings to life some of the most treasured musical pieces in the world in the key of
comedy.

Throughout the show, four virtuoso musicians not only perform some of the greatest
compositions of geniuses at the level of Mozart, Pachelbel, Chopin, Boccherini, Falla,
Sarasate and of course, Paganini, but also involve popular genres such as rock or folk.

PAGAGNINI is anything but just a concert. The musicians play, dance, jump, laugh, cry,
interact with the audience, converting the show into an original comedy where the violin and
the cello transform themselves spontaneously into new and original instruments (guitars,
mandolins, percussions...).

Paganini’s own genius was a special model during the creation of the show, not only in the
title. His complex compositions, rash personality and amazingly talented interpretations reflect
the spirit of PAGAGNINI.

As well, a handful of memorable moments provide us with a new vision of the so called
“classic contemporary music” of our days, such as U2 or the Frenchman Serge Gainsbourg.

DIRECTOR’S NOTE

“Creating Pagagnini was an absolute joy. The idea of blending Yllana’s physical non-verbal
comedy style with Ara Malikian’s virtuoso violin playing, was the starting point. What followed
was three months of intense but very rewarding work.

We remember arriving every morning and finding these four amazing classical
trained musicians waiting; ready for anything we asked from them; ready to jump, scream,
dance, fall over and go crazy; ready to break away from the traditional way they play their
instruments and trying to find something original or a gag in every note they played. And
especially, ready to clown, to open themselves to the world of physical comedy, our slapstick,
our world, Yllana’s world.

The end result was Pagagnini. In our personal opinion, a show perfectly balanced between
two worlds, each one embracing the other. A combination of pure comic theatre and musical
wonder. As | said before, an absolute joy.”

[David Ottone, Juan F. Ramos]

WATCH TEASER
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https://www.youtube.com/watch?v=PY46UmvWfMA
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PAGAGNINI
YLLANA

Yllana was founded in 1991 as a theatre company that found its voice through visual comedy and
non-verbal humour. Over time, its creative universe has expanded, exploring new ways of
storytelling and connecting with audiences through the performing arts and audiovisual media.

Creative, versatile and innovative, Yllana is dedicated, on the one hand, to the creation,
production and distribution of stage productions, events and audiovisual formats and, on the
other, to the management of theatre venues and the development of a wide range of cultural
projects, including teaching and artistic training. Yllana’s members are Juan Francisco Ramos,
MZooarcos Ottone, David Ottone, Joseph O’Curneen and Fidel Fernandez.

Over the past 35 years, Yllana has produced 42 theatre shows: These productions have been
performed more than 16,000 times in 48 countries and seen by nearly 6 million spectators.

Internationally, Yllana has enjoyed theatrical runs in New York, Montreal, Mexico City, Rome,
London and Paris, and has taken part in prestigious international festivals such as the New York
Fringe Festival (USA), where 666 received the Outstanding Unique Theatrical Event Award in
2009; the Edinburgh Festival Fringe (UK), where Flamenc Oh!! received the Seoul Arts Award for
Best Global Performance in 2026, and PaGAGnini was awarded Best Show of the Fringe by the
editors of Three Weeks in 2008; the Just for Laughs Festival in Montreal (Canada); the Moers
Comedy Arts Festival (Germany), where the company received the Moerser Comedy Preis; and
the Printemps des Courges Festival in Toulouse (France), where it was recognised with the
Spectacle Etranger award, among others. The Opera Locos also received three Hugo Awards for
Musical Theatre in Argentina in 2026: Best Music Hall, Café Concert and/or Musical Variety
Show, Best Male Performance and Best Female Performance.

In Spain, Yllana performs regularly in all major cities and has been awarded, a host of prizes,
worth highlighting here are: the Max Award for Best Children’s Production, awarded to Zoo in
2010; and the Max Award for Best Musical Theatre Production, awarded to The Opera Locos in
2019.

Yllana is a dynamic and cutting-edge creative powerhouse, recognised nationally and
internationally within the cultural sector. Its commitment to innovation and artistic excellence has
established it as a benchmark in stage production and cultural management.

More information at www.yllana.com.
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BIOGRAPHIES PAGAGNINI

ARA MALIKIAN (co-producer)

Ara Malikian is, without a doubt, one of the most brilliant and expressive violinists of his
generation. Endowed with his own style, forged from his origins and rich musical
experiences, his violin rises up as one of the most original and innovative voices within
musical panorama.

Born in Lebanon in the heart of an Armenian family, Ara Malikian was introduced to the
violin at a very young age at the hands of his father. He gave his first concert at 12 years
age, and by 15 he had received a scholarship from the German government (DAAD) to
study in the “Hochschule fir Musik und Theater Hannover”. He later continued his
in the “Guildhall School of Music & Drama” in London, besides receiving lessons from
of the most prestigious professors in the world.

Eduardo Ortega (musician)

Eduardo started playing the violin at a very young age, thanks to the influence of his mother, as a violinist
in the Sinfénica de Madrid. He has studied with masters, such as Polina Kotliarskay, Vartan Manoogian,
Lian Chai, Mikhail Milman, Joaquin Clerch, Agusti Coma and Sergio Castro.

He has been a violin teacher at the Conservatorio de Madrid. Besides the violin, he plays: the guitar, the
drums, the bass, the mandolin, the piano, the harmonica... and he sings on in his tracks.

In 1999, he and his band, Zona Tsunami, won 3 awards at the Festival Villa Rock de Madrid. Among the
awards, he won Best Performer from Madrid for that year. He's worked often with Spanish pop-rock
artists. He's also taken part in movie soundtracks.

Fernando Clemente (musician)

Fernando Clemente was trained in classical music at the Conservatorio de Sevilla, augmented his skills
under the wings of masters such as David Lopez de Prados; he's also got performance training, directed
by Maria José Acosta and developed with companies from Seville.

He played a diverse range of very different styles, from world-music, through folk and techno, up to Jazz-
Flamenco and Jazz, in which he is currently doing his work with the band Tres Menos Quartet. In his work
as a composer, he's composed the music for various dance shows for the choreographers Amaury
Lebrun and Ainhoa Sarmiento; and in terms of audiovisual work, he's composed soundtracks for various
film-short and other formats. He joined Pagagnini in 2008.

Gueorgui Fournadjiev (musician)

He was born in Sofia (Bulgaria). In 1981 he moves to San Sebastian (Spain) where he starts studying the
violoncello, following his father’s steps.

In 1998 he finishes his musical studies at the San Lorenzo de El Escorial Conservatory in Madrid and
later he joins the Madrid Symphonic Orchestra and starts performing all over Spain including the Teatro
Real.

He combines his work at the orchestra with works with other artists, such as a tour in Japan with the
famous dancer Maria Pagés in 2006. From January 2014 he also performs with Pagagnini.

Thomas Potiron (musician)

Born in Nantes, France, in 1981. Began playing the violin at 4 years of age. Two years later, began
studying at the Nantes Conservatory. In 1997, he continued his training at the Bordeaux Conservatory,
where he won the first prize in violin in 1999, and the honour prize the year after. In 2001, he started at
the Paris Superior Conservatory, where he won the first prize in violin the following year. At the same
time, he often acted in the famous Parisian cabaret "Rasputin”, playing music from Eastern Europe, and
was invited each year as a soloist to the classical music festival "Le Coeur en Musique".

In 2005, he managed to become a titular violinist in the prestigious Madrid Symphonic Orchestra.
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PRESS PAGAGNINI

PRBACHERTC UA €820 ncierto magico de misica y humor

Imaginen un escenario donde la musica clasica se encuentra con la destreza comica y donde los
ritmos tradicionales se fusionan con la rebeldia del humor gestual, para desafiar la seriedad de lo
académico y llevar al publico a un viaje de risas y asombro. No hace falta imaginar demasiado, el
Gran Teatro CaixaBank Principe Pio continda desafiando las expectativas y ofreciendo una
experiencia Unica que deleitarad tanto a los conocedores de la musica tradicional como a aquellos
gue buscan una mirada diferente, una risa liberadora y una noche inolvidable.

La genialidad de Yllana brilla una vez mas (da igual cuando lo leas) y vuelve a demostrar su
excepcional habilidad para reinventarse y sorprender al publico con propuestas innovadoras. La
compania, reconocida por su creatividad sin limites, demuestra un agudo olfato para adentraste en
terrenos inexplorados, y en esta ocasién, ha decidido sumergirse en el lenguaje universal de la
musica. Su apuesta por la fusion entre el virtuosismo clasico y la extravagancia cémica redefine los
limites del entretenimiento teatral. Con su inconfundible estilo humoristico y la capacidad de
provocar carcajadas sin esfuerzo, ha creado un espectaculo que trasciende las fronteras del género,
invitando a la audiencia a disfrutar de una experiencia Unica donde la musica cldsica se encuentra
con la irreverencia del humor gestual.

Por si la firma de Yllana no fuera suficiente, este espectdculo cuenta con el sello de Ara Malikian,
probablemente uno de los mejores violinistas del mundo. Reconocido internacionalmente por su
habilidad técnica excepcional, el virtuoso violinista libanés-espafiol no solo domina las
complejidades de la musica clasica, sino que también posee una versatilidad Unica que le permite
explorar y fusionar diversos estilos musicales. En este brillante encuentro, la maestria musical de
Malikian se entrelaza de manera armoniosa con la irreverencia y la creatividad cémica de Yllana. Es
un matrimonio artistico, resultado de dos fuerzas creativas extraordinarias, que trasciende las
barreras del entretenimiento convencional, ofreciendo al publico una experiencia Unica e
inigualable, donde cada nota musical se convierte en una carcajada, y cada broma es un acorde en la
sinfonia del espectaculo.

PaGAGnNini no es solo un recital, es una experiencia rompedora entre el escenario y la audiencia. Con
un cuarteto de cuerdas que despliega su destreza musical, la trama se entreteje a través de
situaciones cdmicas sin necesidad de palabras explicativas. El choque entre la autoridad purista del
violinista con la rebeldia y las ganas de diversién del resto desatan carcajadas y asombro, en igual
medida, en cada rincdn del teatro. La eleccion de incorporar la musica cldsica, con su elegancia y
complejidad intrinseca, como hilo conductor de la narrativa demuestra la maestria y versatilidad de
los intérpretes. Desde las sonatas mas conocidas hasta las sinfonias mas épicas, cada nota se
convierte en una herramienta para tejer esta ingeniosa historia. Ara Malikian, en el rol destacado en
la direcciéon musical, demuestra, junto a Eduardo Ortega, Gartxot Ortiz y Thomas Potiron en la
creacién, una vez mas su maestria al seleccionar temas icénicos y facilmente reconocibles. La
eleccidn de estas composiciones célebres pasa a ser un elemento central para cautivar a la audiencia
y crear una experiencia en la que la familiaridad de las melodias clasicas se entrelaza con la frescura
de la reinterpretacion.
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Alberto Sanz Blanco - 24 Marzo 2024

PaGAGnini: Un des-concierto magico de muasica y humor

El elenco, formado por tres violinistas y un violonchelista, se erige como un ejemplo excepcional de doble
dualidad, al fusionar a la perfeccion las dos almas del espectaculo, la interpretacion musical y la comica. La
sincronizacién impecable entre Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui
Fournadjiev revela una técnica musical admirable, sumada a una conexidn auténtica con la audiencia. La
interaccidon entre ellos fluye de manera natural, estableciendo un vinculo que va mas alla de las notas
musicales y se traduce en una experiencia compartida. La energia desbordante y la expresividad de los
artistas son notables, no contentos con tocar sus instrumentos, no dudan en saltar, bailar, moverse por el
escenario, crear coreografias integradas en la actuacion y desafiar la percepcién convencional de la musica
tradicional. La versatilidad instrumental es otro atributo de la actuacién. La capacidad de los musicos para
transformar violines y violonchelos en guitarras o instrumentos de percusidon no solo despoja a la musica
clasica de su solemnidad, sino que también demuestra una innovacién musical audaz. La obra transgrede
las fronteras estilisticas, llevando al publico a un viaje desde el Renacimiento vienés hasta el rock-pop
inglés.

La ingeniosa puesta en escena llena de sorpresas, meticulosamente disefiada por David Ottone y Juan
Francisco Ramos, funciona como un componente esencial que realza la propuesta general. Cada
movimiento contribuye a crear un espectaculo visualmente cautivador, que captura la esencia del humory
la musica en armonia, y supone el mejor homenaje a Niccolo Paganini, uno de los arquetipos del
virtuosismo del violin y maximos representantes del movimiento instrumental del Romanticismo. A su vez,
el vestuario, siempre elegante en frac, afiade un toque de teatralidad al concierto.

Como es habitual en sus producciones, el publico se convierte en cémplice de este despliegue humoristico
desde el inicio y participa activamente en el juego de transgresiones y bromas constantes. La interaccién
con dos espectadores en una pieza especial, Unica en composicién, es un punto culminante de hilaridad
que demuestra la capacidad de Yllana para involucrar a la audiencia. La iluminacién, astutamente
disefiada, acompaia la propuesta, guiando la atencién hacia momentos clave y recreando ambientes,
desde la sobriedad de un recital hasta el desenfreno de una discoteca. En definitiva, PaGAGnini es un
espectaculo extraordinario que combina magistralmente la musica cldsica con el humor y desafia las
normas del teatro musical. Con una originalidad deslumbrante, una participacion activa del publico y una
ejecucion impecable, esta obra cautiva y sorprende a espectadores de todas las edades, dejando una
impresion duradera y un recuerdo imborrable.

PaGAGnini es un baile armonioso entre las cuerdas del virtuosismo y las notas de humor, que seduce y
enamora al espectador con su sinfonia de originalidad y creatividad

Producciones Yllana
E m E m m www.yllana.com | infoyllana@yllana.com | T. 434 971 71 94 46

comunicacion@yllana.com | T. +34 91 523 33 01



PAGAGNINI
Award for Best Show

in the Fringe Festival 2008

By the newspaper THREE WEEKS.

hreeWeeks......

The Editors’ Awards 2008: Winner

For their 5/5 show ‘Pagagnini

L

The best of Edinburgh Festival 2008 // www.threeweeks.co.uk/awards
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STADT OLDENBURG

PaGAGnini-Quartett‘ zaubert beste Musik
KONZERT - Musiker auf schmalstem Grat immer trittsicher — Verein der

Musikfreunde lud ins GrofBBe Haus
27/06/2022

OLDENBURG. (hho) Wenn Gueorgui Fournadjiev auf die Biihne im GroBen Haus des Staatstheaters schreitet, fallt
neben seinem Cello vor allem sein Gesichtsausdruck auf. Was fiir eine Portion Verachtung ist darin gespeichert! Der
Musiker weiB schlieBlich, was kommen wird: Drei Kollegen, ach, die mit ihren Streich-Holzern, sprich Geigen. Was sind
das fiir Micker-Instrumente gegen ein Cello!

GroBer Auftritt

Es marschieren also noch ein: Thomas Potiron (Violine), Eduardo Ortega (Violine), Fernando Clemente (auch Violine).
Zu viert bilden sie das Ensemble PaGAGnini. Und die folgenden anderthalb Stunden erfahrt man im Sommerkonzert des
Vereins der Musikfreunde (VMO), was dieses Quartett zusammenhalt — und was es auseinandertreibt. Da gibt es
menschlich und musikalisch eine Menge.

Menschlich gibt der Primgeiger den Dompteur. Und wenn Potiron im Menuett von Luigi Boccherini mal raus ans Handy
gerufen wird, gehen den anderen musikalisch die Pferde durch. Der Mann besorgt zwar allen die Auftritte, aber
kiinstlerisch ist er von gestern. Der zweite Geiger gilt im Zweckbiindnis als der Solide. Damit fihlt er sich vollig in
seinem Talent verkannt. Inmerhin bekommt Ortega im Duell zwischen Geige und Playback hier einen groBen Auftritt.
Der Zuruckgeschubste ist immer der Bratscher. Nun spielt Clemente in der PaGAGnini-Formation zwar Geige, aber
ihm fallt dramaturgisch diese Rolle zu. Instrumental ist er klasse.

Doch wahrgenommen wird er erst, als er sich in eine Frau aus dem Publikum verknallt, die bei der Urauffiilhrung eines
modernen Werkes mutig die Kuhglocke geschwungen hat. Bleibt der Cellist. Nun ja, das sind sowieso die
liebenswiirdigsten und vertraglichsten Menschen. Also kommt Fournadjiev unbeschadet liber diese 90 Minuten.
Musikalisch lieBe sich mit solchen Typen eine Menge Klamauk produzieren. Doch da beherrschen die PaGAGninis
ebenso innovativ wie souveran und motivierend eine hohe Kunst: Aus dem Rohstoff, aus dem Klamauk werden konnte,
machen sie beste Musik.

Grandioses Gesplir

Der Witz besteht natiirlich auch darin, Werke zu zerstiickeln, zu verpoppen, zu verjazzen, zu verrocken, zu verfolken
und mit einer brillant ausgekliigelten Choreografie zu vertanzen und zu verhiipfen. Doch zum einen zelebrieren sie auch
vollstandige Satze Ausschnitte wie aus der Carmen-Fantasie von Pablo de Sarasate oder La Vida Breve von Manuel de
Falla. Zum anderen zeigen sie ein grandioses Gesplir fiir genau die Momente, in denen sie Pachelbels Kanon oder das 24.
Capriccio von Paganini kippen lassen. Das alles passiert mit einer rasenden Virtuositat und wie gerade frisch erfunden
wirkenden Situationskomik.

Tja, und was hatte Primgeiger Potiron fernmiindlich so Wichtiges mittendrin zu bereden? Hat ihm jemand einen neuen
Text zu Boccherinis Menuett durchgesagt, schon dreiviertelig? ,,Ach Anneliese komm, wir woll'n ins Kino gehn, ach
Anneliese komm, ’nen duften Krimi sehn*? Er hat es nicht verraten.

Als Sommerkonzert hat der VMO das Konzert mit dem Ensemble PaGAGnini veranstaltet. Es war urspriinglich im
Januar als Neujahrskonzert geplant gewesen. Wie derzeit auffallend, war der Besuch im GroBen Haus maBig. Der Beifall

war trotzdem riesig.

Horst Hollmann
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PAGAGNINI
PRESS QUOTES

“Pagagnini is not a show to like, it is a show to love”
THE GAZETTE, Montreal

“A hilarious parody of a classical recital, putting all crowds into a jubilant aproar”
EL PAIS, Spain

“A fascinating show that exites crowds and provokes end-less cheering and laughter, this is pure theatre”
ABC, Spain

“An unforgettable show, fun like few others and smart”

“These performers join their virtous musical talent and the ability to laugh at themselves and their trade”
LA RAZON, Spain

“This quartet amazes us with their ability of combining an outstanding performance with humour; full of

well thought out gags”
EL PERIODICO DE CATALUNA, Spain

“An overwhelming show, a brillant racket yet very well executed.A spectacle of high voltage humour and

extremely contagious”
LA VANGUARDIA, Spain

“Pagagnini is a hilarious piece of mussical satire, providing a fresh take on a typical performance given by a
classical string quartet (...) Pagagnini is a nighly amusing show, appealing to an audience of all ages and

backgrounds”
THE HERALD, Edinburgh

“Flawless choreography means the show runs like a swiss watch”
THE LIST, Edinburgh

“... this is incredibly slick and impossibly funny (...) whoever said classical music was boring?”
THREE WEEKS DAILY, Edinburgh
The Editors’ Awards Winner (Fringe)

“Simply great”
“What was missing in other shows, high standards, is what there is in Pagagnini”
LA VANGUARDIA, Spain
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A fabulous and funny journey into genius
Georgina Benison. 09/04/2019

It is difficult to learn how to play an instrument. It is very difficult to learn how to play it well and harder
still to play a stringed instrument in tune. Imagine playing then, one of the trickiest virtuoso pieces in
the repertoire on one of the hardest instruments in the world while jumping in the air, dancing, lying
on the floor, kicking and — well, you get the idea. This is exactly what the professional comics,
‘PaGAGnini’ do on a regular basis. Families on Saturday afternoon were treated to a performance at
the recently inaugurated ‘Royal Opera, House of Musical Arts’. Smaller but perfectly formed, the HMA
provides a more intimate space for smaller productions — and this was just that; a four-hander
extraordinaire.

Audience members of all ages were seated in their newly assigned seats in eager anticipation ads the
lights dimmed. To their surprise a cellist was heard from behind, and began to walk and play through
the auditorium. Cellos usually have spikes in the ground and are played by seriously seated musicians.
Today, Bulgarian Jorge Fournadjiev had his instrument on a strap — like a guitar — as he approached the
stage. From the other aisle Spaniard Fernando Clemente played violin acrobatics, and violinist Eduardo
Ortega joined them on stage — but someone was clearly missing. Lights dimmed, they took their bow
and as lights came up there on a podium, like a jack in the box, the Boss and youngest of the Quartet,
the 38-year-old French Thomas Potiron appeared — and there was no going back. He was the virtuoso,
the leader, the soloist, with his slightly scary looks and very expressive face, they launched into a
satirical arrangement of Sarasate’s ‘Fantasia on Carmen’ with wicked antics. From the spoofed
‘Habanera’ to the outrageous interpretation of Carmen’s ‘Chanson Boheme’, the four were incorrigible
— dancing, jumping in synchronisation and playing in every position conceivable.
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Dressed in Dinner Jackets in pure Mr Bean caricature,
the four seated themselves for a ‘serious’ performance
of Manuel de Falla’s ‘Spanish Dance’. Clemente
portrayed the small, shy, butt of jokes and soon to be
thwarted-in-love guy, and painfully, his bow started
grinding like an amateur. The Boss was less than
impressed. Nudged up by his colleagues he improved,
but Mr Fournadjiev dropped his Cello in disdain and
picked up a pair of castanets which he played and
danced with perfectly in a flamenco pastiche.

As these classically trained string virtuosos attempted to perform Boccherini’s archetypal ‘Minuet’ a
telephone rang. A mobile in the audience? No, a ploy to get bossy Potiron off stage so the boys could
do what they wanted — a bit of Cajun Bluegrass. Each time the maestro reappeared they reverted to
type. Each time the phone took him off they could play Blues with Cello-bass, violin-mandolin and
upturned fiddle-drum. The house lights turned to disco flashes, the audience was roaring and it just
got better. They reinvented themselves as Rock Stars in dark glasses. The cello and fiddle became
percussion while Ortega swapped his chin-rest for a harmonica and Potiron found his inner-cool.
Another transfiguration produced Mexican Rancheros in large sombreros as the back lighting changed
to blue.

A serious attempt at Pachelbel’s ‘Canon’ was treated with slapstick decadence and disrespect — though
the music remained impeccable (almost!) throughout. There was wiggling, dancing round in a circle
and then offstage, leaving the cellist, bow now ‘planted’ front of stage, to play pizzicato. They gradually
all sauntered back on, Mr Boss finally realising, ‘if you can’t beat them, join them’, produced Jazzed-up
Pachelbel a la Jacques Loussier. Things degenerated into a risqué take on ‘Hernando’s Hideaway’ as
musicians played with a rose between their teeth.

It was audience participation time as a parody of Shigeru Umebayashi’s ‘Yumeji’s Theme’, from his
2000 album, ‘In the Mood’, augmented the Quartet to Sextet with the help of a small boy on Squeaky
Toy and lovely lady on Cow Bell. Including Japanese singing and other contemporary compositional
techniques, the guests did themselves proud but oh; Clemente was love-struck. He yearned for his
lovely lady so much that he demurely serenaded her with the Gainsbourg classic, ‘La Javanaise’.

A highlight of the programme came as Ortega, disgruntled with Potiron’s spotlight-seeking bravado,
stormed off stage and returned with a state-of-the-art electric violin, complete with effect pedals. From
underwater to bass boom effects, he began building his own solo composition in layers using recording
loops until he had created a completed folk-rock ballad in front of our eyes, adding a superb solo
melody on top.

Finally the Pagagnini Quartet turned to a ‘Capriccio’ by their namesake, starting seriously but quickly
morphing into a fully-fledged Jazzed-up interpretation, with lights flashing blue to red, green to black
and clouds of smoke billowing on stage. The sheer energy and buffoonery of the performers did not
stop during their exhausting 75 minute show, including an impressive Encore of a leaping, kneeling,
sword-fighting, roaring extract from Vivaldi’s beloved, ‘Four Seasons’.

A shorter version of the show was repeated for school groups the following morning, arranged by the
Education and Outreach Department of ROHM, to utterly transfixed and delighted youngsters.

VILILIAINIA
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Se apagan las luces en el Teatro Infanta Isabel, se desvanecen gradualmente los ultimos murmullos en
el auditorio, las cabezas se vuelven expectantes hacia el descarnado escenario (un espacio negro, vacio,
cobijado entre dos brillantes cortinas coloradas). De pronto, un insélito violin a nuestras espaldas. Entre
las butacas, hacen su entrada tres musicos vestidos con chaqué negro y haciendo sonar sus
instrumentos (de momento, dos violines y un chelo). Cuando llegan al escenario, inician la
interpretacion de una pieza que pronto se ve interrumpida por la irrupcién en escena del cuarto
mosquetero (otro violin). Cuatro musicos que son cuatro personajes perfectamente definidos, que sin
mediar entre si apenas un par de palabras, y a través de la “voz” de sus instrumentos, van desgranando
su historia.

El tercer violinista (segun el orden de entrada), circunspecto y formal, intentando regir con orden y
dignidad a sus compaieros en una perfeccionista y ajustadisima interpretacion del evento lirico
programado para la tarde. Una sola mirada, y el resto del cuarteto se cuadra firme, atento a sus
instrucciones. El primer violinista, de sonrisa burlona y descarada, dispuesto a dejar al publico sin
habla con su apabullante maestria, tanto si estamos ante una composicién de Manuel de Falla como
de Bono, porque la sublime emocidn y la efervescente carcajada conviven sin distincion en la musica
de este alegre cuarteto. El segundo violinista, esta vez encarnando el rol de un tipo despistado,
enamoradizo, provisto para ser la nota discordante (tanto en la musica como en la escena) y el centro
del chascarrillo. Y, por ultimo, el chelista, imponente, aparentemente taciturno y hosco, de presencia
amenazadora... hasta que saca las maracas. Entonces permuta el gesto adusto y airado por una cefiuda
pero hilarante resignacion ante la locura que se va desatando en la orquesta. Porque conforme avanza
el espectaculo, desde las primeras interpretaciones cldsicas, mas candnicas, vemos cémo las
transgresiones y rupturas con el programa (anunciado por la tipica voz en off de los programas
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radiofénicos, también coémplice desconcertado de lo que va aconteciendo) van in crescendo hasta
llegar al maravilloso delirio del violin eléctrico que desbanca a Mozart para transportar al embaucado
publico en un alucinante salto desde renacimiento vienés hacia el género rock-pop inglés.

Desde la inicial presentacion del cuarteto, comienza un ir y venir de sketches llenos de humor, todos
ellos hilados por una sencilla linea argumental montada a partir de un cuarteto de cuerda que lleva
afios tocando y trabajando juntos y donde van surgiendo las discrepancias (tonales y emocionales)
habituales. El primero en marcar el ritmo del humor es el violinista autoritario, mas purista de la musica
clasica y con reticencia a innovar y dejarse llevar por modernidades; el resto, abiertamente rebeldes y
con ganas de pasarlo bien a espaldas de su compafero, se compinchan con el publico arrancandole
continuamente palmas y risas. Los pequefios espectadores entran en seguida en el juego de
trasgresion y broma constante y brindan sus carcajadas sin ningun tapujo.

El humor es la nota dominante durante todo el espectaculo, sin necesidad de frases que expliquen lo
gue va sucediendo y gracias a un uso del lenguaje corporal sumamente eficaz. Esto hace que las pocas
palabras que se pronuncian tengan auin mayor potencia gracias a ese mutismo habitual. Los intérpretes
se encargan de hacer al publico participe de manera constante, manteniendo al auditorio atento en
cada momento a sus idas y venidas musicales. De hecho, en determinado momento, invitan a dos
espectadores a colaborar con ellos en la interpretacién de una pieza muy especial, la Unica de
composicidon propia, y de una comicidad verdaderamente hilarante. Los intérpretes son grandes
comunicadores, y combinan de una manera genial la parte musical con la jocosidad, gestionando a la
perfeccion los ritmos y los tiempos, sabiendo recoger las reacciones de los espectadores para generar
un didlogo caracterizado por las perennes carcajadas.

Las luces del teatro se alian con la intencién comica de la representacion y acompafian con gracia,
encendiéndose y apagandose en momento oportunos, centrando la mirada en determinada parte del
escenario o llegando a escenificar hasta la atmdsfera de una discoteca en plena hora punta. El Unico
detalle que no logramos comprender del todo fue el uso del humo que se hizo al final del espectaculo,
quizas excesivo y quizds innecesario, aunque no empafié para nada una tarde maravillosa de musica y
risa.

En resumen, Yllana nos demuestra que los cuartetos de cuerda siguen vigentes para el entretenimiento
de los dias de la era digital, actualizando los clasicos para un publico y un contexto nuevo, y
ejemplificando cémo el virtuosismo no esta reiido con hacer el ridiculo cuando este sirve al
encomiable propdsito de arrancar las carcajadas sin fin de un asombrado y entregado auditorio. Un
espectaculo para todos los publicos, de todas las edades, y de todos los gustos musicales. En una
palabra: maravilloso.
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LA STAMPA viLano

Classica vera e dissacratoria tra Uto Ughi e i ‘““Pagagnini”’
Adriana Marmiroli. 26/05/2018

Quattro signori in frac, tre virtuosi del violino e un atleta del violoncello: sono i PaGAGnini (al Piccolo
Teatro Strehler, fino al 3 giugno, 32/40 euro). Musicisti veri, dissacrano: in scaletta brani di celeberrimi
autori, da Mozart a De Falla, Pachebel e (ovviamente) Paganini, su cui innestano, con una semplice
variazione nel fraseggio dei loro archetti, polke e blues, folk e pop, Serge Gainsbourg e gli U2. E mentre
suonano, fingendo la massima serieta pomposa del maestro concertista, inanellano piccole gag
assurde, deliziose per tutti, adulti e bambini. E infatti riempiono i teatri, come la gran platea dello
Strehler per due settimane. Uno show che dalla Spagna ha conquistato I’Europa.

Dai violini pazzi dei PaGAGnini a quello impeccabile di Uto Ughi, paradigma di classicita e perfezione.
Lunedi € a Milano all’Auditorium (...) per un concerto a favore di Telethon con il pianista Andrea
Bacchetti. In scaletta Mozart, Bach, Brahms, Ciaikovskij. E domani al Teatro Dal Verme (ore 11, 15
euro) ultima matinée con I'Orchestra dei Pomeriggi Musicali: concerto dedicato a riletture orchestrali di
composizioni per organo, da Haydn e Franck.

(...)
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Reinventando la musica
Patricia Moreno. 21 de marzo 2018

Pagagnini es un espectaculo que la compania teatral Yllana
pangug _ coproduce junto a Ara Malikian y que, después de mas de diez
anos de trayectoria, regresa al Teatro Arlequin Gran Via de Madrid
para reunir musica clasica y humor en un mismo plano.

Yllana pone sobre el escenario a un cuarteto de grandes musicos
—tres violinistas y un violonchelista- que repasan grandes obras de
la musica cldsica y las fusionan con el caracteristico ingenio de
esta compaiia de humor gestual.

Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui
Fourdnajev nos muestran composiciones de grandes genios como
Mozart, Manuel de Falla, Bizet, Paganini.. pero también se
acercan a estilos mas contemporaneos convirtiendo el violin o el
violonchelo en guitarras o instrumentos de percusién que
desposeen a la musica clasica de la seriedad con la que siempre
PA se le ha caracterizado. Cuestion que también logran gracias a la
constante interaccion con el publico y a la divertida ruptura de la
cuarta pared, dirigiéndose al publico de todas las edades e incluso
solicitando su participacion en algun que otro momento.

Admiro, ademas de la brillante interpretacion musical y el ingenioso humor que caracteriza los gags
que se van sucediendo, la capacidad interpretativa y la expresividad de estos cuatro artistas que no se
limitan a tocar sus respectivos instrumentos, sino que acompafian con gestos y movimientos lo que
va sucediendo sobre las tablas. jCuanta energia demuestran! No dejan de saltar ni de moverse por
todo el escenario, demostrandonos que la musica clasica puede representarse de mil maneras
diferentes.

En la mayoria de los gags no necesitan mas compaiiia que la de sus preciados instrumentos, pero en
otras ocasiones hacen uso de cuatro sillas que componen la sobria escenografia de Pagagnini. Eso si,
ellos siempre vestidos con un frac dispuestos a sorprendernos y el publico siempre dispuesto a
aplaudir. {No es para menos! También quiero destacar la iluminacién que nos ayuda a seguir el
espectdculo durante esa hora y media en la que no hay ningln respiro pero sabe a poco porque pasa en
un abrir y cerrar de ojos.

Sumar musica y humor de la mano de grandes artistas sélo puede dar origen a uno de los
espectaculos mas brillantes de la cartelera actual y del que puede disfrutar el publico de todas las
edades. Y no digo nada mds, que es mas divertido si se sabe poco.
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PaGAGnini
6/09/2017

PaGAGnini unisce la musica classica con il virtuosismo e lo humour di quattro fantastici musicisti. Il
risultato & un divertente e sorprendente “Dis-Concerto” che passa in rassegna alcuni dei momenti piu
alti nella storia della musica classica combinati in maniera ingegnosa alla musica pop.

Da questa combinazione di stili si crea una cascata di emozioni, un concerto in cui la serieta e la
solennita della musica classica si sposano perfettamente con momenti di sottile umorismo. Questo
particolare espediente si unisce all’elegante e virtuosa interpretazione musicale, affascinando
qualsiasi tipo di pubblico. Gli impeccabili musicisti si trasformano in showmen interpretando le arie
pitu famose di Mozart, Vivaldi, Pachelbel, de Falla e, naturalmente, Paganini, la cui vulcanica figura & al
cuore dellapiece. Tutto lo spettacolo e condito da esilaranti gag e variazioni sul tema: i violinisti
saltano, si lanciano in “esecuzioni itineranti”, improvvisano un flamenco, e non mancano incursioni
nella musica rock e pop contemporanea, da Serge Gainsbourg agli U2.

Le gag, la fisicita e lo humour esplosivo, tipici del linguaggio teatrale dell’originale compagnia spagnola,
hanno divertito le platee del mondo intero.

Yllana e un collettivo artistico che si dedica alla produzione di spettacoli teatrali, eventi e prodotti
audiovisivi. | loro spettacoli sono stati presentati in oltre 40 Paesi, contando circa due milioni di
spettatori in tutto il mondo.
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PaGAGhHini FUSION

¢l virtuosismo al clown, del

hicratismo a la voltereta,

del barroco al rock v de la

musica al teatro, en defini-
tiva, PaGAGnini, un espectaculo y un
cuarteto, a priori solemne, empenado
en acercar la misica clisica a todo
tipo de espectadores a través de una
sucesion de situaciones  hilarantes
al mas puro estilo Yllana, la célebre
compania teatral que junto con ¢
reconocido violinista Ara Malikian
idearon este show que acaba de cum-
plir di¢z anos sobre los cscenarios de
medio mundo.

Cuatro sillas rojas, cuatro musicos
de esmoquin, tres violines, un che-
lo y un piblico entregado al didlogo
de gestos y piruetas que acompanan
cada melodia. Puede ser que la mi-
sica clasica de Pachelbel, Mozart,
Boccherini, Falla, Paganini o Sarasate
sea la excusa para ir mas alli o mas
acd, segin se mire, y llegar a otros
ritmos, rock y heavy metal, o quizis
sucede que todo parte de una mis-
ma base. la de deleitar al espectador,
divertirle ¢ inspirarle a través de las
partituras de quicnes compusicron,
componen y compondran porquc asi
s ¢l arte para ol artista, ¢f resultado
de una necesidad, la de dar a luz sus
mayores inquictudes, esas que estin
destinadas a provocar emociones en
¢l piiblico, ya sea entendido o no, ver-
sado o novel.

Un madrileno, Eduardo Ortega, un
sevillano  Fernando  Clemente, un
francés Thomas Potiron y un bilga-
ro criado en Espana Gueorgui Four-
nadjiev “Jorge” componen ol singular
cuarteto de PaGAGnini, un cuarteto
donde todos y eada uno tienen su lu-
gar v su momento de sublimacion a
o largo de la casi hora y media en la
que hacen participeal publico queno
puede evitar acompaiar con palmas
algunos de los momentos mids sor
prendentes.

7633

Paganini, 1782-1840 “El violinista
ded diablo™, compositor y virtuoso
ahsoluto del violin al gue poeos
violinistas han podido imitar,
imvento ol culto alindérprete porlo
que sv: le puede considerar ol primer
showrnan de fa historia

VILILIAINIA

Los cuatro coinciden en sus gustos
por ol jazz y ¢l Hamenco y =on afines

a la idea de equiparar la titulacion
de las ensenanzas en los Conservato-
rivs Superiores de Misica a la de las
carreras universitarias. Se alegran v
agradecen la frescura que parece co-
menzar a imperar en los conservalo-
rios, que sin abandonar la discipl
y ¢l respeto por la masica clisic
Se asemejan menos a un pre
militar, donde de nines pareci
thamos con el violin como si estw
vieramos en el ejéreito”, comenta
Eduardo Orlega otrora profesor de
conservatorio y recientemente des-
cubridor de su nueva vocacion, la de

compositor de bandas sonoras para el
¢ine cuyo resultado llega este ano con
el documental largometraje “Onix, los
reves del grial” del mexicano Roberto
Girault y ¢l cortometraje “Torrevieja”
de Belén Verdugo. En cine y como so-
lista de bandas sonoras ya s¢ estrend
Thomas en 2012 con ¢l largometraje
documental “Cuadalquivir™ de Joa-
quin Gutic¢rrez Acha. Jorge compagi-
na ¢l poco tiempo que dice dejarles
PaCAGnini con olres proyeetos musi-
cales v teatrales. Y Fernando intenta
nodejar de fado su trabajo de ayadan-
Le de direccion.

A falta de actuar en Africa y Oceania,
muchos son los grandes escenarios
que han pigado como el New Vietory
Theater de Broadway en Manhattan o
¢l Concert House de Viena, Holanda,
Italia, Corea del Sur y Suiza son sus
destinos hasta la vuelta del verano,
un suma y sigue a los aproximada-
mente L600 espectiaculos que Hevan
desde que en 2006 Eduardo Ortega y
Ara Malikian actuaran con gran (xi-
to como ducto, lo que llevo a Yllana
a hacer ¢l casting para conformar ¢l
cuarteto cuya cuna es el Teatro Alfil,
que ha ido evolucionando en of tiem-
po. principalmente por las aporta-
ciones personales v profesionales de
-ada uno de los componenles que se
han ido sucediendo hasta conformar
el que es desde 2016 of actual equipo.
Un equipo que ensaya y sale al esce-
nario con la sensacion de no estar tra-
bajando, sélo disfrutando, aportando
y divirtiendo de manera reciproca al
espectador, e

WWW.pagagnini.com
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Pagagnini, todas las notas musicales
Alberto Morate. 20 de julio 2017

DOminando el escenario cuatro virtuosos un poco trastocaDOs, pero con sentiDO musical de toDos
los estilos. Con DOnosura y enormes DOsis de humor.

REvisten el espectaculo de risas. REales, REsueltos, REspetuosos con la musica y lo que estan
haciendo, que es REalizar un espectaculo hermoso, entREtenido, REcomendable por toDO.

Mlentras tocan, hacen gestos, expresan, Mimetizan, pueden bailar un MInué, o ejecutar una
Miscelanea de musicas de todos los tiempos, estilos y lugares diversos.

FAbrican un especticulo FAbulosamente FAntastico. Y lo hacen FAcil, como si no les costara el
esfuerzo.

SOLos no, porque SOLicitan la colaboracién del publico que estd entregado por entero. Sin
SOLemnidad, con SOLvencia, SOLidos, sin que falte ni una nota del SOLfeo.

LA musica desde un punto de vista mas que divertido. LA musica en un cuarteto de cuerda con poca
cordura. En un concierto desconcertante y lleno de brincos y soniDOs magnificos.

Sl vienes a verlos saldrds con una sonrisa en el rostro y el ritmo en el cuerpo. SImpaticos, Singulares,
hasta del Sllencio haran soniDOs hermosos.

AS[ son Yllana, en este caso, con la colaboracién de Ara Malikian, otro gran loco virtuoso. Thomas
Potiron, Eduardo Ortega, Fernando Clemente y Gueorgui Fourdnajey, dirigidos por David Ottone y Juan
Francisco Ramos, hacen que apreciemos la musica y no nos durmamos en el intento.

Una araia de luz encendida en el centro del escenario hace que recordemos los viejos salones de baile
de palacios y conciertos. Pero nada mas lejos de esas veladas sesudas y de aristocracia venida a menos.
Alli estdn Mozart, Pachebel, Falla, Sarasate,.. y, por supuesto, Paganini que veria como sus
aportaciones al desarrollo de la moderna técnica violinista ha dado sus frutos, en este caso, ha dado
sus notas frescas revitalizadas y no es un Capricho venir a escuchar a estos cuatro artistas con deleite
y sin desdoro de los grandes musicos de todos los tiempos.
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'PaGaGnini’' deleita a Mérida
Maria Bricefio. May 7th, 2017

Pagagnini no es un espectaculo para que te guste, es un espectaculo para amarlo, afirma el
periddico The Gazette de Montreal. Los meridanos pudieron afirmarlo este fin de semana en diferentes
sedes, en cada una llenando todos los asientos y el piso del asfalto.

Con tres violines y un chelo, el cuarteto de cuerdas conformado por Thomas Potiron, Eduardo Ortega,
Fernando Clemente y Gueorgui Fournadjiev nos recordaron que el lenguaje universal de la risa no
requiere de palabras, sino de habilidad.

Al escenario cuatro sillas rojas, los artistas con instrumento en mano y accesorios de produccién
bastaron para hacer reir a nifios y grandes, de varias nacionalidades.

El espectaculo Pagagnini, ahora presentado en el marco del festival Capital Americana de la Cultura
2017 ha recorrido gran parte del mundo combinando el humor con la musica presentando un recorrido
por las piezas claves de la musica clasica haciendo que el publico se apropie de las mismas. Después
de su presentacidn en Mérida, partiran a Italia, Francia, Madrid y Corea como parte de su gira.

Nadie puede ser indiferente a Pagagnini, en hora y media el publico rio a carcajadas. En uno de los
numeros, dos personas de la audiencia eran invitadas a pasar al escenario, los caracterizaban con un
saco e instrumentos para simular ser uno mas de ellos.

Por complicado que parezca, el virtuosismo de los artistas les permite brincar, correr y bailar sin
descuidar ninguna nota de la interpretacion.

Otro numero especialmente atractivo, fue cuando Eduardo Ortega tocd el violin eléctrico y con ayuda
de sus pedales logré tocar la cancion With or without you de U2.

Al término de la velada el publico se puso de pie como decisidon unanime y ofrecieron aplausos por
unos minutos.
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Lo soires de clbture & fespace cuby-
ol Rané-Casan.La Garg, qul avail
feu vendredi 3 jun, ='est eminse en
apothenss avec une standing ova-
Hon oa cix mnutas. powr b qushuor
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g spplaudissamants amplement me
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« Le public au rendezvous »

Survwoitéa, drdles. fougual, Beroba-
fiques... Les adjectis re mancuaient
£as & la sonie du spactacks pour os-
arre kur parformance. Une parfor
mance musicale oslironts aU cows
e logquels 08 MUSICIENs-0ome-
alang reviaitent toute la musigus  do
classkus au @z, en passant per ls
famanco. le cajun, la pop et mama le
OCk. £t Ce, dans un ddeordre kb plua

Woted & LN jeu o2 jambes endiabie

Un show « mada in spain « drenvel-
tant, qui viert conclura uns zaison
culturels 200152070 resse, comms
e confirma Myram Bsaupult-Gar-
sau, apims 2 la culture (ou -
vres d'art et au ursme). « A lins
tar de Tannde damigre, b pubiic a
wraiment &1 au rendez-vous avec
plus de 15 650 spectateuwrs sur l'en-
sambie des deux feux de program-
mation, que sont ik thadtre munici.
pal at l'espace Rand.Cassin. «

Un bilan donc positlf, panté no-
mmenrt por k sucoas de plusiaurs
spestacas dont [fypnotisant bodet
Cendnllon, de Therry Malandain, ou
e duo trés jazzy, Molia/Andd Mo-
noukian

Autra zghefaction, |3 119 agiton ds
i POl joumee, e 50N parers o

stars infernabionaies de la musiaus
claesiquo, mais pee auo. Un svina-
ment devenu aupurd'hui incormour-
nobe, Ul a attrs sncors cstle annes
pluzs da £ 000 perzonnes an trais
JOUrS

Cing mois de travaux

Epilogue dun grobeme de chau®-
tageat da werkBaton, g chirs deouis
1a rrarsformation da la gara en sale
o spactacio il v a dix are. L'espand
culursl farmera sas pores pandant
un pou oS 43 GuEID MOIS poLr -
fection. « L'écrin restera le mamea,
assrs 500 dinsctewr, Matthsu Dor-
megneEs, pUisqLs oas travaux sont
d'ordre purement technique. Le
chantier commencara a partir du
4 juillet, pour vne réouvarture au
public attenduwe o 14 novembre,

René-Cassin en sommeil jusqu’a I'automne

A lissue d'une saison culturalle 2015-2016 reussie, l'espace culturel René-Cassin-La Gare ferme
ses portes pour travaux. La reouverture au public est prévue le 14 novembre,
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Durant cete pénode, e thédtre, ul,
rosta Bion dvidommant auvert pour
accuaillir les premiéres représanta.
flons da la rentrés, «

Cue be shicnados oz |3 cukum
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Classical Outburst

Diabolic violinists deep in the fog. They turn their arms and legs, slide on the floor, and throw
their bows. “PaGAGnini, the crazy quartet” says the poster, too nice for this superb audacious troop. These
Spanish musicians play string instruments fully suited up, but they act as wild pop stars. They dance Pachelbel and
rock Sarasate. Mozart & Co. have never been so rhythmic before.

The show at the TIPI needs all their effort and strength. They interpret popular classical pieces
emphasizing their gestures. Where Paganini recommended wild springs and fast runs, they don’t limit themselves
to their instruments; on the contrary, they spring on the stage and race across it.

The curly boss with the ragged bow plays the role of the bar-violinist. The big cellist makes a fool of the Flamenco
heroes with rattling castanets.

The second secret for their success, a part of their desire for dancing, is the precision and
fidelity with which they satirize the ritual of the concert and define each typical character: the self-confident
virtuoso, the shy and sensitive musician, the cool dandy-artist and the always-grumbler.

These musicians tell almost without words lots of jokes and a love-story. Contemporary
music resounds with bells and little ducks. Using loops a violinist plays a song as if he was playing with a whole
string orchestra. A very clean minuet turns itself into a cheering blues. After that the cellist plays his instrument
like a guitar, while the back of a violin becomes a drum played with brushes. Even a mouth organ is hidden in the
chin rest.

Their precision and exactness by playing is impressive. They perform the most technically
difficult pieces of Paganini and Sarasate like any other easier song. These three violinists and the cellist are
professional classical musicians. Thanks to their musically open minds, their stunning talent as comedy-actors and
their blooming need for movement, they succeed in making this show always entertaining.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping
and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Julia Moya
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livekritik. The crazy string quartet

Expectantly and curious up to the last seat of a sold out TIPI am Kanzleramt. “They are really
cool” says an older Lady from behind to her partner. Their reputation runs ahead of this crazy quartet. They have
already made audiences yell almost everywhere — but they were not in Berlin before. On June 12t they finally
had their premiere here in the German capital. These musicians from Madrid are announced as a “very different
string quartet”. Of course, you have to be in contrast to the classical mainstream, if any exists. Anyway the poster
itself made me curious: they don’t look like typical orchestra string musicians (wild hair, shameless grimaces)
even if they wear tailcoats. And so they looked like yesterday when in the TIPI they came out of the tent
everyone from a different point — from the right, the left and from behind — until they reached the stage. Let’s
the show started: you don’t need to love or understand classical music, because they perfectly know how to cast
a spell over the spectator from the very first moment and to keep fascinating him until the end in a wonderful
way with no words, only with gestures, facial expressions and their masterly performances. They laugh, jump,
dance on the stage and interact with the public. They make fun of typical stereotypes you can find in classical
concerts, like deadly serious atmosphere, pompous manners and stars behaviors. Slapstick humour and classical
music: PaGAGnini shows that one thing doesn’t eliminate the other.

“Paganini was the first one in introducing entertaining elements in his concerts”, Ara Malikian
tells us the origin of this crazy group. With a curly mane and lacerated strings dangling from his bow, Ara
Malikian, a star of the violin coming from Lebanon but living in Madrid, introduces his absurd group. Besides, he
looks a bit like Paganini: skinny, flowing hair, mad eye, a devil with his violin. Everyone plays a role: Eduardo
Ortega is the pop star, rocking without a break Pachebel, Mozart & co. with his violin — sometimes also
electrically amplified. The most little one, Fernando Clemente, plays the role of the most adorable clown: the
others of the band kid him most of the time, but then he manages to get the sympathy of the audience. His
touching love story with a beautiful girl from the public who has to take part in the play on the stage is simply to
die of laughter. It is magnificent how he communicates his passion with no words but “je t'aime” and “mon
amour”. And then, on the cello, Gartxot Ortiz. A bit corpulent, he has the role of the quietest one, bad-tempered
and always grouchy; sometimes he takes drastic measures to keep the others under control (like a blow under
the chin). Really impressive his Carmen-interlude with castanets!

They can act and play. Cello and violin suddenly change into percussion instruments.
Pachelbel’s Canon in D-Dur gets a knocked and clapped version supported by spectators snapping their fingers.

PaGAGnini’s repertoire goes from Mozart to Vivaldi, from Pachelbel to Paganini (of course)
and contemporary music. It is the ideal programme, with pieces that everyone knows like A Little Night Music,
Pachelbel’s Canon, Vivaldi’s Four Seasons. The group plays a bit of everything but with a hint of pop, rock and
country music as well. For those who are not used to popular melodies, there is a voice-over telling us what’s
coming next. A good idea: on this way we can bring home a bit of history of music.

A brilliant ending with a crazy interpretation of Vivaldi’s Summer - looking at PaGAGnini’s
rapturous faces, there are people from the public who hope not to have to get on their way... Loud, fast, crazy,
diabolic: just to describe them with a couple of words. Everyone is literally stuck in his seat, creeps included.

This virtuoso fun-quartet from Madrid is the result of a coproduction between Ara Malikian
and the physical theatre comedy company Yllana.

These four virtuoso musicians look back on many years of successful carrier: Malikian was solo
player at the Madrid Opera, he studied at the Music College of Hannover and at the London Guildhall School;
Ortega was member of the Madrid Philharmonic Orchestra, he gave classes at the sanatorium and was awarded
with his band “Zona Tsunami” a few prizes until in 1999 he was given the Best Performer Award. Clemente
studied at the Conservatory of Sevilla and masters different music genres from folk to flamenco, moreover he
plays with his jazz band “Tres menos quartet” and works as composer; a part of his career as musician, Ortiz is
owner of a restaurant in his hometown Pamplona and has just opened another one in Madrid, he gives classes to
children and works as cellist with the Spanish Company of Classical Theatre.

By Susanne Lang
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CORRIERE DELLA SERA

Starting from tonight, the Spanish string quartet with Mozart, U2, cowboy, humour and acrobatics.

Classical laughs with the YLLANA group

Electrical violins and ringing mobiles in PAaGAGnini

Raise the curtain, applause, silence. A string quartet with tie, Mozart and Bizet, Vivaldi and
Boccherini. And then... boom! On the stage and among the public it’s about madness: classical violins that turns
into electrical ones, classical musicians become acrobats and cowboys at the same time, reincarnating into the
Blues Brothers and into the U2, all this with lot of humour.

Classical music has never been so funny than with the Yllana group, a Spanish company that
tonight arrives at the Piccolo to flood Milanese Christmas festivities with their latest incredible show, PaGAGnini
or PAgagNINI, according to the bill — the most important thing is not to forget the G and mark the word GAG.
This musical show, created by Ara Malikian with David Ottone and Juan Ramos, is full of stitches. Lebanese, from
Beirut, 43 years old, Malikian is neither an actor nor a comic artist nor a simple violinist, but a virtuoso who won
prestigious international competitions (among those the Mendelssohn), played at the Carnagie Hall and at the
Salle Playel of Paris, but above all who didn’t want to suit up anymore to play in the orchestra pit some operas he
couldn’t stand anymore.

A violinist with a dream: bringing classical music to strangers and people who don’t know
either Mozart or Beethoven. He managed to do it, thanks to his humour and his gift that he shares with his
colleagues, at the same time virtuosos, comic actors and acrobats. So it is how it was born “PaGAGnini — mas que
un concierto!” as the title announces and remarks. The list of the “mas” is large and “in crescendo”. The quartet
starts with the Dance of the Hours, when Malikian’s mobile rings. After a very awkward moment he goes out and
the other three musicians take the chance to get excited, playing country music and shifting to the elegant minuet
every time the leader comes out again.

Then there are 2 violinists alone on the stage (the moustache of one of the violinists are even
funnier than the leader’s unmanageable locks) playing together Mozart’s concert in K 217. Malikian leaves the
stage; the other violinist suddenly becomes The Edge and, by turning his instrument into an electrical violin, he
plays a version of “With or without you”, where we only miss Bono’s voice. At the end we get a psychedelic
version of Vivaldi’s Winter with lights and smoke, where the cellist slings his instrument over his shoulder while
the violins become incredible guitars.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping
and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Enrico Parola (Corriere della Sera — Milano, December 27th 201 1)
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PaGAGnini, and the classical music suddenly becomes incredibly funny

Goethe defined the string quartet, the highest and noblest of the ensembles in the classical music
world, as a civil conversation among four reasonable persons. Who knows whether he would have confirmed it after
seeing PaGAGnini’s concert, a very classical and at the same time anomalous quartet. 3 violins and a cello that turn
themselves into mandolins, percussions or wood horses like characters of a story. It is difficult to classify this
performance, and this is why it is called “mas que un concierto”, more than a concert. The show, produced by the
Spanish company Yllana, debuts tonight at the Piccolo and goes on until January 8th.

Inspiration and madness, rigorous performance and gags with a slapstick humour, extremely precise
choreography and comic sketches. The famous canon of Pachebel turns into a western saloon’s dance and then into a
passionate tango with scarlet rose included to end up in a powerful Tzigane music. A mobile rings during a paused
minuet of Boccherini, and it is the first violine’s mobile... Vivaldi looks like a metal concert — but without changing a
comma of the original version. Everything happens while the four musicians jump, dance, laugh, cry and involve the
audience.

The object of this disrespect is not the art, which is instead remarked, but that sort of ritual which
is the classical concert. They play with the stereotypes (tailcoat, arrogance) and deglamorize vistuosity (starting from
Paganini — but don’t miss the dangerous Carmen’s Fantasy by Sarasate). Not only legendary classical pieces, but also
pop myths like U2, blues (one violin becomes a drum and another one a mouth organ) and Serge Gainsbourg’s French
Chanson are victims of their bows. And of course, like a perfect Spanish, there must be also a traditional flamenco.

Looking at this crazy show, it is not so strange that its soul comes from the Middle-East. Ara
Malikian, Lebenese violinist with long unmanageable locks and an Armenian family name, is the leader of this group.
Malikian was born in 1968 and had to learn as a child in air-raid shelters. Enfante prodige, his masters were Franco
Gulli, Ruggiero Ricci and the Alban Berg Quartet. Renowned artist, in his repertory there are all Paganini’s Capricci and
Bach’s Partitas, he was the first musician to perform some of Franco Donatoni’s and Luciano Chailly’s works. At the
same time he absorbed and mixed together different traditions like Arabic, Jewish and Klezmer music with tango and
flamenco. All these ingredients are fundamental in order to explain why apparently this show seems to be an elegant
cabaret while it is indeed a theatrical version of mad flights of acrobats without the safe-net.

By Alessandri Beltrami (Avvenire, December 27th 201 1)
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It’s better being bastard than purist

The violin is like an extension of his brace. That is why he poses so gracefully with the violin.
Ara Malikian (Libanon, 1968) has got the music in his blood. He played in the best music halls of the world and
won countless prestigious awards at an international level.

In 2008 he decided to respectfully laugh at music and at the solemnity that surrounds many
musicians. So he created the show PaGAGnini with the help of YLLANA and 3 other musicians. PAGAGnini, after
achieving a huge success, comes back to Madrid tonight at the Teatro Haagen Dazs. “When we started the show,
we didn’t know what we were doing”, says Malikian. “We were making an experiment. The only thing we knew is
that we wanted to mix humour and classical music together. Since then we have never stopped, we toured
throughout the world and even so the show can grow more and more. Laughs and music are two of the most
essential and universal elements of our daily life. Many people, who never went to a classical concert, got the
opportunity to listen to classical music. You can play classical music and have fun, it is not necessary to perform
like a boring dead man on the stage. Working as a musician in a theatre company, we found out that not only the
instrument counts, but also the movement and the stage confidence. For us as musicians it is something new. |
would recommend that musicians should get into theatre and dance too”.

It is surprising that PaGAGnini is a funny show, when there is still a part of the public that
conceives classical music as something boring. For Malikian there is only one guilty person: “It’s the interpreters’
fault. We are too serious and we think that if the public doesn’t understand what we do, it is their fault, but it’s
not like that. It is not the public who has to make the effort”.

There will be for sure people who think it is a blasphemy to mix in the same show pieces of
Mozart, Falla and Vivaldi with others of Serge Gainsbourg or U2. Malikian says: “Gainsbourg and U2 are some
current respectable artists who have arrived at the highest level of their field. An mixing things is the most normal
way of acting. Paganini was a rock star at his time, like U2 are now. There is no reason why we couldn’t play
these 2 artists in the very same show”. Malikian is very much aware of the fact that purism has no much time left:
“Of course there are fundamentalists in classical music, but things are changing. Nowadays purism makes no
sense. It’s much better being bastard than purist”.

Laughing is guaranteed

PaGAGnini played in front of different kinds of public, even on a free show in the jail of Soto
del Real for the prisoners and the feedback has always been positive: “Wherever we go, the audience has always
been receptive, even in countries where you could think that people are less sensible. For instance, we played at
the Concert House in Vienna, a sacred temple of classical music, and we received a standing ovation. In Moscow
we had some difficulties in making the audience laugh even if at the end we received the biggest applause ever.
They were thinking, that they were going to a serious concert about Paganini. We saw people with the score to
follow the music and they got shocked when we started making jokes. But they understood and it was gorgeous.
They didn’t think it about humour”.
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‘PaGAGnini

Sometimes you have to be
very good to be very bad.
The musicians in “PaGAGni-

kian and Eduardo Ortega, and
the cellist Gartxot Ortiz. Led by
Mr. Malikian, who has a wild-
halred Gene Simmons look
{and a long, waggling tongue to
i ———————————

nl" at the New Vi

ter, miss cues, gol twisted groan. But their stud-
ied imperfection always serves
the cause of comedy and even
that of classical music. By en-
couraging their young audi-
ences Lo laugh, they also lead
that of classical of LHE1N L0 listen, and their antics

gents, lose their §
thetr instrument
other)y and produ
pften heard from
uartets: atortu
twisted groan. B
ied imperfection
the cause of com

couraging their y -
ences to laugh, they also lead
them to listen, and their antics
demonstrate both the versatil-
ity of centuries-old pteces
and their own considerable
gifts. No one does a parody
better than a virtuoso.
Produced by Yllana, a
company based in Madrid,
“PaGAGnini" assumes the
{orm of a classical concert,
with an unseen female nar-
rator introducing the works in
an oh-so-terribly-stuffy British
accent, But there's nothing
stufly about the ensemble: the

string quartet and cellphone —
Mr, Malikian exits to take a
call. While he's offstage, his fei-
lows abandon thelr bows (o
pluck their instruments like
guitars and banjos; Mr. Cle-
mente even wedges his violin
between his thighs and plays
percussion, As Mr. Malikian
strides onstage and then off,
several times, they go from
hootenanny to pure ¢lassicism
and back, ingeniously and hi-
lariously. They also play
Pachelbel’s Canon in a classi-
cal-country-rock verston.

The group engages the audi-
ence most directly in its own
composition, Rapsody No. 3
(Op. 1). The narrator explains

that it was written for sextet
and that therefore “our
maestros will select two vol-
unteers"” to assist. I won't re-
veal what happens, except to
say that the theatergoers do
participate. And they're defi-
nitely not playing strings. (Fri-
day at 7 p.m.; Saturday at 2 and
7 p.m.; Sunday at noon and 5
p.m.; 209 West 42nd Street,
Manhattan, 646-223-3010,
newvictory.org; $12.50 to §35;

violinists (at right, from left) $8.75 to §24.50 for members.)
Fernando Clemente, Ara Mali- LAUREL GRAEBER
JULHS NOYA
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Review
PAGAGNINI

Musicians clown around
and thoroughly entertain

PAT DONMELLY
GAIITIE CUATIRE CRITH

AL Rt glanps, the opening of Pa-
GACHInG at Matson Thedtre as
partof the Just for Laughs Festival
ooked too posh for our castial at-
tire, But the top hats handed out (o
the men as we entered tho thentin,
turned ont to be 8s plastic as the
“posrriy” handded out to the women,

This 1s & comedy festival, altes
all.

Anil what a dedighitfial way to be
gin. PAGAGHoInE 18 a diverting
show that appeals to all ages
There were 8 bandl of chaldren
(the world's toughest critics) in
the andience on opening night
wihy were abwiously deliglied

PoGAGHInS satiraes ane of the
world's easiont targets; classioal
mussclans who wear Wlack, never
crock o smide and play every plece
as if it's s funeral dirgs

This fourman clown troupe
headed by Ara Mallkian, a9 the
Maesiro, storts out sombew, with
dash of Bixet's Cormen but they
cnn't Meop it sbraighst for Jong

The amazing thing & tha
they're all accomplished musi

ciens as well as zany Chap
linesque clowns. "T'hree ploy vio
Lias, the grampy fourth (Gartxiot
Cetrs) o vioka. He glares o kot
Each ooe has a distinet charue
ter Mallkhan, a5 the masestro, pre
tends 1o be outraged when rebel-
on breaks oul in the formof a
country hosdown as he takes an
intrusive call on bis cellphone, (He
ames membess of the nudienos
for the ringlng intecruption, be
fore an assistont appears sayving
the enll is for huim.) The Maestra
wandery nand out as he's miiking,
causing the rebals to shift bhack
and forth fram Country and West
orn to clssical, Its a hoot
Actunlly the entire show s a
boot, best agpeac lated, pechisps, by
thoae who know their Brahms
froen their Paganini (1o whom thes
ahow 13 a lind of wacky tribute),
But again, If o 3 yearold gets i,
chances are you will, too
Vinlinkst Eduardo Ortogn
whom | nickonamed Mischief in
my patehoolk, seems to be the kid
no teacher would want In her
class, He istigates the hoedown,
and cottinmes fo stir up trocbile
Highlights inchde a enstanetis

LOVETISY M

AR REUA L,

PaGALnind, & fout-man troupe, takes alm ot clossical musicians

clicking, llamenca dance sola by
the aforementioned wrumpy viola
player amdd the woaing of & mem-
ber of the audlence by the sweel
and inpocent Fornando Clumento
He can't take his eyea off the
Mende who struck me as o Hikely
piant, (Too perfectly cast ) But |
could be wrang. He sings to ber
tells ber repentedly, “Jo taune!”
Isands bor 0 rose, asks for o ss

Marcel Marcean would be proud
of this guy’s perfoct, angelic dead
|

PaGACIM 15 not a ahow o e,
i 18 0 show 1o Jove

The valy disturbing thing about
1L the mstrumant abuse. Yiolns
e burred o bongo deuns heee
And by the end of the perfor-
tnance, Droken Bow steings iy e

by bn the wind

Maliklan, an Armenian bocn iy
Lebanon, was & chidd musical
prodigy whia has a chassical muasic
restund as long as your arm. It in-
clides performing {straight, not
funny) in beportant concert balls
around the wardd (Check him out
ot worsorsmasd iclan oo )

The company behind PatAGo-
ni, called Ylena, is based In
Madreid

PaGAGnInl continues at Maison
Théstre, 245 Ontaro St E., umtil
luly 19, with possible extension
to July 26, Call S14-845-2302 o
po o www. habsha.com

pdonmneliil
Thegazette canwest com
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PAGAGNINI, YLLANA,
UNIVERSAL ARTS THEATRE
MIRANDA HEGGIE
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COMBINING slapstick humour
with classical music, Pagagnini is
a hilarious piece of musical satire,
providing a fresh take on a typncal
performance given by a classi-

cal string quartet. The Quartet
choreographed themselves with
impeccable timing, jumping up
and down from their chairs to the
music of Boccherini and Bizet.
Poking fun at the classical music
world and virtuosic playing styles
with exaggerated gestures an

bow movements, the comedic
value was accentuated by their
deadpan faces.

Their standard of
ever, was nothin to
The brilliance of each m
shone through, most notably lhe
quartet’s leader, Ara Mmhhan. the
celebrated Armenian violinist.

Although at times bordering on
the farcical, Pagagnini isa hig.hly
amusing show, appealing to
audience of all ages and k—
grounds. Classical music with a
twist, it's not often one sees a string
quanet'eap' mwhittehtie and ta?:loau

ng across the stage while
ing Pachelbel's Canon in D mgg

to a swing rhythm and encouraging
the audicnce to clap along,

ng, how-
at
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La virtuosa locura de 'PaGaGnini' conquista el Principal
Ana Arias. 13 Noviembre 2015

zamoraz24.

& digvio dightal en Zamora

Las genialidades de cuatro extraordinarios musicos abanderados por Ara Malikian fascinaron a los
espectadores zamoranos que, por tercera vez, volvieron a responder a la exitosa produccidon de
Yllana en el Teatro Principal.

“Sefioras, sefiores, con ustedes el cuarteto de cuerda: PaGaGnini”. Asi comenzaba el ‘des-concierto’ de
Ara Malikian, Eduardo Ortega, Fernando Clemente y Jorge Fournadjiev. Cuatro descomunales musicos
gue este jueves se subieron a las tablas del Teatro Principal pasadas las ocho y media de la tarde para
ofrecer un recital de musica clasica. Pero no uno cualquiera, no. Los artistas, ataviados con un elegante
chaqué, invitaron a los espectadores a descubrir los grandes pasajes musicales de la historia pero desde
otra perspectiva diferente.

‘La vida breve’ de Manuel de Falla, brincando. El ‘Capricho’ de Nicolo Paganini, saltando a la pata coja.
Canon en Re mayor de Pachelbel, haciendo sentadillas. O tumbados en el suelo, o brincando, o
haciendo la conga, o incluso haciendo todo esto al mismo tiempo. Para muchos, una locura. Y, para
otros, una genialidad ideada por Yllana y el maestro Ara Malikian.

Era la tercera vez que PaGagnini visitaba el coliseo zamorano pero eso no impidid que mas de 300
personas agotaran las entradas tan sélo unas horas después de que las localidades salieran a la venta a
finales de octubre. El talento y virtuosismo de sus cuatro protagonistas, la teatralidad de sus
movimientos, la comicidad de su lenguaje gestual y la complicidad e interaccidon con el publico son
algunas claves del éxito de este fantastico show que sigue maravillando a medio mundo.

Los aplausos prolongados tras cada pieza presagiaban la atronadora ovacion final en la bombonera
zamorana. Y, asi fue. El publico que abarroté el Principal despidié en pie durante varios minutos a los
cuatro artistas entre aplausos y vitores tras el apotedsico final. ¢ Quién dijo que la musica clasica era
aburrida?
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CARACAS, domingo 12 de abril, 2015 |

Musica a carcajadas

La obra "Pagagnini” inaugurd el Festival de Teatro de Caracas

e EEUNIVERSAL

No hizo falta un guidn para que el Teatro Municipal fuera risas y aplausos. Tampoco fue necesaria
palabra alguna para que el publico se sintiera invitado a la fiesta que se desarrollaba en el
escenario. Pagagnini, obra espanola de la compania Yllana, inauguré la noche del viernes con energia la
cuarta edicion del Festival de Teatro de Caracas, al exhibir la comedia gestual y la musica académica en
un espectaculo.

Los intérpretes en escena son malabaristas y bailarines, payasos y cantantes, al tiempo que ejecutan con
virtuosismo el violin y el violonchelo. ;Danzar, brincar, tirarse al suelo, lanzar el instrumento al aire, girar
hasta marearse y tocar al mismo tiempo? El cuarteto Pagagnini puede hacerlo, y con ello logra que un
publico de todas las edades disfrute composiciones clasicas, como Canon y fuga, La fantasia de
Carmen y La vida breve.

Los espectadores logran conectarse con los sentimientos y el frenesi de Ara Malikian, director
musical del concierto, y sus colegas; hasta el punto de sentir jubilo, ternura o tristeza de acuerdo con lo
que sucede sobre las tablas. Ademas, se valen de la fusion de la musica académica con otros ritmos y
géneros, como el flamenco y el country, para darle forma a las emociones en escena.

Los asistentes intuyen cuando deben intervenir si se trata de aplausos o al tararear alguna tonada; sin
embargo, la obra cuenta con una composicién musical disenada para propiciar la interacciéon con el
auditorio. "Creada deliberadamente para un sexteto -narra la voz en off que indica las piezas a ejecutar-
deberan ser escogidos dos voluntarios". Es asi como un joven de la fila seis del patio bajo termina
acompanando a los violinistas con un juguete que chilla, y le es asignado un cencerro a la actriz Karina
Velasquez, pareja del alcalde de Caracas Jorge Rodriguez. Ambos se encontraban entre el publico, en la
misma fila en la que disfrutaba el show el presidente de Fundarte, Freddy Néfez; y el hijo del
mandatario nacional Nicolds Maduro, Nicolds Maduro Guerra.

El espectaculo da un giro cuando uno de los musicos queda embelesado con la hermosa mujer, y desde
ese momento la gala es dedicada a este enamoramiento repentino. Su insistencia por ganar su afecto
alcanza un desenlace feliz: un beso en la mejilla y la interpretacion llena de pasion de una pieza de
Niccolo Paganini, musico genovés del siglo XIX, también conocido como "el violinista del diablo", por
sus arreglos enérgicos y su destreza para tocar el instrumento...

(...) La hora y media de funcion, divertida y excelente, se llevo al olvido la hora y media de retraso

que sufrié la obra y un publico complacido se despidid encantado del cuarteto, que hasta el final
perdio la compostura y ofrecié un impecable concierto.
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LADEPECHE . fr
PaGAGnini : ¢ca a beaucoup plu...

Fumel (03/08/2014)

Ca a beaucoup plu... Il s'agit évidemment ici du participe passé du verbe plaire. L'autre «pluy», du
verbe pleuvoir, était également d'actualité, mais a I'extérieur. Voila pourquoi, vendredi soir, la 52e
édition du Festival de Bonaguil a commencé a... Fumel, au Centre Culturel.

La salle était comble et le public a été comblé : les musiciens-clowns du quatuor PaGAGnini nous
ont présenté une parodie de concert de musique classique truffée de gags et de trouvailles
comiques. Leur occupation de I'espace obéi a une véritable chorégraphie et parfois on croit voir des
automates en mouvement. Et que d'énergie !

L'essentiel des effets comiques est basé sur le contraste entre l'image traditionnelle que nous avons
de ce type de concert et le comportement totalement inadéquat voire incongru des membres de ce
joyeux quatuor. Certes ils sont habillés en queue-de-pie comme des musiciens classiques mais ils
sautent et se roulent par terre comme les membres d'un groupe de rock... Certes ils interprétent
fidelement une piece classique pour cordes mais ils vont la terminer par un air de tango... Certes
ils jouent du violon ou du violoncelle mais ces mémes instruments vont soudain se transformer en
tambour, harmonica ou guitare...

La deuxieme explication de ce remarquable succeés est le contact exceptionnel que le quatuor
réussit a établir, des le début, avec le public. Ce contact se transforme tres rapidement en complicité
et les spectateurs vont participer tout naturellement au spectacle.

Un spectacle original qui allie, dans la qualité, technique musicale et comique sous toutes ses formes.
Le public était manifestement ravi.

La Dépéche du Midi
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[a mistificazione
da quartetto:
applausi

M Istrioni e virtuosi,
acrobati e cantantl, fronici e
sentimentali, I quattro
indiavolati musicisti in scena
fino a questa seraal Teatro
Olimpico per la stagione
della Filarmonica Romana
hanno creato con il loro
quartetto d'archi la pit:
indiavolata mistificazione
della musica classica.
Insieme, fanno un’ode ai
grandi compositori, ai pit
celebribrani per violino, a
Vivaldi, Mozart ¢ gli U2,
Tutto questo & lo spettacolo
di PaGAGnini, dove &
programmatica l'intrusione
della gag nel cognome del
violinista, Il quartetto, tre
violini e un violoncello -
rispettivamente Ara
Malikian e poi Fernando
Clemente, Eduardo Ortega e
Gartxot Ortiz - se la ridono
delle manie e dei tic dei
musicisti, del protagonismo,
delle trinariciute diatribe
che si intrecciano dietro uno
spartito, E lo fanno mentre
suonano in modo
travolgente i pezzi piix
famosi, da una Danza
Spagnola di de Falla al
celeberrimo minuetto di
Boccherini, al Capriccioinla
minore di Paganini,
appunto. E inventano anche
una lieve storia d'amore,
intrecciata da uno di loro
con una ragazza scelta a caso
tra il pubblico.
Sussurrandole le parole di
Serge Gainsbourg, il je t'aime
di La Javainase, Altrove si
trasformano in Blues
Brothers e si divertono da
matti asovvertire le
imposizioni del capo, che
vuole tutt'altra e paludata
musica, 1l pubblico ride a
crepapelle ma st bea delle
note di Vivaldi strimpellate
meravigliosamente tra salti ¢
giravolte,

Evviva la musica.

VILILIAINIA

ILTEMPO PAGAGNINI
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Sulpalco
«PaGaGnini», note classiche
Si, ma per divertimento

W Giocare con la mussca ahu da
oggi al 20 netobre alle 20, ol
Teatro Olimpico per la
lilur.rlmnicu Itomana,
RaGaGninie - quartento classico
Ml DO o PP - SIKnerd
Mozart, Chopin, de Valla,
Paganin naturalmented fino agh U2
Insomma g

Ara Malikan, Pirresistibile vielinista libunese,
trascinatare nsieme con Eduardo Ontega,
Fermando Clemente o Garnxod in impeccahiie
frac, col collettiva artisticn spagnolo Y,
rimescaleranpo Je carte in tavola: ed ecco |
grande musica scatensre le strancee, | tic, le
stravaganze, le fothe, che ¢l circondana senza
chenolce ne avvediamo, come un alone
mvisibie E i ride. « PaGaGninis ¢ le ideazioni
i Mabkikan banna facra il gro del mondo, a
tarigl, 2 Teheran, o Los Angeles, a Toklo, 1
principio & non fissare un programma: i
comincia con la musica alta, pesd non si sy
dove st va a fivre, anzi si ingsce
inevitabimente col colnvolgimenio del
pubbiics, solfecitato asalire sul palco e a far
musica 8 sui volta, senzs problemi

Pao. Par.
TEATRO OLIMPICO
PazzaG. da Fatmano, 17
Indo: DE/326569) = Dyt ,
16077 2012
QUCTIDLAND

kttp!//romarepubblica it

Regp Qlsupico ‘
PaGAGnini supershow
se laclassica faridere

\

Sipudfarniderecon lamusicaclassica? Cer-
to, se sulla seena 't PaGAGnini, il pil di-
vertente quartetto d'archiatiudmente sul-
Ia scena. Lo sa bene I'Accademia Fllamw-
nica Romana che, dopoil siceessodell'an-
1o scorso, ospita di nuovo lo spettacolo di
questo gruppoal Tearmo Olimpico dastase.
raasabato 20, Una sequenza di gig sui huso-
ghti comuni che rendono un po’ troppo se-
riosa il monda della classica, con musiche
chevanno da Mozartagll U2, passeggiando
iz e B tra mitti i generd, fra mamenti disot-
glcumorinmo ¢ imprevist che potrebbero

coinvolgere ancheil pubblico insala
(giovarni d'ald)

Teatro Dlimpice dal 16 al 20 ottobre ore 21.
Bigietti da 20 a 30 euro, Info 08.3201752

Srm—— e R
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Berliner vﬁm Morgenpost

Bihnencheck
19-06-2012

BithnenCheck

Klassische Ausraster

Teufelsgriger stehen m Bithnennebel,
Sie verdrehen ihre Gliedmafen, rut-
schen fiber den Boden, werfen mit ihren
Bogen. .PaGAGnini, Das verriickte
Streichquartett” klingt als Titel viel zu
brav fir diese herrlich verwegene Trup-
pe- Die Spanier spielen im Frack suf Sai-
teninstrumenten, aber sie rgieren ausge-
lassener als Popstars. Sie tanzen den Pa-
chelbel und rocken den Sarasate, So
rhythmusbetont sind Mozart & Co, sel-
ten zum Leben erweckt worden,

Die Show im Tipi setzt auf volien Kar-
sreinsatz, Man interpretiert bekannte
dassische Musikstiicke mit pointierten
Geaten, Wenn Paginini wilde Spriinge
und rasante Liiufe vorschreibt, be-
schranken sich die Vier nicht auf thre In-
strumente, sondermn springen wild und
rasen ber die Buhne. Der lockenmithni-
ge Primarios mit dem zerfetzen Gelgen-
bogen spielt den Stehgetger. Der dicke
Cellist gibt den harbeiRigen Flamenco-
Helden mit klappernden Kastagnetien.

Das zweite Erfolgsgeheimnis neben
ihrer Tanzlust ist die Genaunigkeit, mit
der sie Rituale aufs Korn nehmen und
Tyvpen charaktenisieren: den selbstbe-
wussten Virtuosen, das scheue Sensibel-
chen, den coolen Kionner und den ewi-
gen Grantler.

Fast ohne Worte spielen sie Musiker-
witze und Liebesgeschichten. Neue Mu-
sik erklingt mit Glocke und Quietsche-
entchen. Mit Hilfe von Loops spielt vin
Ceiger ein gunzes Streichorchesterstisck,

Aus einem geptlegten Menuett wird eine
jauchzende Bluegrass-Nummer. Dann
spielt der Cellist Gitarre auf seinem [n-
strument und ein Geigenriicken wird,
mit dem Besen bearbeitet, zum Schlag-
zeng, Unter dem Kinnhalter ist sogar ei-
ne Munstharmonika versteckt.

Beeindruckend. wie préizise sie bed all
dem noch die Téne treffen, Schlieklich
sind die Bruvourstcke von Pagunini
und Sarasate spieltechnisch alles andere
als Leichtgewichte, Die drei Geiger und
der Cellist sind klassisch ausgebildete
Musiker. Thr weiter musikalischer Horis
zonl, thr umwerfendes komédiantisches
Talent und ihr alles Uberstrahlender Be-
wegungsdrang machen die Show durch
und durch kurzweilig,. mah

« Tipi am Kanzleramt Grofe Querallee,

Tiergarten, & 3906 65 50,biszum 1.
Jul, Di-5bd, 20 Uhr, So. 19 Uhr

|
J

/omia$

Wahnsinnstypen Die verwegensn

FIUA WO

Gedger von PaGAGnHIni

PAGAGNINI
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livekritik.de
PAGAGNINI - DAS VERRUCKTE STREICHQUARTETT

12062012 - 0107 2012 | EERLIN | TERCARTEN 1) TIFY am Karclerant

‘e von Susanes Leng am 13082012
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PAGAGNINI
CORRIERE DELLA SERA

Piccolo Da stasera il quartetto d'archi spagnolo tra Mozart, U2, cowboy, clownerie e acrobazie circensi
Risate classiche con ¢li Yllana

Violini elettrici e cellulari che squillano in «PaGAGnini»

Virtuosi

¢ uno show

iparia, applau-
s, sibenzio, Quartet -
" tod'archi in frac, Mo-
zart ¢ Broes, Vivaldi @ Bocche-
rinl. E pol, bum! Esplode Ia
follia, sul padco ¢ tra il pubbli-
o violind che diventano elettn
¢i, musicisti che diventano
acrobati circensi ¢ cowboy da
saloon, reincarnano 1 Blues
Brothess ¢ gli U2, il tutto condi-
to e offerto in salsa clown.
Mai la classica ba fatto tanto
ridere come con gll Yllana,
gruppo spagnolo che atterra
oigi 3 Piccolo per inondare
tutte Je festivith dei milanesi
col $u0 ultimo, incredibile spet
tacolo, «PaGAGHInds o oPAga-
gNINIe a seconda del cartello
ne pubblicitario, I'importante
¢ non dimenticare la oo e sot-
tolineare 'elemento gag Per-
ché i scenette & piend questo
flusso przzesco di musiche, im-
magivato da Ara Malikian ¢
modeRato dal registl David Ot-
tone ¢ Juan Rameos. Libanese di
Pedrat, dove & nato 45 anm fa,
Malikian non ¢ un attore e
nemmeno un comico, Non ¢
neppure un semplice violini-
sta, ma un virtuoso capace di
vincere prestigiosi concorsl in
ternazionali (tra cui il Mendels-

| quattro musiclst
del' ensemble
spagnolo Yllana.
Ogni loro concerto

imprevedibile

sohn), suona-
re alla Carnegie
Hall e alia parigina Salle
Plevel ma soprattutto non

poterne piit, tna volta assun-
to al Teatro Real & Madnid, di
Infiarst nella buca dell'orche-
stra ad accompagnare opere
che non poteyva vedere,

Un violinista con un sogno:
portare il verbo della dassica
tra gent! strankere e ignare {di
Mozart ¢ Beethoven). Impresa
rinscita grazie alla vis comica
che condivide, assieme al taden-
to musiale, con gli altrs virtuo-
si-comici-acrobat! dedl'Ylkana.
Da qui ¢ nate «PaGAGnini,
mas que un concertols, come
premette e promette il sottoti-
tolo. L'elenco dei emase € jun-
§0 ¢ pirotecnico: il guarfetto o -
tacca, compito ¢ composto,
«La danza delle ores, guand'ec-
<0 che al leader Malikian squil-
la # cellnlare; dopo un attimo

sy
o

P

di imbarazzata esitazione
esce di scena ¢ ghi altrd tre ne
approfittano per scatenarsl in
un country, per poi glissare re-
pentinamente nell‘elegante mi-
nuetto al rientro del capo.
Oppure | due violinisth soll
sul pakco (i baffoni del secondo
ancor pin spettacotari degli in-
dgomabili riecicloni ded primo)
a ducttare nel «Concerto K
217+ di Mozart, poi Malikian
esce e 1'altro elettrizza il suo
strumento ¢ smventa novello

The Edge per un «With or

Il fondatore

Ara Malikian, libanesa,
vincitore di concorsi
internazional, ex solsta
della Sinfonica di Madrid
P AR FCTEN TS TS|

-.—.—r/
g

I

-

without yous cui manca sodo
fa voce di Bono. E pol Pelnver-
now i Vivakli in versione psi-
chedelica, tra luct e fumogent,
il violoniceilista che si mette a
trcolia lo strumento mentre §
violini e |a viola diventano im-
magnifiche chitarre.

La musica nom & mai banale,
anzi, impressiona come § guat-
tro si lancino in acrobazie non
solo con 'archetto, ma con sal-
11 ¢ sgravolte, mosse ¢ posa de-
ane db una rockstar, Ascoltare,
ma soprattutto vedere per cre-
dere

Enrico Parola
L.go Greppi, € 40-16, tel.
848 800.304, fino all'8 gennako
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DEALESSANDRO BELTRAMI

na civile vconversa-
Zione tra  quattro
persone ragionevolio

aveva delinito Goethe il
quartetto d'archi, il pii alto
e nobile ta gli ensemble del
la musica classica. Chissa se
avrebhe confermato tutto
guan(o dopo essere uscito
a una serata del PaGaGni-
ni, classicissimo e insienme a-
nomale quartetto, Due vio-
link, una vioda € un violon
cello, Capaci di diventare
mandolini, percussioni o ca-
vallueei di legno, come an
che personaggi di una sto-
ria. DiMcile classificare la
performance. E infatti si in-
tiola oMas que un concer-
toe, pii che un concerto, lo
spettacolo che # gruppo.che
ha base in Spagna nel col
lettivo madrileno Yllana,

worta da questa sera fino al-
‘otto gennido al Piecolo Tea
ro di Milano.

Estro e follia, rigore esecurd
vo e gag in puro stile sla-
pstick, coreografie di preci-
stone millimetrica e fa pin
scatenata delle clownerie. Il
celebre Canone di Pachelbel
si trasforma prima in una
quadriglia da saloon we
sternquindi inun passiona
le tango {con tanto di rosa
scarlatia) per sfociare in u-
na vorticosa ziganata. Un
cellulare squilia durante un
compassato  Minuetto di
Boccherini, ed & quello del

wimo violino. Vivaldi sem-
ra un live di musica metal,
E senza mai tradire una vir-
gola dell'onginale. Tutto
mentre i quattro saltano,
hallano, ridono, piangono e
coinvolgono il pubblico in
sala.

Perché |"'oggetto dell lmive

renza non & tanto lane, che
anzi ne viene esaltata, ma
qualla sorta di rito che @ i
concerto classico. Giocano
con i diché (i frac, il sussie-
go) e demitizzano i vinuosi-
smi (apartire cerloda Paga-
nini, ma e tutta da sentire e
vedere la perigliosa antasia
sulla Carmen di Sarasate},
Non solo | mid della classi-
ca findscono sotto 1 loro @

glientissimi archetti, ma an-

che gli inni pop degli U2, gli
standard blues (con un vio-
lino che linisce per diventa-
re un tamburo e un aluo ar-
monicaaboceal, lachanson
francese di Serge Gain-
shourg, E, dabuoni spagno
Ii, naturalmente, la tradizio-
ne del lamenco,

Ma vista karvenadi follia, non
stupisce che lanima di tut-
o siamediorientale, I infat-
ti Ara Malikian, violinista li-
banese dai lunghi e indo-
mabili capelli riccima il cut

PAGAGNINI

PaGaGnini, e la classica e tutta da ridere

cognome tradisce origini ar-
mene, a guidare la compa-

tia. Nato nel 1968, Ma-
ikian, che da bimho si & vi-
10 costredto a studiare nei
rifugi antiaerei, € stato un
enfant prodige e vede tra i

suoi maestri Franco Gulli,
Ruggiero Ricci e i membn
del quartetto Alban Berg,
Apprezzato solista, hain re

pertorio 'integrale dei Ca-
pricey di Paganini ¢ delle Par

tite di Bach, cosl come ha
saonam prime esecuzioni di
lavorn di Franco Donatoni e
Luclano Chailly. Allo stesso
lempo ha assimilato e me

scolato le tradizioni musica-
I araba, ebraica, klezmer, |1
tango, il flamenco. Ingre-
dienti witti essenziali che
spiegano  perché  questo
spettacolo che pud sembra-
re il volto pils raflinato del ca-
baret @ in realta la versione
teatrale ded folli voli senca re-
te di una trovpe di trapezisti,

@ rewTo s menves

Il quartetto d'archi guidato

da Ara Malikian, da oggi al Piccolo

VLILIAINIA

| quattro solisti di «PaGaGninin

di Milano, con uno show folle e
rigoroso in cui un Vivaldi perfetto
diventa flamenco, gioca sui cliché
del concerto per esaltare l'arte
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HAGUENAU L'Humour des Notes

« PaGAGnini » donne le ton du festival

De g. & dr,, les concertistes déconcertants Fernando Clemente,
Eduardo Ortega, Garlxot Ortiz ot Ara Malikian. proto oos — P K

La 21* édition de I'Humour
des Notes s'est ouverte jeudi
soir & Haguenau, sur un air
de Paganini.. ou plutot de
PaGAGnini. Une premiére

(réusste) en Alsace.

Vaild Jongtemps que Danke] Cha-
pelle, divectesr du relais culturel
de Hageenau & chef d'archestre de
I'Bumour des Notes, espérait Jes
valr en haut de son affiche, Cest
enfin chose faite ; jeudi soir, le
violoniste virtwose Ara Malikian of
les trois non moins talentueux
musiciens de la compagnie espa-
gnole Yllana (Fernando Clemente,
Eduardo Ortega et Garixot Orlz)
onl ouverl Ja 21* édition du festival
aves PaGAGrinl, un spectacie
applasdi dans le mande entier et
Jowé pour la premiére fols en
Alsace

Devant un thédtre comble, ke
quatvor a liveé une démonstration
époustonflanie : ces rois des ar-
chets, lous lanréats de presligieux
prix internationaux, sont'des
sportils accomplis qui rebondis-
sent ot glissent sur 2 stine sans
lausse note, détournant sans
complexs leurs vialons e violon-
celle de lewr wilisation premidre.
De Bizet & Bocchestnl, du plus
classigue au blues, au jozz, d la
oountry en passant par le tango (Ia

rose entre des dents), la musique
teaditionnelle klezmer ou une
repeise tout en boucles et au violon
Electrique de With or without you
de U2, Jes désapages sont conlid-
145, régkés au millimétre,
Le nigand, le bougon, Ja star et be
bon éléve ; les archétypes sonl
inévitables, mais ils font rire &
tous kes cougs quand s sont
mimés avec un tel talent. Le qua-
twar est rodé au geste prés —
mitmee 5'il doit parfols se transfor-
mer en sextuor ponr interpréter
une ceuvre contemporaine, [l suffit
alors de cholsir deux apprentis
cancertistes dans la salle, de Jeur
canfler une cloche et un jouet qui
couine et en avanlt la musique !
C'est finalement sur un air de
Joecanaize que se scelle didfinitive-
ment 1a romance avec le public.., 11
aurait &é dommage, en effel, gue
les Alsaciens passent & colé de
celte rencontre,

CELINE ROUSSEAL

P L'Humour des Notes, pasquiau
19 mai & Haguensu, Ce soir & 20 h 30,
Warsas of Elsass ouvre le off au
Millenium ; bes Demi-Fréees sesont au
Thiatre Tout laprés-mid et dars la
soirée, bes spectacies gratuits se
succideront au centre-vile,
Billetterie au relats culturel
%)388733056)«5&

wrs husnour-des-notes.com

PAGAGNINI

CULTURE
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Se Paganini diventa una gag

IIlIl'!ﬂl!Illll!

Lultima tendenza e [ar ridere suonando (benissimo) la musica classica

il caso

SANDNO
oKD

n aurunno sl raccogiie
Fuve o &all'ove & a1l vi-
oo, Placeva anche a lul
Derio, » cosl adesso
suA musica imita 1 mo
vimeotl & un contadine ¢
ha bevuto troppo, Bno n i
| ventore boerachos, D viobiod
S baroola, coson per terra,
continun n S|SomAre - MeTZs
waglinre, sggrangere o to
ghere una rota - mentre =t
naddarmoenta o rassy comre un
ubriace. B § bambini che, In
domenicn mattizma, riempio
no il teatre Larn, nel centro
dl Modrid, ndono forte Do
po Yautunee, everso: fa
frwdidy w per Pdcaldarsd con-
viene battere | pledl, Rataral-
mente a tempo con la musi-
o, Quando & il momento del
I plogesa, | rognednd aprone
il paboo 41 woa wano ¢ ple
chiettano sopra con Se dita
defilaltro; prima wna, pol
doe, tre, quattro od ecco ch
dere la ploggia
Le mie prime quuttro sta
Showd - § teek pib celohee di
Antonle Vivakdl secnato e
reccontato per i piecoll ¢ 1
plecobssimd - & uno ded s
cessi del momento nella cagd
take spagnola. ideatore & pro-
tagonista ¢ Ara Mallcan: 43
Anm, aagetio grano, nae m
Libaxoo, origine armens, po-
dre viobmeta: «Dn ragazxino

Igudesman and Joo

- Pancfarte e violing,
uno nusso Taltro inglese di
origine coreana, sono Il duo
P affermato, ndd genese |
W00 nconCorn mouaos pun
o sel contrasto mimsco
1ra serietd ded contesto ¢ 25
serdith & quamio accade in

5 gecatnolo, @ anahe Con gio-
catiol, soprattutto vecthi,
wsatl come strumeenil. L'orset-
10 che batte i platth, Puccalli-
na che ta cwol,

| wPaGaggnmis per Ara Maklban: &1 anny sspetto gitano, nato in Libena,

tire al bambinl di vedare Dot
quants accade In palcoscend
0, 50n0 dispoaibd del seggio

link di plastica, collocati sopea |

le potrone defla platea. oCre
do propeio che sis questa b o)
da ded prossimd annt: dimostes.
1 ool Ja masica che amisno
possa arvivure a plsoe semn

pre pll mumerose. Spottacoll |

0O POSEONO Atares

Dad bambind aglt aceakty alla
sern,  Teatro Calkderon, Ma
likian cambia compagni dif av
veoturs per PeGAGeind. Page
ninl com unn “g* i pis. Lo spet-
tacole & davvero tutto unae gng
Mirsversabto perd da momeat!

0 cul | quattso asicistl suoo

| o alls perfesione. Edunrdo Or

tega, Gertxot Ovtlx, Fernando
Chments Indossane 0 frack
dordimazxs non dicono una
‘lu'-lu. SO e RN
mimica da sttar] professiond-
M [rrvabatiio & crvazions di
un sestetto dl musica contem-
poranes, al guale partecipane
ON MU0 ¢ Unh ragazxa scel
£ trm 1] prabblion. [N el, 51 lnna

mora pazzamente U secondo

violino, che per conquistaria be
enmia “La Javanaise™ di Serge

| Gafnshourg e alla fine riesce 2

farnd dare un bacino, La paro

| dia colmvolge anche 3 meado

IF PAGANINI BECOMES A GAG
The latest trend is making us laugh while (perfectly) playing classical music

| del rock,

ongine armens, padre vioknista

In una stravelts

| "With or withous you" degli

UZ prima di comcluderst col

| Capricelo v 24 di Paganinl.

oon una |

«Suanianme struments cinest di
POCH prren, e sDRme scus-
satl parecchis ammette Ma-
likian, B qui, & ridwre sogs sonn
saltante | hasnbind, ma un puks
blico di tutsa le eth « delle pia

| diverse ahitadiad sociall. Nove-

CONLO PLrnode b setn, per dus
men di rephbehe. Mglletti a 20
cars, «Erano anni che non i
devu cose, rucoonta un padere
di famighia mestre duramte I'm
tervallo comgra al fAigho va ba-
dones & popr-oormn

Paganini with an extra G. The show is a gag, but there are moments where our musicians play at a very
high level. Eduardo Ortega, Gartxot Ortiz and Fernando Clemente are suited up and don’t say a word,
but they can communicate as they were professional actors. A boy and a girl of the public take part in
an incredible sextet of contemporary music. The second violinist falls in love with the girl, he sings to
her La Javanaise by Serge Gainsbourg and at the end he manages to get a kiss. In a parody of the rock
music we can also listen to a distorted version of U2 “With or without you”, before ending up with
the Caprice n°24 by Paganini. “We play very cheap Chinese instruments, and we broke many of them”,
says Malikian. There are not only children laughing, but also a very different public of all ages and social
standards. 900 people per night and a 2-month sit-down, tickets about 30€. “l haven’t had so much fun

for ages”, says a father while buying some pop-corns for his child during the interval.

Sandro Cappelletto (La Stampa, June 6th 201 1)
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Concerto déconcertant
a Altigone

Le festival Nez Rowges vient de
monteer, use nouvlic fow,le po-
testied de Braicheur et derenow
vollement du genre que Jes
lowns apparient 3 L scene v-
vante, Apecs unc dditicn fase de
fastassie et de bons moments de
rigefade, Altigone poussusi son
exploration de Mhumoar dans
tonite sa diversite. La salle de
Sabnt-Orens cogoit, e soir. « Pa
GAGning » par b compagnieYl-
lama.

Cespectacle rmwemble, dinsua
mme dlan vinuose, lamusique
classique, b sangvbannédu violo-
nisteAra Maliian,ainsi guel hu
mour et la folee Yllana. Lere-
sultat co1 un SUTPrenant « con-
cert déconcertant », qui willse
geehques morcean coltbres de
musk e classique, en lesfusion-
nantavecd'autres stles maust-
caux. Avec cette vobanle perma-
nente de eadler Les genres otk
b bcotnme e Yilina réin

D ass le cadse de L grogramreation du Privierspo
 Rise. bes « Branos Glagoas « pelsertent lees
moevers spectacde ke 27 mars sar a sctne de s Sale
Nodgpare Ie goure fantxnie pndtique et spatide
ertre Str Trek ot Afbert baguand, quatye « chmomo.
Zhamnxs « dérivart 3 Piniriesr Juu AT
s spabiale, sabrent ket enseianemeats dun sobos.
trstrucneny en vae de devestir purfuienan Messies

Autre readervoon, e 1™ ek 3 1 Salle Nowgaro anc
Loc Chareyroes. Dass « Eloge de ks pifametrie », le
cormdisn dpliené de 2l lequde s 2pimivere dar
trgénicurs en pifornierie, fera son show &calé of bea
secoead o difendan b sciesie de P peu pols, i
tive, pedatove of pibpectivg

Tochours dus Je regatre de Mamsur ot da Privtermps
s Bire, Niigeos Ssin-Crerta senver sen pocsn be 28
macs an deo « Les Banissentears o Lne ofdtas
dablemen: buen crite qui wxalise quaque 550 repré
watatons, plus de 149 800 spactaiens o pebs de 1990
hawires ipeovisies. Vintable perfoemance, deven
Are refteence en medikse d orgoovsstion, o spectadie
ANAE ef Par easince louoses differert da precicmt
comoence dbs lestrde dars | sale quund ke publec
uncrit Jek s qad denont tnes au soet a coors &
b seisde. Ces propesitions feront eassin lobjer de sy
24 inddees

Virtuosité et créativité

Itigone Szm=i-Creme arconllen dglaum k
15 Swner prockan b compagnie Yl das
¢ pirAGRind . Ce spectacke qui munt b susiqee
clasigue. b virucsiné da visdonise Asy Malikise
wat [Tramosr & ce quatooe créd en 1991, st ume some

recital, pour que ke public, quiil
soit néophyte ou éruda, décoy-
vre b muagque avec uae orville
Afftrerae

Ara Malikian est sans ancun
doute, un des plusbrillants vio-
loastesde sapéndration. Posses-
seur d'un style persanndd, forge
Aparte doses origies -1l estné
au Liban dars wne fsmille amé
mienne - o dexes febgacntations
mausicales, son violon s'éléve
commme unte des voix ks ples oni-
wanales et innovastes du paros
rava musical actuel, Som talent
ot suxiéalaqualitd de v et
dimterprétationde Thomas Po-
tron, d'Eduvarde Ortoga et de
Crartxot Ortix. Le drdde de gua
toor offre un concertant ddoon:
cortant qui ne mangue ns dhu
moar, ni de fantaisie

J.-L. M.
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Spectacile,

PaGAGnini & Altigone : pour prendre
en musique

1
lepartid
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= Festival Juste Pour Rire - PaGAGnini

09 juillet | Par Sonia Trépanier

Tags © Festivalz, Thédtre

Ayvant tout, je doiz avouer gue le jeu de mot douteusx e
faizalt peur, car j'ai beaucoup de respect pour le musicien et compositeur Miccolo
Paganini. Aprés les coliers de perles et chapeaux de plastique offerts a lentrée, je
e rends compte, une fois dans la salle, gu'elle est remplie d'enfants. Oul, nous
sommes & la Maizon Théatre, mais moi je m'attends & show de musigue comigue. ..
ie deviens nerveuse. Francine assise derriere moi aussi. Moir, rideau... eh hien,
sans blague, c'état malade! Les guatre gars sont des musiciens exceptionnels,
mais le fait guils ne parlert pas (8 peine), gue les gags  soient simples, gue guatre
chaizes tiennent liew de décor et gue la musigue fazse tout... moi et slrement tous
lez enfartz de la zale, on ena pris plein s guedle. C'est paz drile & pleurer, mais
c'est, et je ne penzais jamais oser dire ca dun truc gque jaime, diverizsant.
Foncigrement. On repasse tous les grands classigues: lopéta Carmen, Pachabel,
Mozart, Wivaldi... on se sert inteligent de les reconnaitre (pour mes jeunes amis,
ga doit Etre la premiere foiz) et heureux de les entendre si bien joues, avec tant de
facilté. Dez génies gui nigizent. Des nonoz bourrés de talent. Gui sont-ile? Le
leader Ara Malikian, premigr violon zoliste de 'Opéra Royal de Madrid, a crée ce
showy avec |a troupe espagnole de théétre gestuel Yilena en 2007, &t v a sjoute
troiz autres vituoses. Franche parodie de la musigue classigue, I'at-il fat pour
vivre au dépend des baby-boomers ravis, pour democratiser cette forme musicale,
O pour k& faire découwrir & la releve? Je m'en sacre, et vous le devriezr aussi,
c'est tout simplement réussi.
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DILLUNS
16 DE FEBRER DEL 2009

Genial i hilarant
desconcert classic

Ara Malikian i Yllana es riven al Romea del
rigid mén de la musica culta amb ‘Pagagnini’

" CESAR LOPEZ ROSELL

ordm-se els cinturons,
Namés aixi podran conte-
nir els efoctes del riure des-
bocdatqueptwoaaques-
@ intelligent { divertida parddia so-
bre el rigid mon dels concerts de
miisica classica que el virtuds violi-
nista Ara Malikian, actual concerti-
no de 'orquestra del Teatro Real, i
dscompomntsdeﬁrmmnda
carnadament irdnic trio Yilana come
ponen al Romea amb Fagagnini.

En la Ifnia de Les Lurhiers § dels
francesos de Le Quatuor, pero amb
un agilissim discurs propi apropat
al nostre entorn musical, malgrat
que sense renunciar al més univer-
sal, el quartet sorprén per la seva ca-
pacitat de barrejar la qualitat inter-
pretativa amb un humor pletdric de

mballatsmwnasennﬂapm’

Mahhan.mwm;confésmrd—
dari de 1a desmitificacio de la buida
solemnitat de lz musica classica, de
momauobam com un eixa

dcl’hﬂanntdmambmvis'

miwmam

Aquestes s0n gualitats que porten
posades els seus companys de viatge
en aquesta aventura, Thomas Poti-
ron, Eduardo Ortega | Garovot Ortiz,
a més a més d'una energia, impossi-
ble de desenvolupar sense estar en
bona forma fisica, que els permet
desplegar Ia gamberra posada en o5

cena de David OQuione | Juan Francis-

€0 Ramos.

Tots s'ho passen bé | encomanen
aquesta sensacio als espectadors,
meldmans o no, perqué aquest &
un espectacle dirigit a tots els pii-
blics. Amb I'ajuda d'an vicloncel i
tres violins sotmeten 4 Lortura Xine-

-salespammm Son desinhibides
caricatures que desarmen { que fan’
de la forcada faltz de destresa un art.
‘quan interpreten fragments de Pa-
ganini, de La vide brewe de Falla, del

minuet de Boccherini, del Canor de
Pachelbel, un concert per a violi de

Mozart, Les quatre estacions de Vivaldi

0 quan recreen la fantasia de Carmen
de Sarasate, amb zllusions de tore
1es incloses.

del Teatro Real

segueix l'estela de Les
Luthiers o Le Quatuor

1 no namés aixd, Sén capagos d'ak

ternar una fanfarria propia dels
films de I'Oest amb un ndmero dis-
sic, aprofitant que el director s'sbsen-

13 perqué rep una trucada al mobil

en ple concert. O saltar de la classica
al rock amb With or whithout you dU2

© La javanaise de Gainsbourg. Amb
només un violi eléctric aconseguer
xen humoristic miracle del canvi
d’armosfera musical. Impagable el
passatge dedicat a I'amour for, amb
12 colJaboraci6 d'una espectadora 4
qui fan tocar una esquella. Genial =
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Yllana une musica clasica y humor en "Pagagnini'
El espectaculo recala en &l Romea hasiz et 15 de marzo

HRLEAN GINART - Zareskoas - 250 o dnmg

Yomm TSR 2 2 2 2 R0

Nadie lo diria al verfes saltur, revolcarse por el suelo, pelearse v hasta adormilarse ¢n
plena actuacion. Pero los cuatro intérpretes de Pagagning, el espectieulo que se
represents en el teatro Romea de Barcelona hasta el 15 de marzo, son misicos
profesionales vineulados a prestigiosas orquestas. Aungue, par ser fiddes o la verdad,
hasta con cerrar los ojos v olvidar por un momento su gestualidad hilarante pura
comprobar su virtuosismo, El markdaye entre masica clisica ¥ humor es la base de la
picza, fruto del encuentro entre la compania teatral Yllana Teatro v el prestigioso
violinista libanés de origen armenio Ara Malikian. El resultado es unn deseacharmnte
parodia de un recital clisico que consigue arrancar el furor del pablico,

1 Creado hace dos nfies, Pagagrni debe mucho al
deseo de Malikian (cuncertino de la Orguesta
p I s “ I " ' Sinfémica ficl Teatro Real de Madrid) de combatir
la solemnidod de la miisica clasica. Los
responsables de Yllana, companiia madrilena de humor gestual creada hace 18 anos,
pusieron su lengeaje al servicio de la pieza, en 1z que ofician de directores, pero no la
interpretan.

Sobre ¢l eacenaria, Malikian ejeroe como jefe de un cuarteto de cuerds completado por
Fernando Clemente, Eduardo Ortega y Gartxot Ortiz. Malikian trata de imponer su
seriedad al vesto de los misicos, pero acaba contagiandose de su jocosidad, convertido
en un agil saltimbanqui que no desmerecenia en un numers circense. Y asi, el repertorio
clisieo del conclerto, con temas de Sarasate, Vivaldl, Mozart y Paganini, se intercalan
con ritmos del pop ¥ del rock, momentos de dibujos animades a coenta de ka banda
sonota de Correeaminns y hasta un tango para coatro sin merma de la seosualidad
asociada a este baile. La gravedad que se presupone a los intérpretes de misica clisica
queda pulverizada por lo actitud irreverente y ladica de los misicos, en algunos
momentos mis proxima al heavy o, como minimo, a Ja actuacion del desbocado
antmador de hotel,

Pagagnimi pudo verse el afio pasado en Barcelona ¢n una inica funcidon, Ahora culmina
en ¢f teatro Romea una larga gira por Espaia, con escapadas internacionales como la
que ¢l pasado ana ke valio el premio al mejor especticulo en o Festival Fringe de
Edimburgo.

En 1a noche del estreno barcelonés del espectienle, quedd ckaro que, por pocno que
funcione el boca-orgja, el éxito arrollador esta ascgurado. La mas minima gamberrada
orquestada desde el escenatio era coreada con un coro de contagiosas carcajadas que en
determinndos momentoe amenazaban con imponerse a la musica esednica.

Los intérpretes. progresivaments desmadrados en una sucesion de gags tan sencillos
como eficaces en su efecto odmico, acabiron su actwiciin con todo el piblico puesto en
pic, fascinado con el fruto de esta sorprendente reunion entre sonidos clisicos y
comedia.
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PAGAGNINI

MIRACOLES |8 FERREM 008

nariamente bien &j

Desbordan e L
r ~ te tado de un contenido energéti-
: ' co de alto voltaje v de un alboro-
Pagagnini i et Bt o o S c it
-, Que ha aparcado por un  gioso.

tiempo 12 sobria etiquetade los res MAYOTes porciones
Estreno: Teatro Romea recitales para desmelenarse i-  de la "dadque&mmeel
(13/11/2009) , junto con otros programa musical del espectd-
mceulenmmcomkgmhsm culo. Y es que el midcn;iﬁ c:el

JOAN-ANTON BENACH ini o y Fer- Mozart apenas se ca,
nando Clemente y el chelista Canon en re mayor de Pachel-
Es muy probable que latltima  Gartxot Ortiz. La Fantasia de  bel se larga, rauda, del oido de
pahbmm:ms&oh Pablo Sarasate abre el singular  sus devotos, y el Vivaldi que se
tenga la psiqu El trepi- concierto, peroantesde tresmi-  anuncia se diria extraviado por
dante mﬂ:ﬁaﬁﬁr nutes la partitura del navarro Fm non sancta
del cuarteto de instala- tomasendas inesperadas, arpe-  del Raval. Y ello, por dos facto-
do en el Romea posiblemente  gios multicoloresy el ingeldes-  res: por la desbordante genero-
pueda explicarse como reac- - carado de la parodia se aduena sidad de los intérpretes, que no
g:;:d: un inconfesado empa- delcm;:eto.NOesesta.sinem— mla ad ni dura-
academicismo queexpe-  bargo, la parodia sangrante que i sus improvisaciones, y
rimentarian sus com trata de desenmascarar algin Ia fidelidad a un guidn pard-
felices de estar en la orbita de  ridiculo. De ninguna manera. gﬂ,mneoesiuespadopm
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