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PAGAGNINI

ABOUT THE SHOW

Producciones Yllana and Ara Malikian present PAGAGNINI, an innovative, non-text musical show that brings
to life some of the most treasured musical pieces in the world in the key of comedy.

Throughout the show, four virtuoso musicians not only perform some of the greatest compositions of geniuses
at the level of Mozart, Pachelbel, Chopin, Boccherini, Falla, Sarasate and of course, Paganini, but also involve
popular genres such as rock or folk.

PAGAGNINI is anything but just a concert. The musicians play, dance, jump, laugh, cry, interact with the
audience, converting the show into an original comedy where the violin and the cello transform themselves
spontaneously into new and original instruments (guitars, mandolins, percussions...).

Paganini’s own genius was a special model during the creation of the show, not only in the title. His complex
compositions, rash personality and amazingly talented interpretations reflect the spirit of PAGAGNINI.

As well, a handful of memorable moments provide us with a new vision of the so called “classic contemporary
music” of our days, such as U2 or the Frenchman Serge Gainsbourg.

DIRECTOR’S NOTE

“Creating Pagagnini was an absolute joy. The idea of blending Yllana’s physical non-verbal comedy style with
Ara Malikian’s virtuoso violin playing, was the starting point. What followed was three months of intense but
very rewarding work.

We remember arriving every morning and finding these four amazing classical trained musicians waiting; ready
for anything we asked from them; ready to jump, scream, dance, fall over and go crazy; ready to break away
from the traditional way they play their instruments and trying to find something original or a gag in every note
they played. And especially, ready to clown, to open themselves to the world of physical comedy, our slapstick,
our world, Yllana's world.

The end result was Pagagnini. In our personal opinion, a show perfectly balanced between two worlds, each
one embracing the other. A combination of pure comic theatre and musical wonder. As | said before, an
absolute joy.”

[David Ottone, Juan F. Ramos]
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PRODUCTION TEAM

Conceived and Designed by:
Yllana,Ara Malikian

Book by:

Yllana

Directed by:

David Ottone, Juan Francisco Ramos
Musical director:

Ara Malikian

Director assistant:

Ramén Saez

Musical arrangements by:

Ara Malikian, Eduardo Ortega,
Gartxot Ortiz, Thomas Potiron
Performers:

Ara Malikian, Eduardo Ortega,
Gueorgui Fournadjiev, Fernando Clemente
Set Design by:

Ana Garay

Lighting Design by:

Diego Dominguez, Juanjo Llorens
Sound Design by:

Luis Lépez de Segovia, Jorge Moreno "Milky"
Luthier:

Fernando Munoz

VILILIAINIA

PAGAGNINI

Magic effects consultant:
Willy Monroe
Choreographer:
Carlos Chamorro
Scenic builder:
Peroni, Mambo decorados
Costume designer:
Maribel Rodriguez
Props designer:

Arte y Ficcion.
Voice-over:

Mabel Cainzos
Voice-over text:
Ramon Saez
Production manager:
Mabel Cainzos
Production assistant:
Fran Alvarez

Press:

Rosa Arroyo,

Maria Crespo

Alicia Suela

Thanks to:

Teatro Meridional, Leo Bassi, Touch-me

Produced by:

Yllana and Ara Malikian
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PAGAGNINI

YLLANA

Yllana means creativity.

It was founded in 1991 as a slapstick theatre company. It has currently diversified its
activities and provides different services for the world of performing arts and audiovisuals. On one hand, it
creates, produces and distributes shows, events and audiovisual productions; and on the other hand, it
manages theatres and develops different cultural projects. The members of Yllana are Juan Francisco
Ramos, Marcos Ottone, David Ottone, Joseph O’Curneen and Fidel Fernandez.

From the first encounter of Yllana with the stage, it has produced 38 shows: jMuu!
(1991), Glub Glub (1994), 666 (1998), Hipo (1999), Rock & Clown (2000), Spingo (2001), jSplash! (2002),
Star Trip (2003), The Best Sketches of Monty Python (2004), Olimplaff (2004), The Bald Prima Donna
(2005), Buuu (2006), Pagagnini (2007), Musicall (2007), Brokers (2008) , Zoo (2009), Sensormen (2010),
iMuu!2 (2011), The Hole (2011) and Action Man (2012, Monty Python, Los Mejores Sketches (2013),
Malikianini, Sinfonic Ara (2014), The Gagfather (2014), Chefs (2015), Yllana 25 (2016), The Primitals (2016),
The Opera Locos (2018), Ben-Hur (2018), Gag Movie (2018), Maestrissimo (2019), Glubs (2020),
Greenpiss (2020), Trash! (2021), No Todo Son Pulgas (2021), The Royal Gag Orchestra (2021) Passport
(2022) and War Baby (2023). These shows have been put in more than 16.000 times in more than 48
countries and close to 6 million people have attended them. The company has also taken part in
prestigious international festivals, such as the Fringe Festival in New York (USA), where it received the
‘Outstanding Unique Theatrical Event Award’ for 666 in 2009; the Fringe Festival in Edinburgh (UK), where
the newspaper Three Weeks gave it the ‘Best Show Award’ for PAaGAGnini in 2008; the Juste Pour Rire
festival in Montreal (Canada); the Comedy Arts Festivals in Moers (Germany), where they were awarded
the Moerser Comedy Preis; and, among others, the Printemps des Courges Festival in Toulouse (France),
where they received the Spectacle Etranger award. The company also distributes shows by international
artists such as Leo Bassi, Elliot, Avner The Eccentric and Joseph Collard.

Yllana has also directed shows for other theatre companies and producers, such as the
musical “Hoy No Me Puedo Levantar” (tribute to Mecano) for Drive Entertainments’, “Glorious” by Peter
Quilter; Nearco Producciones; and has furthermore assisted in the production of others such as
Mayumana (Israel), Ye-Gam (South Korea), Arturo Brachetti (Italy), The Voca People (Israel), Hermanos de
Baile (Spain) and Sexpeare (Espana), We Love Rock and We Love Queen by Barabu-Extresound, The Full
Monty el musical or Campeones de la Comedia (based on Javier Fesser’s movie “Campeones”).

Producciones Yllana has created many skits and advertisements which have been
broadcasted on television in several countries. It has been working together with Paramount Comedy
(VIACOM) since 2009 to develop and create new audiovisual productions. The company is currently
working on its first full-length film.
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PAGAGNINI

YLLANA

It has managed the Alfil Theatre since 1996. This space has become a benchmark for
theatre in the centre of Madrid, putting on comedy shows of all kinds. In 1994 it created the FIHUM
(Festival Internacional de Humor de Madrid), a comedy festival that presents the best international
comedy proposals at each edition.

Yllana offers artistic advice to several public and private companies, for the organization
of cultural events in which comedy plays an important part. It offers its experience in performing arts,
from creativity to production, for any type of institutional event. Yllana has directed and/or produced lots
of big events, as: Max Performing Arts Award Gala (2009); Presentation Gala of the Network of theatres
of the Madrid Region (2006); Presentation Gala of the theatre season of the Municipality of Madrid (2006);
Presentation Gala of the movie on the Spanish football team Real Madrid (2005); Presentation Gala of the
Theatre Canal in Madrid (2009); Programming, organization, artistic direction and technical production of
many festivals of Spanish Municipalities (2007-2008-2009); Production of different shows for the
Auditorium of the Madrid’s amusement-park (2007-2008-2009); Production and artistic direction of the
Christmas Eve national Spanish programme broadcasted by RTVE (201 I).

Yllana is a flexible company with the ability to adapt and provide fast solutions, and it is
renowned in the world of culture, not only nationally, but also internationally.
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PAGAGNINI

YLLANA'’s Awards

» Career Award Festival de Teatro de Molina del Segura (Murcia) 2023

= Jury's Award at the Festivalului International New Wave Theatre of Rumania for Trash! 2023

= Career Award at the XV Edicion del Premio Teatral Duende Zahori (Torrelavega). 2023

= Nit de les Guineuetes, Teatre Zorrilla de Badalona 2022. Audience Award for The Opera Locos.
* Mostra de Teatre de L'Alfas del Pi 2022. Pi D'Honor de Teatre for Yllana's trajectory.

= Award for the Best Show for Ben-Hur at XXVII Edicion de los Premios Teatro de Rojas. 2020.
= Audience Award at Mostra de Teatro de Cangas (A Coruna) for The Primitals. 2020.

= Audience Award in the Avignon Off Festival for The Primitals.2019.

= Max Award or the performing arts as Best Musical Show for The Opera Locos.2019.

= Award “The Outstanding Drama” in the Guangzhou International Family Theatre Festival in
Guangzhou (China). jMuu!2.2018.

= Key to the City of Caracas. The Primitals.2017.
= XX Festival de Teatro “El Perol” of Carmona award. The Gagfather.2015.

= Scene Award for Carreer de Yllana in the 39° Festival Internacional de Teatro Contemporaneo
(FITC) "Lazarillo* de Manzanares (Ciudad Real) 201 3.

= Troubadour Award for Career of Yllana in the XIX Festival Castillo of Alcaniz 2012.

=  Award Max for the performing arts 2012 a Best Musical for Avenue Q

= Award for best direction for scenery for Avenue Q in the Premios Teatro Musical 201 |

= Award Max for the performing arts 2010 best children’s show for Zoo

= Public Award in the Festival de Teatro de Chiclana (Cadiz) for Zoo 2010

= Public Award for best Show of the Muestra Internacional of Teatro 2010 of Ribadavia (Orense) Zoo

= AwardTelén Chivas a la Iniciativa Teatral 2004 Premio “Outstanding Unique Theatrical Event” in the
Fringe Festival in New York (EE.UU.) por 666 2009

= Award to the Millor Espectacle per votacio popular de la | la Mostra de Teatre de Santa Eugénia
(Palma de Mallorca — Espana) for Brokers 2009

= Public Award in the Festival de Teatro of Chiclana (Cadiz) for Brokers 2009

= Moerser Comedy Prize 2009 in the International Comedy Arts Festival in Moers (Alemania for
Pagagnini 2009

= Award for Best Entertainment Opera, Operetta and Musical Comedy Theatre Rojas (Toledo) for

Pagagnini 2009
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PAGAGNINI

YLLANA’s Awards

Award for best show in the Fringe Festival (Edimburgo-Reino Unido), awarded by the editors of the
newspaper THREE WEEKS for Pagagnini 2008

Public Choice Award of Festival Internacional Outono de Teatro (FIOT) en Carballo (a Corufa) por
Brokers en 2008

Nacional Award of Theater “Antero Guardia” 2008 by the Ayuntamiento of Ubeda the history of the
company

Award to the history of the company by Muestra Nacional of Teatro of Alfaro (La Rioja-Espana) 2008
Public Award by Festival Internacional of Teatro en la Calle de Villanueva de la Serena (Badajoz) for
Brokers 2008

Public Award in the Festival de Teatro de Chiclana (Cadiz) for Olimplaff 2007

Best Show Festival de Fundao (Portugal) for Olimplaff 2006

Award Moerser of Comedy 2005 by Festival Internacional of Comedia de Moers (Alemania) to the
group Yllana for their creativity

Special prize for the best idea and theatrical creativity Festival Internacional of the Risa de
Casablanca (Marruecos) 2004

Award for the best Show in the Festival Internacional de la Risa de Casablanca (Marruecos) Splash
2004

Public Award at the International Festival Outono de Teatro (FIOT) in Carballo (A Coruna) for
Rock & Clown 2001

Public Award at the Festival Internacional Outono de Teatro (FIOT) in Carballo (A Coruna) for
Glub Glub 1997

Second Place Award United Slapstick in the Festival Europeo de la Comicidad of Frankfurt
(Alemania) for Glub-Glub 1995

Courge D’Or of Toulouse (Francia) for jMuu! 1995
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BIOGRAPHIES PAGAGNINI

ARA MALIKIAN (co-producer)

Ara Malikian is, without a doubt, one of the most brilliant and expressive violinists of his
generation. Endowed with his own style, forged from his origins and rich musical
experiences, his violin rises up as one of the most original and innovative voices within the
musical panorama.

Born in Lebanon in the heart of an Armenian family, Ara Malikian was introduced to the
violin at a very young age at the hands of his father. He gave his first concert at 12 years of
age, and by |15 he had received a scholarship from the German government (DAAD) to
study in the “Hochschule fiir Musik und Theater Hannover”. He later continued his studies
in the “Guildhall School of Music & Drama” in London, besides receiving lessons from some
of the most prestigious professors in the world.

Eduardo Ortega (musician)

Eduardo started playing the violin at a very young age, thanks to the influence of his mother, as a violinist in
the Sinfénica de Madrid. He has studied with masters, such as Polina Kotliarskay, Vartan Manoogian, Lian
Chai, Mikhail Milman, Joaquin Clerch,Agusti Coma and Sergio Castro.

He has been a violin teacher at the Conservatorio de Madrid. Besides the violin, he plays: the guitar, the
drums, the bass, the mandolin, the piano, the harmonica...and he sings on in his tracks.

In 1999, he and his band, Zona Tsunami, won 3 awards at the Festival Villa Rock de Madrid. Among the
awards, he won Best Performer from Madrid for that year. He's worked often with Spanish pop-rock artists.
He's also taken part in movie soundtracks.

Fernando Clemente (musician)

Fernando Clemente was trained in classical music at the Conservatorio de Sevilla, augmented his skills
under the wings of masters such as David Lépez de Prados; he's also got performance training, directed by
Maria José Acosta and developed with companies from Seville.

He played a diverse range of very different styles, from world-music, through folk and techno, up to Jazz-
Flamenco and Jazz, in which he is currently doing his work with the band Tres Menos Quartet. In his work as
a composer, he's composed the music for various dance shows for the choreographers Amaury Lebrun and
Ainhoa Sarmiento; and in terms of audiovisual work, he's composed soundtracks for various film-short and
other formats. He joined Pagagnini in 2008.

Gueorgui Fournadjiev (musician)

He was born in Sofia (Bulgaria). In 1981 he moves to San Sebastian (Spain) where he starts studying the
violoncello, following his father’s steps.

In 1998 he finishes his musical studies at the San Lorenzo de El Escorial Conservatory in Madrid and later
he joins the Madrid Symphonic Orchestra and starts performing all over Spain including the Teatro Real.

He combines his work at the orchestra with works with other artists, such as a tour in Japan with the
famous dancer Maria Pagés in 2006. From January 2014 he also performs with Pagagnini.

Thomas Potiron (musician)

Born in Nantes, France, in 1981. Began playing the violin at 4 years of age. Two years later, began studying at
the Nantes Conservatory. In 1997, he continued his training at the Bordeaux Conservatory, where he won
the first prize in violin in 1999, and the honour prize the year after. In 2001, he started at the Paris Superior
Conservatory, where he won the first prize in violin the following year. At the same time, he often acted in
the famous Parisian cabaret "Rasputin”, playing music from Eastern Europe, and was invited each year as a
soloist to the classical music festival "Le Coeur en Musique".

In 2005, he managed to become a titular violinist in the prestigious Madrid Symphonic Orchestra.

Producciones Yllana
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PAGAGNINI
IMASISCINA

Alberto Sanz Blanco - 24 Marzo 2024

PaGAGnini: Un des-concierto magico de muasica y humor

Imaginen un escenario donde la musica clasica se encuentra con la destreza cémica y donde los
ritmos tradicionales se fusionan con la rebeldia del humor gestual, para desafiar la seriedad de lo
académico y llevar al publico a un viaje de risas y asombro. No hace falta imaginar demasiado, el
Gran Teatro CaixaBank Principe Pio continla desafiando las expectativas y ofreciendo una
experiencia Unica que deleitarad tanto a los conocedores de la musica tradicional como a aquellos
qgue buscan una mirada diferente, una risa liberadora y una noche inolvidable.

La genialidad de Yllana brilla una vez mas (da igual cuando lo leas) y vuelve a demostrar su
excepcional habilidad para reinventarse y sorprender al publico con propuestas innovadoras. La
compaiiia, reconocida por su creatividad sin limites, demuestra un agudo olfato para adentraste en
terrenos inexplorados, y en esta ocasién, ha decidido sumergirse en el lenguaje universal de la
musica. Su apuesta por la fusidon entre el virtuosismo clasico y la extravagancia cémica redefine los
limites del entretenimiento teatral. Con su inconfundible estilo humoristico y la capacidad de
provocar carcajadas sin esfuerzo, ha creado un espectaculo que trasciende las fronteras del género,
invitando a la audiencia a disfrutar de una experiencia Unica donde la musica cldsica se encuentra
con la irreverencia del humor gestual.

Por si la firma de Yllana no fuera suficiente, este espectaculo cuenta con el sello de Ara Malikian,
probablemente uno de los mejores violinistas del mundo. Reconocido internacionalmente por su
habilidad técnica excepcional, el virtuoso violinista libanés-espafiol no solo domina las
complejidades de la musica cldsica, sino que también posee una versatilidad Unica que le permite
explorar y fusionar diversos estilos musicales. En este brillante encuentro, la maestria musical de
Malikian se entrelaza de manera armoniosa con la irreverencia y la creatividad comica de Yllana. Es
un matrimonio artistico, resultado de dos fuerzas creativas extraordinarias, que trasciende las
barreras del entretenimiento convencional, ofreciendo al publico una experiencia Unica e
inigualable, donde cada nota musical se convierte en una carcajada, y cada broma es un acorde en la
sinfonia del espectaculo.

PaGAGnNini no es solo un recital, es una experiencia rompedora entre el escenario y la audiencia. Con
un cuarteto de cuerdas que despliega su destreza musical, la trama se entreteje a través de
situaciones cdmicas sin necesidad de palabras explicativas. El choque entre la autoridad purista del
violinista con la rebeldia y las ganas de diversidn del resto desatan carcajadas y asombro, en igual
medida, en cada rincon del teatro. La eleccion de incorporar la musica clasica, con su elegancia y
complejidad intrinseca, como hilo conductor de la narrativa demuestra la maestria y versatilidad de
los intérpretes. Desde las sonatas mds conocidas hasta las sinfonias mas épicas, cada nota se
convierte en una herramienta para tejer esta ingeniosa historia. Ara Malikian, en el rol destacado en
la direcciéon musical, demuestra, junto a Eduardo Ortega, Gartxot Ortiz y Thomas Potiron en la
creacién, una vez mas su maestria al seleccionar temas icénicos y facilmente reconocibles. La
eleccidn de estas composiciones célebres pasa a ser un elemento central para cautivar a la audiencia
y crear una experiencia en la que la familiaridad de las melodias clasicas se entrelaza con la frescura
de la reinterpretacién.

Producciones Yllana
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PAGAGNINI
IMASISCINA

Alberto Sanz Blanco - 24 Marzo 2024

PaGAGnini: Un des-concierto magico de muasica y humor

El elenco, formado por tres violinistas y un violonchelista, se erige como un ejemplo excepcional de doble
dualidad, al fusionar a la perfeccion las dos almas del espectaculo, la interpretacién musical y la comica. La
sincronizacién impecable entre Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui
Fournadjiev revela una técnica musical admirable, sumada a una conexidn auténtica con la audiencia. La
interaccidon entre ellos fluye de manera natural, estableciendo un vinculo que va mas alla de las notas
musicales y se traduce en una experiencia compartida. La energia desbordante y la expresividad de los
artistas son notables, no contentos con tocar sus instrumentos, no dudan en saltar, bailar, moverse por el
escenario, crear coreografias integradas en la actuacion y desafiar la percepcidén convencional de la musica
tradicional. La versatilidad instrumental es otro atributo de la actuacién. La capacidad de los musicos para
transformar violines y violonchelos en guitarras o instrumentos de percusiéon no solo despoja a la musica
clasica de su solemnidad, sino que también demuestra una innovacién musical audaz. La obra transgrede
las fronteras estilisticas, llevando al publico a un viaje desde el Renacimiento vienés hasta el rock-pop
inglés.

La ingeniosa puesta en escena llena de sorpresas, meticulosamente disefiada por David Ottone y Juan
Francisco Ramos, funciona como un componente esencial que realza la propuesta general. Cada
movimiento contribuye a crear un espectaculo visualmente cautivador, que captura la esencia del humory
la musica en armonia, y supone el mejor homenaje a Niccolo Paganini, uno de los arquetipos del
virtuosismo del violin y maximos representantes del movimiento instrumental del Romanticismo. A su vez,
el vestuario, siempre elegante en frac, afiade un toque de teatralidad al concierto.

Como es habitual en sus producciones, el publico se convierte en cémplice de este despliegue humoristico
desde el inicio y participa activamente en el juego de transgresiones y bromas constantes. La interaccién
con dos espectadores en una pieza especial, Unica en composicién, es un punto culminante de hilaridad
que demuestra la capacidad de Yllana para involucrar a la audiencia. La iluminacidn, astutamente
disefiada, acompaia la propuesta, guiando la atencién hacia momentos clave y recreando ambientes,
desde la sobriedad de un recital hasta el desenfreno de una discoteca. En definitiva, PaGAGnini es un
espectdculo extraordinario que combina magistralmente la musica clasica con el humor y desafia las
normas del teatro musical. Con una originalidad deslumbrante, una participacién activa del publico y una
ejecucidon impecable, esta obra cautiva y sorprende a espectadores de todas las edades, dejando una
impresidon duradera y un recuerdo imborrable.

PaGAGnini es un baile armonioso entre las cuerdas del virtuosismo y las notas de humor, que seduce y
enamora al espectador con su sinfonia de originalidad y creatividad
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PAGAGNINI
Award for Best Show

in the Fringe Festival 2008

By the newspaper THREE WEEKS.

YLLANA , '

For their 5/5 show ‘Pagagnini

@

The best of Edinburgh Festival 2008 // www.threeweeks.co.uk/awards
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PAGAGNINI

PRESS
STADT OLDENBURG

PaGAGnini-Quartett‘ zaubert beste Musik
KONZERT - Musiker auf schmalstem Grat immer trittsicher — Verein der

Musikfreunde lud ins GrofBBe Haus
27/06/2022

OLDENBURG. (hho) Wenn Gueorgui Fournadjiev auf die Biihne im GroBen Haus des Staatstheaters schreitet, fallt
neben seinem Cello vor allem sein Gesichtsausdruck auf. Was fiir eine Portion Verachtung ist darin gespeichert! Der
Musiker weiB schlieBlich, was kommen wird: Drei Kollegen, ach, die mit ihren Streich-Holzern, sprich Geigen. Was sind
das fiir Micker-Instrumente gegen ein Cello!

GroBer Auftritt

Es marschieren also noch ein: Thomas Potiron (Violine), Eduardo Ortega (Violine), Fernando Clemente (auch Violine).
Zu viert bilden sie das Ensemble PaGAGnini. Und die folgenden anderthalb Stunden erfahrt man im Sommerkonzert des
Vereins der Musikfreunde (VMO), was dieses Quartett zusammenhalt — und was es auseinandertreibt. Da gibt es
menschlich und musikalisch eine Menge.

Menschlich gibt der Primgeiger den Dompteur. Und wenn Potiron im Menuett von Luigi Boccherini mal raus ans Handy
gerufen wird, gehen den anderen musikalisch die Pferde durch. Der Mann besorgt zwar allen die Auftritte, aber
kiinstlerisch ist er von gestern. Der zweite Geiger gilt im Zweckbiindnis als der Solide. Damit fihlt er sich vollig in
seinem Talent verkannt. Inmerhin bekommt Ortega im Duell zwischen Geige und Playback hier einen groBen Auftritt.
Der Zuriickgeschubste ist immer der Bratscher. Nun spielt Clemente in der PaGAGnini-Formation zwar Geige, aber
ihm fallt dramaturgisch diese Rolle zu. Instrumental ist er klasse.

Doch wahrgenommen wird er erst, als er sich in eine Frau aus dem Publikum verknallt, die bei der Urauffiihrung eines
modernen Werkes mutig die Kuhglocke geschwungen hat. Bleibt der Cellist. Nun ja, das sind sowieso die
liebenswiirdigsten und vertraglichsten Menschen. Also kommt Fournadjiev unbeschadet iiber diese 90 Minuten.
Musikalisch lieBe sich mit solchen Typen eine Menge Klamauk produzieren. Doch da beherrschen die PaGAGninis
ebenso innovativ wie souveran und motivierend eine hohe Kunst: Aus dem Rohstoff, aus dem Klamauk werden konnte,
machen sie beste Musik.

Grandioses Gesplir

Der Witz besteht natiirlich auch darin, Werke zu zerstiickeln, zu verpoppen, zu verjazzen, zu verrocken, zu verfolken
und mit einer brillant ausgekliigelten Choreografie zu vertanzen und zu verhiipfen. Doch zum einen zelebrieren sie auch
vollstindige Satze Ausschnitte wie aus der Carmen-Fantasie von Pablo de Sarasate oder La Vida Breve von Manuel de
Falla. Zum anderen zeigen sie ein grandioses Gesplir fiir genau die Momente, in denen sie Pachelbels Kanon oder das 24.
Capriccio von Paganini kippen lassen. Das alles passiert mit einer rasenden Virtuositait und wie gerade frisch erfunden
wirkenden Situationskomik.

Tja, und was hatte Primgeiger Potiron fernmiindlich so Wichtiges mittendrin zu bereden? Hat ihm jemand einen neuen
Text zu Boccherinis Menuett durchgesagt, schon dreiviertelig? ,,Ach Anneliese komm, wir woll'n ins Kino gehn, ach
Anneliese komm, ’nen duften Krimi sehn*? Er hat es nicht verraten.

Als Sommerkonzert hat der VMO das Konzert mit dem Ensemble PaGAGnini veranstaltet. Es war urspriinglich im
Januar als Neujahrskonzert geplant gewesen. Wie derzeit auffallend, war der Besuch im GroBen Haus maBig. Der Beifall

war trotzdem riesig.

Horst Hollmann
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PRESS QUOTES

“Pagagnini is not a show to like, it is a show to love”
THE GAZETTE, Montreal

“A hilarious parody of a classical recital, putting all crowds into a jubilant aproar”
EL PAIS, Spain

“A fascinating show that exites crowds and provokes end-less cheering and laughter, this
is pure theatre”
ABC, Spain

“An unforgettable show, fun like few others and smart”
“These performers join their virtous musical talent and the ability to laugh at themselves
and their trade”
LA RAZON, Spain

“This quartet amazes us with their ability of combining an outstanding performance with
humour, full of well thought out gags”
EL PERIODICO DE CATALUNA, Spain

“An overwhelming show, a brillant racket yet very well executed.A spectacle of high
voltage humour and extremely contagious”
LA YANGUARDIA, Spain

“Pagagnini is a hilarious piece of mussical satire, providing a fresh take on a typical
performance given by a classical string quartet (...) Pagagnini is a nighly amusing show, appealing to an
audience of all ages and backgrounds”

THE HERALD, Edinburgh

“Flawless choreography means the show runs like a swiss watch”
THE LIST, Edinburgh

“... this is incredibly slick and impossibly funny (...) whoever said classical music was
boring?”
THREE WEEKS DAILY, Edinburgh
The Editors’ Awards Winner (Fringe)

“Simply great”
“What was missing in other shows, high standards, is what there is in Pagagnini”
LA VANGUARDIA, Spain

“An unforgettable show, fun like few others and smart”
“These performers join their virtous musical talent and the ability to laugh at themselves
and theirs trade”
LA RAZON, Spain
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A fabulous and funny journey into genius
Georgina Benison. 09/04/2019

It is difficult to learn how to play an instrument. It is very difficult to learn how to play it well and harder
still to play a stringed instrument in tune. Imagine playing then, one of the trickiest virtuoso pieces in
the repertoire on one of the hardest instruments in the world while jumping in the air, dancing, lying
on the floor, kicking and — well, you get the idea. This is exactly what the professional comics,
‘PaGAGnini’ do on a regular basis. Families on Saturday afternoon were treated to a performance at
the recently inaugurated ‘Royal Opera, House of Musical Arts’. Smaller but perfectly formed, the HMA
provides a more intimate space for smaller productions — and this was just that; a four-hander
extraordinaire.

Audience members of all ages were seated in their newly assigned seats in eager anticipation ads the
lights dimmed. To their surprise a cellist was heard from behind, and began to walk and play through
the auditorium. Cellos usually have spikes in the ground and are played by seriously seated musicians.
Today, Bulgarian Jorge Fournadjiev had his instrument on a strap — like a guitar — as he approached the
stage. From the other aisle Spaniard Fernando Clemente played violin acrobatics, and violinist Eduardo
Ortega joined them on stage — but someone was clearly missing. Lights dimmed, they took their bow
and as lights came up there on a podium, like a jack in the box, the Boss and youngest of the Quartet,
the 38-year-old French Thomas Potiron appeared — and there was no going back. He was the virtuoso,
the leader, the soloist, with his slightly scary looks and very expressive face, they launched into a
satirical arrangement of Sarasate’s ‘Fantasia on Carmen’ with wicked antics. From the spoofed
‘Habanera’ to the outrageous interpretation of Carmen’s ‘Chanson Boheme’, the four were incorrigible
— dancing, jumping in synchronisation and playing in every position conceivable.
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Dressed in Dinner Jackets in pure Mr Bean caricature,
the four seated themselves for a ‘serious’ performance
of Manuel de Falla’s ‘Spanish Dance’. Clemente
portrayed the small, shy, butt of jokes and soon to be
thwarted-in-love guy, and painfully, his bow started
grinding like an amateur. The Boss was less than
impressed. Nudged up by his colleagues he improved,
but Mr Fournadjiev dropped his Cello in disdain and
picked up a pair of castanets which he played and
danced with perfectly in a flamenco pastiche.

As these classically trained string virtuosos attempted to perform Boccherini’s archetypal ‘Minuet’ a
telephone rang. A mobile in the audience? No, a ploy to get bossy Potiron off stage so the boys could
do what they wanted — a bit of Cajun Bluegrass. Each time the maestro reappeared they reverted to
type. Each time the phone took him off they could play Blues with Cello-bass, violin-mandolin and
upturned fiddle-drum. The house lights turned to disco flashes, the audience was roaring and it just
got better. They reinvented themselves as Rock Stars in dark glasses. The cello and fiddle became
percussion while Ortega swapped his chin-rest for a harmonica and Potiron found his inner-cool.
Another transfiguration produced Mexican Rancheros in large sombreros as the back lighting changed
to blue.

A serious attempt at Pachelbel’s ‘Canon’ was treated with slapstick decadence and disrespect — though
the music remained impeccable (almost!) throughout. There was wiggling, dancing round in a circle
and then offstage, leaving the cellist, bow now ‘planted’ front of stage, to play pizzicato. They gradually
all sauntered back on, Mr Boss finally realising, ‘if you can’t beat them, join them’, produced Jazzed-up
Pachelbel a la Jacques Loussier. Things degenerated into a risqué take on ‘Hernando’s Hideaway’ as
musicians played with a rose between their teeth.

It was audience participation time as a parody of Shigeru Umebayashi’s ‘Yumeji’s Theme’, from his
2000 album, ‘In the Mood’, augmented the Quartet to Sextet with the help of a small boy on Squeaky
Toy and lovely lady on Cow Bell. Including Japanese singing and other contemporary compositional
techniques, the guests did themselves proud but oh; Clemente was love-struck. He yearned for his
lovely lady so much that he demurely serenaded her with the Gainsbourg classic, ‘La Javanaise’.

A highlight of the programme came as Ortega, disgruntled with Potiron’s spotlight-seeking bravado,
stormed off stage and returned with a state-of-the-art electric violin, complete with effect pedals. From
underwater to bass boom effects, he began building his own solo composition in layers using recording
loops until he had created a completed folk-rock ballad in front of our eyes, adding a superb solo
melody on top.

Finally the Pagagnini Quartet turned to a ‘Capriccio’ by their namesake, starting seriously but quickly
morphing into a fully-fledged Jazzed-up interpretation, with lights flashing blue to red, green to black
and clouds of smoke billowing on stage. The sheer energy and buffoonery of the performers did not
stop during their exhausting 75 minute show, including an impressive Encore of a leaping, kneeling,
sword-fighting, roaring extract from Vivaldi’s beloved, ‘Four Seasons’.

A shorter version of the show was repeated for school groups the following morning, arranged by the
Education and Outreach Department of ROHM, to utterly transfixed and delighted youngsters.

V]LILIAINIA
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Pagagnini deYllana y Ara Malikian
Araceli Hernandez y Marta Larragueta. 28/11/2018

Se apagan las luces en el Teatro Infanta Isabel, se desvanecen gradualmente los ultimos murmullos en
el auditorio, las cabezas se vuelven expectantes hacia el descarnado escenario (un espacio negro, vacio,
cobijado entre dos brillantes cortinas coloradas). De pronto, un insélito violin a nuestras espaldas. Entre
las butacas, hacen su entrada tres musicos vestidos con chaqué negro y haciendo sonar sus
instrumentos (de momento, dos violines y un chelo). Cuando llegan al escenario, inician la
interpretacion de una pieza que pronto se ve interrumpida por la irrupcién en escena del cuarto
mosquetero (otro violin). Cuatro musicos que son cuatro personajes perfectamente definidos, que sin
mediar entre si apenas un par de palabras, y a través de la “voz” de sus instrumentos, van desgranando
su historia.

El tercer violinista (segun el orden de entrada), circunspecto y formal, intentando regir con orden y
dignidad a sus comparfieros en una perfeccionista y ajustadisima interpretacion del evento lirico
programado para la tarde. Una sola mirada, y el resto del cuarteto se cuadra firme, atento a sus
instrucciones. El primer violinista, de sonrisa burlona y descarada, dispuesto a dejar al publico sin
habla con su apabullante maestria, tanto si estamos ante una composicién de Manuel de Falla como
de Bono, porque la sublime emocidn y la efervescente carcajada conviven sin distincion en la musica
de este alegre cuarteto. El segundo violinista, esta vez encarnando el rol de un tipo despistado,
enamoradizo, provisto para ser la nota discordante (tanto en la musica como en la escena) y el centro
del chascarrillo. Y, por ultimo, el chelista, imponente, aparentemente taciturno y hosco, de presencia
amenazadora... hasta que saca las maracas. Entonces permuta el gesto adusto y airado por una cefiuda
pero hilarante resignacion ante la locura que se va desatando en la orquesta. Porque conforme avanza
el espectaculo, desde las primeras interpretaciones clasicas, mas candnicas, vemos cémo las
transgresiones y rupturas con el programa (anunciado por la tipica voz en off de los programas
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radiofénicos, también coémplice desconcertado de lo que va aconteciendo) van in crescendo hasta
llegar al maravilloso delirio del violin eléctrico que desbanca a Mozart para transportar al embaucado
publico en un alucinante salto desde renacimiento vienés hacia el género rock-pop inglés.

Desde la inicial presentacion del cuarteto, comienza un ir y venir de sketches llenos de humor, todos
ellos hilados por una sencilla linea argumental montada a partir de un cuarteto de cuerda que lleva
afios tocando y trabajando juntos y donde van surgiendo las discrepancias (tonales y emocionales)
habituales. El primero en marcar el ritmo del humor es el violinista autoritario, mas purista de la musica
clasica y con reticencia a innovar y dejarse llevar por modernidades; el resto, abiertamente rebeldes y
con ganas de pasarlo bien a espaldas de su compafiero, se compinchan con el publico arrancandole
continuamente palmas y risas. Los pequefios espectadores entran en seguida en el juego de
trasgresion y broma constante y brindan sus carcajadas sin ningun tapujo.

El humor es la nota dominante durante todo el espectaculo, sin necesidad de frases que expliquen lo
gue va sucediendo y gracias a un uso del lenguaje corporal sumamente eficaz. Esto hace que las pocas
palabras que se pronuncian tengan aun mayor potencia gracias a ese mutismo habitual. Los intérpretes
se encargan de hacer al publico participe de manera constante, manteniendo al auditorio atento en
cada momento a sus idas y venidas musicales. De hecho, en determinado momento, invitan a dos
espectadores a colaborar con ellos en la interpretacién de una pieza muy especial, la Unica de
composicidon propia, y de una comicidad verdaderamente hilarante. Los intérpretes son grandes
comunicadores, y combinan de una manera genial la parte musical con la jocosidad, gestionando a la
perfeccion los ritmos y los tiempos, sabiendo recoger las reacciones de los espectadores para generar
un didlogo caracterizado por las perennes carcajadas.

Las luces del teatro se alian con la intencidn cdmica de la representacion y acompafian con gracia,
encendiéndose y apagandose en momento oportunos, centrando la mirada en determinada parte del
escenario o llegando a escenificar hasta la atmdsfera de una discoteca en plena hora punta. El Unico
detalle que no logramos comprender del todo fue el uso del humo que se hizo al final del espectaculo,
quizas excesivo y quizds innecesario, aunque no empafié para nada una tarde maravillosa de musica y
risa.

En resumen, Yllana nos demuestra que los cuartetos de cuerda siguen vigentes para el entretenimiento
de los dias de la era digital, actualizando los clasicos para un publico y un contexto nuevo, y
ejemplificando cdémo el virtuosismo no esta reiido con hacer el ridiculo cuando este sirve al
encomiable propdsito de arrancar las carcajadas sin fin de un asombrado y entregado auditorio. Un
espectaculo para todos los publicos, de todas las edades, y de todos los gustos musicales. En una
palabra: maravilloso.
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Classica vera e dissacratoria tra Uto Ughi e i ‘““Pagagnini”’
Adriana Marmiroli. 26/05/2018

Quattro signori in frac, tre virtuosi del violino e un atleta del violoncello: sono i PaGAGnini (al Piccolo
Teatro Strehler, fino al 3 giugno, 32/40 euro). Musicisti veri, dissacrano: in scaletta brani di celeberrimi
autori, da Mozart a De Falla, Pachebel e (ovviamente) Paganini, su cui innestano, con una semplice
variazione nel fraseggio dei loro archetti, polke e blues, folk e pop, Serge Gainsbourg e gli U2. E mentre
suonano, fingendo la massima serieta pomposa del maestro concertista, inanellano piccole gag
assurde, deliziose per tutti, adulti e bambini. E infatti riempiono i teatri, come la gran platea dello
Strehler per due settimane. Uno show che dalla Spagna ha conquistato I’Europa.

Dai violini pazzi dei PaGAGnini a quello impeccabile di Uto Ughi, paradigma di classicita e perfezione.
Lunedi € a Milano all’Auditorium (...) per un concerto a favore di Telethon con il pianista Andrea
Bacchetti. In scaletta Mozart, Bach, Brahms, Ciaikovskij. E domani al Teatro Dal Verme (ore 11, 15
euro) ultima matinée con I'Orchestra dei Pomeriggi Musicali: concerto dedicato a riletture orchestrali di
composizioni per organo, da Haydn e Franck.

(...)
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Reinventando la musica
Patricia Moreno. 21 de marzo 2018

Pagagnini es un espectaculo que la compania teatral Yllana
VLN : coproduce junto a Ara Malikian y que, después de mas de diez
anos de trayectoria, regresa al Teatro Arlequin Gran Via de Madrid
para reunir musica clasica y humor en un mismo plano.

Yllana pone sobre el escenario a un cuarteto de grandes musicos
—tres violinistas y un violonchelista- que repasan grandes obras de
la musica cldsica y las fusionan con el caracteristico ingenio de
esta compaiia de humor gestual.

Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui
Fourdnajev nos muestran composiciones de grandes genios como
Mozart, Manuel de Falla, Bizet, Paganini.. pero también se
acercan a estilos mas contemporaneos convirtiendo el violin o el
violonchelo en guitarras o instrumentos de percusién que

desposeen a la musica clasica de la seriedad con la que siempre
PA G " I “ I se le ha caracterizado. Cuestion que también logran gracias a la

constante interaccion con el publico y a la divertida ruptura de la

cuarta pared, dirigiéndose al publico de todas las edades e incluso
solicitando su participacion en algun que otro momento.

Admiro, ademas de la brillante interpretacion musical y el ingenioso humor que caracteriza los gags
gue se van sucediendo, la capacidad interpretativa y la expresividad de estos cuatro artistas que no se
limitan a tocar sus respectivos instrumentos, sino que acompafian con gestos y movimientos lo que
va sucediendo sobre las tablas. jCuanta energia demuestran! No dejan de saltar ni de moverse por
todo el escenario, demostrandonos que la musica clasica puede representarse de mil maneras
diferentes.

En la mayoria de los gags no necesitan mas compaiiia que la de sus preciados instrumentos, pero en
otras ocasiones hacen uso de cuatro sillas que componen la sobria escenografia de Pagagnini. Eso si,
ellos siempre vestidos con un frac dispuestos a sorprendernos y el publico siempre dispuesto a
aplaudir. {No es para menos! También quiero destacar la iluminacién que nos ayuda a seguir el
espectdculo durante esa hora y media en la que no hay ningln respiro pero sabe a poco porque pasa en
un abrir y cerrar de ojos.

Sumar musica y humor de la mano de grandes artistas sélo puede dar origen a uno de los
espectaculos mas brillantes de la cartelera actual y del que puede disfrutar el publico de todas las
edades. Y no digo nada mds, que es mas divertido si se sabe poco.
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PaGAGnini
6/09/2017

PaGAGnini unisce la musica classica con il virtuosismo e lo humour di quattro fantastici musicisti. Il
risultato & un divertente e sorprendente “Dis-Concerto” che passa in rassegna alcuni dei momenti piu
alti nella storia della musica classica combinati in maniera ingegnosa alla musica pop.

Da questa combinazione di stili si crea una cascata di emozioni, un concerto in cui la serieta e la
solennita della musica classica si sposano perfettamente con momenti di sottile umorismo. Questo
particolare espediente si unisce all’elegante e virtuosa interpretazione musicale, affascinando
qualsiasi tipo di pubblico. Gli impeccabili musicisti si trasformano in showmen interpretando le arie
pitu famose di Mozart, Vivaldi, Pachelbel, de Falla e, naturalmente, Paganini, la cui vulcanica figura & al
cuore dellapiece. Tutto lo spettacolo e condito da esilaranti gag e variazioni sul tema: i violinisti
saltano, si lanciano in “esecuzioni itineranti”, improvvisano un flamenco, e non mancano incursioni
nella musica rock e pop contemporanea, da Serge Gainsbourg agli U2.

Le gag, la fisicita e lo humour esplosivo, tipici del linguaggio teatrale dell’originale compagnia spagnola,
hanno divertito le platee del mondo intero.

Yllana & un collettivo artistico che si dedica alla produzione di spettacoli teatrali, eventi e prodotti
audiovisivi. | loro spettacoli sono stati presentati in oltre 40 Paesi, contando circa due milioni di
spettatori in tutto il mondo.
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¢l virtuosismo al clown, del

hicratismo a la voltereta,

del barroco al rock y de la

misica al teatro, en defini-
tiva, PaGAGnini, un espectaculo y un
cuarteto, a priori solemne, empenado
en acercar la misica clisica a todo
tipo de espectadores a través de una
sucesion de situaciones  hilarantes
al mas puro estilo Yllana, la célebre
compania teatral que junto con o
reconocido violinista Ara Malikian
idearon este show que acaba de cum-
plir diez anos sobre los cscenarios de
medio mundo.

Cuatro sillas rojas, cuatro musicos
de esmoquin, tres violines, un che-
lo y un publico entregado al didlogo
de gestos y piructas que acompanan
cada melodia. Puede ser que la mi-
sica clasica de Pachelbel, Mozart,
Boecherini, Falla, Paganini o Sarasate
sea la excusa para ir mas alli o mas
acd, segin se mire, v llegar a otros
ritmos, rock y heavy metal, o quizis
sucede que todo parte de una mis-
ma base, la de deleitar al espectador,
divertirle ¢ inspirarle a través de las
partituras de quicnes compusicron,
componen y compondran porque asi
s ol arte para ol artista, ¢l resultado
de una necesidad, la de dar a luz sus
mayores inquictudes, esas que estdn
destinadas a provocar emociones en
¢l piblico, ya sea entendido o no, ver-
sado o novel.

Un madrileno, Eduardo Ortega, un
sevillano  Fernando  Clemente, un
francés Thomas Potiron y un bulga-
ro criado en Espana Gueorgui Four-
nadjicev “Jorge” componen ol singular
cuarteto de PaGAGnini, un cuarteto
donde todos y eada uno tienen su lu-
gar y su momento de sublimacion a
lo largo de la easi hora y media en la
que hacen participe al piablico que no
puede evitar acompanar con palmas
alounos de los momentos mis sor-
prendentes.

Paganini, 1782-1840 “El violinista
del diablo™, compositor y virtuoso
ahsoluto ded violin al que pocos
violinistas han podido imitar,
imvento el culto al intérprete por lo
que se le puede considerar ol primer
showman de la historia

VILILIAINIA

PAGAGNINI

PaGAGHini FUSION

Los cuatro coinciden en sus gustos
por ¢l jazz y ¢l lamenco y son afines
a la idea de equiparar la titulacion
de las ensenanzas en los Conservato-
rios Superiores de Misica a la de las
-arreras universitarias, Se alegran y
agradecen la frescura que parece co-
menzar a imperar en los conservalo-
rios, que sin abandonar la discipl
v el respeto por la misica clisic:
Se asemcjan menos 4 un pre
militar, donde de ninos pareet
thamos con el violin como si estu
vieramos en el ejéreito”, comenta
Eduardo Ortega otrora profesor de
conservatorio y recientemente des-
cubridor de su nueva vocacion, la de
compositor de bandas sonoras para el
cine cuyo resultado llega este ano con
¢l documental largometraje “Onix, los
reves del grial” del mexicano Roberto
Girault y ¢l cortometraje “Torrevigja”
de Belén Verdugo. En cine y como so-
lista de bandas sonoras ya s¢ estrend
Thomas en 2013 con ¢l largometraje
documental “Guadalquivir™ de Joa-
quin Guti¢rrez Acha. Jorge compagi-
na ¢l poco tiempo que dice dejarles
PaCAGnini con otros proyectos musi-
cales v teatrales. Y Fernando intenta
nodejar de lado su trabajo de ayudan-
Le de direecion.

A falta de actuar en Africa y Oceania,
muchos son los grandes escenarios
que han pisado como el New Victory
Theater de Broadway en Manhattan o
¢l Concert House de Viena. Holanda,
Italia, Corea del Sur y Suiza son sus
destinos hasta la vuelta del verano,
un suma y sigue a los aproximada-
mente 1600 especticulos que levan
desde que en 2006 Eduardo Ortega y
Ara Malikian actuaran con gran (xi-
to como ducto, lo que llevo a Yllana
a hacer ¢l casting para conformar ¢l
cuarteto cuya cuna es el Teatro Alfil,
que ha ido evolucionando en ol tiem-
po. principalmente por las aporta-
ciones personales v profesionales de
cada uno de los componentes que se
han ido sucediendo hasta conformar
el que es desde 2016 el actual equipo.
Un equipo que ensaya y sale al esce-
nario con lasensacion de no estar tra-
bajando, solo disfrutando, aportando
y divirtiendo de manera reciproca al
espectador. e

WWW.pagagnini.com
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Pagagnini, todas las notas musicales
Alberto Morate. 20 de julio 2017

DOminando el escenario cuatro virtuosos un poco trastocaDOs, pero con sentiDO musical de toDos
los estilos. Con DOnosura y enormes DOsis de humor.

REvisten el espectaculo de risas. REales, REsueltos, REspetuosos con la musica y lo que estan
haciendo, que es REalizar un espectaculo hermoso, entREtenido, REcomendable por toDO.

Mlentras tocan, hacen gestos, expresan, Mimetizan, pueden bailar un MInué, o ejecutar una
Misceldanea de musicas de todos los tiempos, estilos y lugares diversos.

FAbrican un espectdculo FAbulosamente FAntastico. Y lo hacen FAcil, como si no les costara el
esfuerzo.

SOLos no, porque SOlLicitan la colaboracidn del publico que estd entregado por entero. Sin
SOLemnidad, con SOLvencia, SOLidos, sin que falte ni una nota del SOLfeo.

LA musica desde un punto de vista mas que divertido. LA musica en un cuarteto de cuerda con poca
cordura. En un concierto desconcertante y lleno de brincos y soniDOs magnificos.

Sl vienes a verlos saldrds con una sonrisa en el rostro y el ritmo en el cuerpo. SImpaticos, Singulares,
hasta del Sllencio haran soniDOs hermosos.

AS[ son Yllana, en este caso, con la colaboracién de Ara Malikian, otro gran loco virtuoso. Thomas
Potiron, Eduardo Ortega, Fernando Clemente y Gueorgui Fourdnajey, dirigidos por David Ottone y Juan
Francisco Ramos, hacen que apreciemos la musica y no nos durmamos en el intento.

Una araia de luz encendida en el centro del escenario hace que recordemos los viejos salones de baile
de palacios y conciertos. Pero nada mas lejos de esas veladas sesudas y de aristocracia venida a menos.
Alli estan Mozart, Pachebel, Falla, Sarasate,.. y, por supuesto, Paganini que veria cdmo sus
aportaciones al desarrollo de la moderna técnica violinista ha dado sus frutos, en este caso, ha dado
sus notas frescas revitalizadas y no es un Capricho venir a escuchar a estos cuatro artistas con deleite
y sin desdoro de los grandes musicos de todos los tiempos.
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Lajornada

'PaGaGnini’' deleita a Mérida
Maria Bricefio. May 7th, 2017

Pagagnini no es un espectaculo para que te guste, es un espectaculo para amarlo, afirma el
periddico The Gazette de Montreal. Los meridanos pudieron afirmarlo este fin de semana en diferentes
sedes, en cada una llenando todos los asientos y el piso del asfalto.

Con tres violines y un chelo, el cuarteto de cuerdas conformado por Thomas Potiron, Eduardo Ortega,
Fernando Clemente y Gueorgui Fournadjiev nos recordaron que el lenguaje universal de la risa no
requiere de palabras, sino de habilidad.

Al escenario cuatro sillas rojas, los artistas con instrumento en mano y accesorios de produccién
bastaron para hacer reir a nifios y grandes, de varias nacionalidades.

El espectaculo Pagagnini, ahora presentado en el marco del festival Capital Americana de la Cultura
2017 ha recorrido gran parte del mundo combinando el humor con la musica presentando un recorrido
por las piezas claves de la musica clasica haciendo que el publico se apropie de las mismas. Después
de su presentacidon en Mérida, partiran a Italia, Francia, Madrid y Corea como parte de su gira.

Nadie puede ser indiferente a Pagagnini, en hora y media el publico rio a carcajadas. En uno de los
numeros, dos personas de la audiencia eran invitadas a pasar al escenario, los caracterizaban con un
saco e instrumentos para simular ser uno mas de ellos.

Por complicado que parezca, el virtuosismo de los artistas les permite brincar, correr y bailar sin
descuidar ninguna nota de la interpretacion.

Otro numero especialmente atractivo, fue cuando Eduardo Ortega tocd el violin eléctrico y con ayuda
de sus pedales logré tocar la cancion With or without you de U2.

Al término de la velada el publico se puso de pie como decision unanime y ofrecieron aplausos por
unos minutos.
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PAGAGNINI

La 20inde o Cidture & lespaco culty.
el Rena-CassinLa Gare, qul avan
lou vendredi 3 juin, 08t WrMindo on
apothéose avec une standing ova.
BoN de dix mintes, pour B quatucre
Yllana. Un triompheo 1otal of une sahve
dappiaudissaemeants amplomoent ma-
Mas POUr cas Yo violonisias, &t un
vicloncalksts, espagnols,

« Le public au rendez-vous »

Survoltés, drdles, fougueux, acroba-
Bgues.. Les adjectifs né manguasnt
pas 4 1a S0t du spectacie pour o
crice leur performance. Une perios
manco musicale ddlranio au cours
de laquelle ces musiciens-coms-
dens revishent toute la musigque - oy
classique au joax2, on passant par K
flamenco, ks cajun, la pop et méme b
rock. Et e, dans un désordre & plus

total &8 un jBu de jambes encliable

Un show « made In spain » vevol
tant, qui vient conclune une s&Eson
cuburelis 201582016 rdussd, comme
o confime Myriam Beaujaul.Gar.
reau, ajointe 4 la cullurd (aux o
vios dort ot au towrisma). « A lins
tar de l'annéde dernkére, le public a
vraiment #1é au rendez-vous avec
plus do 15 650 spactateurs sur l'en-
sembla des deux leux de program-
mation, que sont la théMre munici-
pal ot l'espace René-Cassin, »

Un bllan donc posdif, porte no-
tamment par & SUCCES Cé pluseurs
spoctacis dont IMypnotisant ballot
Candrilion, d¢ Thsrry Malandain, ou
0 duo trés jazzy, Malis/Anded Ma
noukian

Autre satistaction, la 11° édition de
la Folls joumes, avec 50N paneme de

slars intornationales do 18 musiu
classique, mas pas que. Un évens-
ment dovenu auourdhul INCoNoU.
nabio, qui & attird enNocre cotlo annde
plus de 4 000 personnes en tros
purs

Cing mois de travaux

Epdiogue d'un probléme de chaut-
fage et de venblabon, qui dure depuls
la transformation de la gare en salle
08 spectacie, Il y a dix ans. L'espace
culurel formera 88 portes pendant
un peU Dlus 08 QuUAte MOoIS POUr MR-
faction. « L'écrin restera le mdme,
assure =on directour, Matthiou Dor.
mMegnies, puisque ces fravaux sont
d'ordre purement technique. Le
chantior commencera & partir du
4 juillet, pour une réouverture au
pubdic attendue le 14 novembre,

René-Cassin en sommeil jusqu’a I'automne

A lissue d'une saison culturelle 2015-2016 réussie, I'espace culturel René-Cassin-La Gare ferme
ses portes pour travaux, La réouverture au public est prévue le 14 novemobre,

FPour 1a SOee 08 CGIUre e PUDRC 8 rAPONaV Drésent, /a 530 amniche « Compiet ». Le Quator Yiana, 0o N'ast pas un CoNcar, C'est un SpeCtacle musical aderant

Durant cette période, ke thédtre, lul,
reste bien dvidemment ouvert pour
accueiliir los premidees repedsenta
tions de la rentrée. »

Qus kes aficionados de la culture
20 rassurent, la saison culturolle
2016-2017 aura donc bel 6t bn feu
L'owerture de la billetterie est
d'aileurs 0&a prevue powr 3 oclobns
prochain

Margawx THOKAGEVISTK.

Le 20 novembre, la troups circas
sianne Knee Deep sora la preamisre
A refouler los planches do Tospace
culturel René-Cassin-La Gare. lssus
de la Compagnie Casus, ces quatre
membros proposent un spectack
dart ents danse ot acrobatie, forcs
ot poasks, puissancs ot grice

VILILIAINIA
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Classical Outburst

Diabolic violinists deep in the fog. They turn their arms and legs, slide on the floor, and throw
their bows. “PaGAGnini, the crazy quartet” says the poster, too nice for this superb audacious troop. These
Spanish musicians play string instruments fully suited up, but they act as wild pop stars. They dance Pachelbel and
rock Sarasate. Mozart & Co. have never been so rhythmic before.

The show at the TIPI needs all their effort and strength. They interpret popular classical pieces
emphasizing their gestures. Where Paganini recommended wild springs and fast runs, they don’t limit themselves
to their instruments; on the contrary, they spring on the stage and race across it.

The curly boss with the ragged bow plays the role of the bar-violinist. The big cellist makes a fool of the Flamenco
heroes with rattling castanets.

The second secret for their success, a part of their desire for dancing, is the precision and
fidelity with which they satirize the ritual of the concert and define each typical character: the self-confident
virtuoso, the shy and sensitive musician, the cool dandy-artist and the always-grumbler.

These musicians tell almost without words lots of jokes and a love-story. Contemporary
music resounds with bells and little ducks. Using loops a violinist plays a song as if he was playing with a whole
string orchestra. A very clean minuet turns itself into a cheering blues. After that the cellist plays his instrument
like a guitar, while the back of a violin becomes a drum played with brushes. Even a mouth organ is hidden in the
chin rest.

Their precision and exactness by playing is impressive. They perform the most technically
difficult pieces of Paganini and Sarasate like any other easier song. These three violinists and the cellist are
professional classical musicians. Thanks to their musically open minds, their stunning talent as comedy-actors and
their blooming need for movement, they succeed in making this show always entertaining.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping
and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Julia Moya
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The crazy string quartet
Expectantly and curious up to the last seat of a sold out TIPI am Kanzleramt. “They are really
cool” says an older Lady from behind to her partner. Their reputation runs ahead of this crazy quartet. They have

already made audiences yell almost everywhere — but they were not in Berlin before. On June 12t they finally
had their premiere here in the German capital. These musicians from Madrid are announced as a “very different
string quartet”. Of course, you have to be in contrast to the classical mainstream, if any exists. Anyway the poster
itself made me curious: they don’t look like typical orchestra string musicians (wild hair, shameless grimaces)
even if they wear tailcoats. And so they looked like yesterday when in the TIPI they came out of the tent
everyone from a different point — from the right, the left and from behind — until they reached the stage. Let’s
the show started: you don’t need to love or understand classical music, because they perfectly know how to cast
a spell over the spectator from the very first moment and to keep fascinating him until the end in a wonderful
way with no words, only with gestures, facial expressions and their masterly performances. They laugh, jump,
dance on the stage and interact with the public. They make fun of typical stereotypes you can find in classical
concerts, like deadly serious atmosphere, pompous manners and stars behaviors. Slapstick humour and classical
music: PaGAGnini shows that one thing doesn’t eliminate the other.

“Paganini was the first one in introducing entertaining elements in his concerts”, Ara Malikian
tells us the origin of this crazy group. With a curly mane and lacerated strings dangling from his bow, Ara
Malikian, a star of the violin coming from Lebanon but living in Madrid, introduces his absurd group. Besides, he
looks a bit like Paganini: skinny, flowing hair, mad eye, a devil with his violin. Everyone plays a role: Eduardo
Ortega is the pop star, rocking without a break Pachebel, Mozart & co. with his violin — sometimes also
electrically amplified. The most little one, Fernando Clemente, plays the role of the most adorable clown: the
others of the band kid him most of the time, but then he manages to get the sympathy of the audience. His
touching love story with a beautiful girl from the public who has to take part in the play on the stage is simply to
die of laughter. It is magnificent how he communicates his passion with no words but “je t'aime” and “mon
amour”. And then, on the cello, Gartxot Ortiz. A bit corpulent, he has the role of the quietest one, bad-tempered
and always grouchy; sometimes he takes drastic measures to keep the others under control (like a blow under
the chin). Really impressive his Carmen-interlude with castanets!

They can act and play. Cello and violin suddenly change into percussion instruments.
Pachelbel’s Canon in D-Dur gets a knocked and clapped version supported by spectators snapping their fingers.

PaGAGnini’s repertoire goes from Mozart to Vivaldi, from Pachelbel to Paganini (of course)
and contemporary music. It is the ideal programme, with pieces that everyone knows like A Little Night Music,
Pachelbel’s Canon, Vivaldi’s Four Seasons. The group plays a bit of everything but with a hint of pop, rock and
country music as well. For those who are not used to popular melodies, there is a voice-over telling us what’s
coming next. A good idea: on this way we can bring home a bit of history of music.

A brilliant ending with a crazy interpretation of Vivaldi’'s Summer - looking at PaGAGnini’s
rapturous faces, there are people from the public who hope not to have to get on their way... Loud, fast, crazy,
diabolic: just to describe them with a couple of words. Everyone is literally stuck in his seat, creeps included.

This virtuoso fun-quartet from Madrid is the result of a coproduction between Ara Malikian
and the physical theatre comedy company Yllana.

These four virtuoso musicians look back on many years of successful carrier: Malikian was solo
player at the Madrid Opera, he studied at the Music College of Hannover and at the London Guildhall School;
Ortega was member of the Madrid Philharmonic Orchestra, he gave classes at the sanatorium and was awarded
with his band “Zona Tsunami” a few prizes until in 1999 he was given the Best Performer Award. Clemente
studied at the Conservatory of Sevilla and masters different music genres from folk to flamenco, moreover he
plays with his jazz band “Tres menos quartet” and works as composer; a part of his career as musician, Ortiz is
owner of a restaurant in his hometown Pamplona and has just opened another one in Madrid, he gives classes to
children and works as cellist with the Spanish Company of Classical Theatre.

By Susanne Lang
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CORRIERE DELLA SERA

Starting from tonight, the Spanish string quartet with Mozart, U2, cowboy, humour and acrobatics.

Classical laughs with the YLLANA group

Electrical violins and ringing mobiles in PAaGAGnini

Raise the curtain, applause, silence. A string quartet with tie, Mozart and Bizet, Vivaldi and
Boccherini. And then... boom! On the stage and among the public it’s about madness: classical violins that turns
into electrical ones, classical musicians become acrobats and cowboys at the same time, reincarnating into the
Blues Brothers and into the U2, all this with lot of humour.

Classical music has never been so funny than with the Yllana group, a Spanish company that
tonight arrives at the Piccolo to flood Milanese Christmas festivities with their latest incredible show, PaGAGnini
or PAgagNINI, according to the bill — the most important thing is not to forget the G and mark the word GAG.
This musical show, created by Ara Malikian with David Ottone and Juan Ramos, is full of stitches. Lebanese, from
Beirut, 43 years old, Malikian is neither an actor nor a comic artist nor a simple violinist, but a virtuoso who won
prestigious international competitions (among those the Mendelssohn), played at the Carnagie Hall and at the
Salle Playel of Paris, but above all who didn’t want to suit up anymore to play in the orchestra pit some operas he
couldn’t stand anymore.

A violinist with a dream: bringing classical music to strangers and people who don’t know
either Mozart or Beethoven. He managed to do it, thanks to his humour and his gift that he shares with his
colleagues, at the same time virtuosos, comic actors and acrobats. So it is how it was born “PaGAGnini — mas que
un concierto!” as the title announces and remarks. The list of the “mas” is large and “in crescendo”. The quartet
starts with the Dance of the Hours, when Malikian’s mobile rings. After a very awkward moment he goes out and
the other three musicians take the chance to get excited, playing country music and shifting to the elegant minuet
every time the leader comes out again.

Then there are 2 violinists alone on the stage (the moustache of one of the violinists are even
funnier than the leader’s unmanageable locks) playing together Mozart’s concert in K 217. Malikian leaves the
stage; the other violinist suddenly becomes The Edge and, by turning his instrument into an electrical violin, he
plays a version of “With or without you”, where we only miss Bono’s voice. At the end we get a psychedelic
version of Vivaldi’s Winter with lights and smoke, where the cellist slings his instrument over his shoulder while
the violins become incredible guitars.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping
and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Enrico Parola (Corriere della Sera — Milano, December 27th 201 1)
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PaGAGnini, and the classical music suddenly becomes incredibly funny

Goethe defined the string quartet, the highest and noblest of the ensembles in the classical music
world, as a civil conversation among four reasonable persons. Who knows whether he would have confirmed it after
seeing PaGAGnini’s concert, a very classical and at the same time anomalous quartet. 3 violins and a cello that turn
themselves into mandolins, percussions or wood horses like characters of a story. It is difficult to classify this
performance, and this is why it is called “mas que un concierto”, more than a concert. The show, produced by the
Spanish company Yllana, debuts tonight at the Piccolo and goes on until January 8th.

Inspiration and madness, rigorous performance and gags with a slapstick humour, extremely precise
choreography and comic sketches. The famous canon of Pachebel turns into a western saloon’s dance and then into a
passionate tango with scarlet rose included to end up in a powerful Tzigane music. A mobile rings during a paused
minuet of Boccherini, and it is the first violine’s mobile... Vivaldi looks like a metal concert — but without changing a
comma of the original version. Everything happens while the four musicians jump, dance, laugh, cry and involve the
audience.

The object of this disrespect is not the art, which is instead remarked, but that sort of ritual which
is the classical concert. They play with the stereotypes (tailcoat, arrogance) and deglamorize vistuosity (starting from
Paganini — but don’t miss the dangerous Carmen’s Fantasy by Sarasate). Not only legendary classical pieces, but also
pop myths like U2, blues (one violin becomes a drum and another one a mouth organ) and Serge Gainsbourg’s French
Chanson are victims of their bows. And of course, like a perfect Spanish, there must be also a traditional flamenco.

Looking at this crazy show, it is not so strange that its soul comes from the Middle-East. Ara
Malikian, Lebenese violinist with long unmanageable locks and an Armenian family name, is the leader of this group.
Malikian was born in 1968 and had to learn as a child in air-raid shelters. Enfante prodige, his masters were Franco
Gulli, Ruggiero Ricci and the Alban Berg Quartet. Renowned artist, in his repertory there are all Paganini’s Capricci and
Bach’s Partitas, he was the first musician to perform some of Franco Donatoni’s and Luciano Chailly’s works. At the
same time he absorbed and mixed together different traditions like Arabic, Jewish and Klezmer music with tango and
flamenco. All these ingredients are fundamental in order to explain why apparently this show seems to be an elegant
cabaret while it is indeed a theatrical version of mad flights of acrobats without the safe-net.

By Alessandri Beltrami (Avvenire, December 27th 201 1)
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ELEMUNDO M2

It’s better being bastard than purist

The violin is like an extension of his brace. That is why he poses so gracefully with the violin.
Ara Malikian (Libanon, 1968) has got the music in his blood. He played in the best music halls of the world and
won countless prestigious awards at an international level.

In 2008 he decided to respectfully laugh at music and at the solemnity that surrounds many
musicians. So he created the show PaGAGnini with the help of YLLANA and 3 other musicians. PAGAGnini, after
achieving a huge success, comes back to Madrid tonight at the Teatro Haagen Dazs. “When we started the show,
we didn’t know what we were doing”, says Malikian. “We were making an experiment. The only thing we knew is
that we wanted to mix humour and classical music together. Since then we have never stopped, we toured
throughout the world and even so the show can grow more and more. Laughs and music are two of the most
essential and universal elements of our daily life. Many people, who never went to a classical concert, got the
opportunity to listen to classical music. You can play classical music and have fun, it is not necessary to perform
like a boring dead man on the stage. Working as a musician in a theatre company, we found out that not only the
instrument counts, but also the movement and the stage confidence. For us as musicians it is something new. |
would recommend that musicians should get into theatre and dance too”.

It is surprising that PaGAGnini is a funny show, when there is still a part of the public that
conceives classical music as something boring. For Malikian there is only one guilty person: “It’s the interpreters’
fault. We are too serious and we think that if the public doesn’t understand what we do, it is their fault, but it’s
not like that. It is not the public who has to make the effort”.

There will be for sure people who think it is a blasphemy to mix in the same show pieces of
Mozart, Falla and Vivaldi with others of Serge Gainsbourg or U2. Malikian says: “Gainsbourg and U2 are some
current respectable artists who have arrived at the highest level of their field. An mixing things is the most normal
way of acting. Paganini was a rock star at his time, like U2 are now. There is no reason why we couldn’t play
these 2 artists in the very same show”. Malikian is very much aware of the fact that purism has no much time left:
“Of course there are fundamentalists in classical music, but things are changing. Nowadays purism makes no
sense. It’s much better being bastard than purist”.

Laughing is guaranteed

PaGAGnini played in front of different kinds of public, even on a free show in the jail of Soto
del Real for the prisoners and the feedback has always been positive: “Wherever we go, the audience has always
been receptive, even in countries where you could think that people are less sensible. For instance, we played at
the Concert House in Vienna, a sacred temple of classical music, and we received a standing ovation. In Moscow
we had some difficulties in making the audience laugh even if at the end we received the biggest applause ever.
They were thinking, that they were going to a serious concert about Paganini. We saw people with the score to
follow the music and they got shocked when we started making jokes. But they understood and it was gorgeous.
They didn’t think it about humour”.
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sPARETIMES ..

kian and Eduardo Ortega, and
the cellist Gartxot Ortiz. Led by

‘PaGAGnini’

Sometimes you have to be Mr. Malikian, who has a wild-
very good to be very bad. haired Gene Simmpns look

The musicians in “PaGAGni-  (and a long, waggling tongue to
ni” at the New Vg iy -

ter, mi:lss cues, go twisted groan. But their stud-

gents, lose their f{ ; . :

their mstrumentd 1€ Imperfection always serves

other%l anddpfrodu the cause of comedy and even

often heard from | ¢ : H

tarkack:n touth that of f:lassmql music. By en-

twisted groan. By couraging their young audi-
ences to laugh, they also lead
them to listen, and their antics

T

ied imperfection
the cause of com
that of classical
couraging their y:
ences to laugh, they also lead
them to listen, and their antics
demonstrate both the versatil-
ity of centuries-old pieces
and their own considerable
gifts. No one does a parody
better than a virtuoso.
Produced by Yllana, a
company based in Madrid,
“PaGAGnini" assumes the
form of a classical concert,
with an unseen female nar-
rator introducing the works in
an oh-so-terribly-stuffy British
accent, But there's nothing
stulfy about the ensemble: the
violinists (at right, from left)
Fernando Clemente, Ara Mali-

JULIO MOYA

string quartet and cellphone —
Mr. Malikian exits to take a
call. While he's offstage, his fel-
lows abandon their bows to
pluck their instruments like
guitars and banjos; Mr. Cle-
mente even wedges his violin
between his thighs and plays
percussion. As Mr. Malikian
strides onstage and then off,
several times, they go from
hootenanny to pure classicism
and back, ingeniously and hi-
lariously. They also play
Pachelbel’s Canon in a classi-
cal-country-rock version.

The group engages the audi-
ence most directly in its own
composition, Rapsody No. 3
(Op. 1). The narrator explains

that it was written for sextet
and that therefore “our
maestros will select two vol-
unteers” to assist. [ won't re-
veal what happens, except to
say that the theatergoers do
participate. And they're defi-
nitely not playing strings, (Fri- |
day at 7 p.m.; Saturday at 2 and
7 p.m.; Sunday at noon and 5
p.m.; 209 West 42nd Street,
Manhattan, 646-223-3010,
newvictory.org; $12.50 to $35;
$8.75 to $24.50 for members.)
LAUREL GRAEBER

YALLLIAINEA
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PAGAGNINI

@he Gazette

Review
PAGAGNINI

Musicians clown around
and thoroughly entertain

PAT DONNKELLY
GAZETTE CULTURE CRITN

At first glance, the opening of Pa-
GAGnini at Maison Théatre as
part of the Just for Laughs Festival
looked too posh for our casual at

tire. But the top hats banded out o
the men as we entered the theatre,
turned out to be as plastic as the
“poarks” handed ot to the wormen,

This 15 a comedy festival, after
all,

And what a delightful way to be
gin, PAGAGnIn! is a diverting
show that appeals to all ages
There were a handful of children
(the world’s toughest critics) In
the andience on opening night
who were obwviously delighted

PaGAGnini satirizes one of the
world’s easiest targets: classical
musicians who wear black, never
crack a smile and play every plece
as i it's a funeral dirgs

This fourman clown troupe
headed by Ara Malikian, as the
Maestro, starts ot sombee, with 2
dash of Bizet's Carmen but they
cnn't losep It straight for fong

The amazing thing is that
they're all accomplished musi

clans as well as zany, Chap
linesque clowns. Throe play vio
Hns, the grumpy fourth (Gartxot
Ortiz) a viola. He glares a lot,

Each one has a distinct charae
ter, Malikian, as the maestro, pre
tends to be outraged when rebel
llon breaks out In the form of a
country hoedown as he takes an
intrusive call on his cellphone, (He
blames members of the audiences
{or the ringing interruption, be
fore an sssistant appears saying
the call 1s for him.) The Maestro
wanders in and out as he's talking,
cansing the rebels to shift back
and forth from Country and West
ern to chassioal, [t's a hoot

Actually the entire show 15 a
hoot, best appreciated, pechups, by
those who know their Brahms
from their Paganini (to whom this
show 15 a kind of wacky tribute)
But agnin, If a 3-year-old gets it
chances are you will, too

Violinist Eduardo Ortegn,
whom | nicknamed Mischief in
my notebook, seems 1o be the kid
no teacher would want in her
class, He instigates the hoedown,
and continues Lo stir up rouble,

Highlights include a castanette

ARTESY A

1 RO8 LALG

PaGAGHIn, a four-man Lroupe, takes aim at classicsl rmusiclans

clicking, itamenco dance solo by
the nforementionad grumpy viola
player and the woolng of a mom-
ber of the andience by the sweel
and nocent Fernando Clemente
He can't take his eyes off the
blonde who struck me as a likely
plant. (Too perfectly cast.) But |
conld be wrong. He sings to her;
tells her repeatedly, “Je U'aline!™,
Isards her norose, askes for o kiss

Marosd Marcean would be proud
of this guy’s perfoct, angelic dead
pan

PaGAGHIN 1s not o show (o ke,
IS & show to love

The only disturbing thing about
it s the instrument abuse. Violins
e turned Into bongo drums here
And by the end of the perfor
mance, broken bow strings (ly like

Deanmsers in the wind

Malikian, an Armenian born in
Lebanon, was a child musical
procligy who has a chassioal music
resauné as long as your arm. It in
cludes performing (straight, not
funny) in important concert halls
mronnd the world, (Check him out
ot wwwaramalikian.com. )

The company behind PaGAGn)
i, called Yllana, is based in
Madrid

PaGAGnIn! continues at Maison
ThéMre, 245 Ontano St E., until
July 19, with possible extension
to July 26. Call 514-845-23522 or
80 to www. hahaha.com

pdonnelied
thegarette canwest.com
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PAGAGNINI, YLLANA,
UNIVERSAL ARTS THEATRE
MIRANDA HEGGIE

*ok kK

COMBINING slapstick humour
with classical music, Pagagnini is
a hilarious piece of musical satire,
providing a fresh take on a typical
performance given by a classi-

cal string quartet. The Quartet
choreographed themselves with
impeccable timing, jumping up
and down from their chairs to the
music of Boccherini and Bizet.
Poking fun at the classical music
world and virtuosic playing styles
with exaggerated gestures an

bow movements, the comedic
value was accentuated by their
deadpan faces.

Their standard of playing, how-
ever, was nothing to ughed at.
The brilliance of each musician
shone through, most notably the
quartet’s leader, Ara Mailikian, the
celebrated Armenian violinist.

Although at times bordering on
the farcical, Pagagnini is a highly
amusing show, appealing to an
audience of all ages and back-
grounds. Classical music with a
twist, it's not often one sees a string
quartet in white tie and tailcoats
leaping across the stage while play-
ing Pachelbel's Canor; in D major
to a swing rhythm and encouragin
the audience to clap along, .
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22 horas -

La virtuosa locura de 'PaGaGnini' conquista el Principal
Ana Arias. 13 Noviembre 2015

_zamoraz4.

o dario digital en Zamova

Las genialidades de cuatro extraordinarios musicos abanderados por Ara Malikian fascinaron a los
espectadores zamoranos que, por tercera vez, volvieron a responder a la exitosa produccion de
Yllana en el Teatro Principal.

“Sefioras, sefiores, con ustedes el cuarteto de cuerda: PaGaGnini”. Asi comenzaba el ‘des-concierto’ de
Ara Malikian, Eduardo Ortega, Fernando Clemente y Jorge Fournadjiev. Cuatro descomunales musicos
gue este jueves se subieron a las tablas del Teatro Principal pasadas las ocho y media de la tarde para
ofrecer un recital de musica clasica. Pero no uno cualquiera, no. Los artistas, ataviados con un elegante
chaqué, invitaron a los espectadores a descubrir los grandes pasajes musicales de la historia pero desde
otra perspectiva diferente.

‘La vida breve’ de Manuel de Falla, brincando. El ‘Capricho’ de Nicolo Paganini, saltando a la pata coja.
Canon en Re mayor de Pachelbel, haciendo sentadillas. O tumbados en el suelo, o brincando, o
haciendo la conga, o incluso haciendo todo esto al mismo tiempo. Para muchos, una locura. Y, para
otros, una genialidad ideada por Yllana y el maestro Ara Malikian.

Era la tercera vez que PaGagnini visitaba el coliseo zamorano pero eso no impidié que mas de 300
personas agotaran las entradas tan sélo unas horas después de que las localidades salieran a la venta a
finales de octubre. El talento y virtuosismo de sus cuatro protagonistas, la teatralidad de sus
movimientos, la comicidad de su lenguaje gestual y la complicidad e interaccidon con el publico son
algunas claves del éxito de este fantastico show que sigue maravillando a medio mundo.

Los aplausos prolongados tras cada pieza presagiaban la atronadora ovacion final en la bombonera
zamorana. Y, asi fue. El publico que abarroté el Principal despidié en pie durante varios minutos a los
cuatro artistas entre aplausos y vitores tras el apotedsico final. ¢ Quién dijo que la musica clasica era
aburrida?
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ELUNIVERSAL

CARACAS, domingo 12 de abril, 2015 |

Musica a carcajadas

La obra "Pagagnini” inaugurd el Festival de Teatro de Caracas

ELUNIVERSAL

No hizo falta un guidn para que el Teatro Municipal fuera risas y aplausos. Tampoco fue necesaria
palabra alguna para que el publico se sintiera invitado a la fiesta que se desarrollaba en el
escenario. Pagagnini, obra espanola de la compania Yllana, inauguro la noche del viernes con energia la
cuarta edicion del Festival de Teatro de Caracas, al exhibir la comedia gestual y la musica académica en
un espectaculo.

Los intérpretes en escena son malabaristas y bailarines, payasos y cantantes, al tiempo que ejecutan con
virtuosismo el violin y el violonchelo. ;Danzar, brincar, tirarse al suelo, lanzar el instrumento al aire, girar
hasta marearse y tocar al mismo tiempo? El cuarteto Pagagnini puede hacerlo, y con ello logra que un
publico de todas las edades disfrute composiciones clasicas, como Canon y fuga, La fantasia de
Carmen y La vida breve.

Los espectadores logran conectarse con los sentimientos y el frenesi de Ara Malikian, director
musical del concierto, y sus colegas; hasta el punto de sentir jubilo, ternura o tristeza de acuerdo con lo
que sucede sobre las tablas. Ademas, se valen de la fusion de la musica académica con otros ritmos y
géneros, como el flamenco y el country, para darle forma a las emociones en escena.

Los asistentes intuyen cuando deben intervenir si se trata de aplausos o al tararear alguna tonada; sin
embargo, la obra cuenta con una composicion musical disehada para propiciar la interaccién con el
auditorio. "Creada deliberadamente para un sexteto -narra la voz en off que indica las piezas a ejecutar-
deberan ser escogidos dos voluntarios". Es asi como un joven de la fila seis del patio bajo termina
acompanando a los violinistas con un juguete que chilla, y le es asignado un cencerro a la actriz Karina
Velasquez, pareja del alcalde de Caracas Jorge Rodriguez. Ambos se encontraban entre el publico, en la
misma fila en la que disfrutaba el show el presidente de Fundarte, Freddy Nafez; y el hijo del
mandatario nacional Nicolas Maduro, Nicolas Maduro Guerra.

El espectaculo da un giro cuando uno de los musicos queda embelesado con la hermosa mujer; y desde
ese momento la gala es dedicada a este enamoramiento repentino. Su insistencia por ganar su afecto
alcanza un desenlace feliz: un beso en la mejilla y la interpretacion llena de pasion de una pieza de
Niccolo Paganini, musico genovés del siglo XIX, también conocido como "el violinista del diablo", por
sus arreglos enérgicos y su destreza para tocar el instrumento...

(-..) La hora y media de funcion, divertida y excelente, se llevo al olvido la hora y media de retraso

que sufrié la obra y un publico complacido se despidid encantado del cuarteto, que hasta el final
perdio la compostura y ofrecié un impecable concierto.
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LADEPECHE . fr

PaGAGnini : ¢a a beaucoup plu...

Fumel (03/08/2014)

Ca a beaucoup plu... Il s'agit évidemment ici du participe passé du verbe plaire. L'autre «pluy», du
verbe pleuvoir, était également d'actualité, mais a I'extérieur. Voila pourquoi, vendredi soir, la 52e
édition du Festival de Bonaguil a commencé a... Fumel, au Centre Culturel.

La salle était comble et le public a été comblé : les musiciens-clowns du quatuor PaGAGnini nous
ont présenté une parodie de concert de musique classique truffée de gags et de trouvailles
comiques. Leur occupation de I'espace obéi a une véritable chorégraphie et parfois on croit voir des
automates en mouvement. Et que d'énergie !

L'essentiel des effets comiques est basé sur le contraste entre l'image traditionnelle que nous avons
de ce type de concert et le comportement totalement inadéquat voire incongru des membres de ce
joyeux quatuor. Certes ils sont habillés en queue-de-pie comme des musiciens classiques mais ils
sautent et se roulent par terre comme les membres d'un groupe de rock... Certes ils interprétent
fidelement une piece classique pour cordes mais ils vont la terminer par un air de tango... Certes
ils jouent du violon ou du violoncelle mais ces mémes instruments vont soudain se transformer en
tambour, harmonica ou guitare...

La deuxieme explication de ce remarquable succés est le contact exceptionnel que le quatuor
réussit a établir, des le début, avec le public. Ce contact se transforme tres rapidement en complicité
et les spectateurs vont participer tout naturellement au spectacle.

Un spectacle original qui allie, dans la qualité, technique musicale et comique sous toutes ses formes.
Le public était manifestement ravi.

La Dépéche du Midi
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[ [ Recensione |
[a mistificazione
da quartetto:
applausi

B Istrioni e virtuosi,
acrobati e cantanti, ironici e
sentimentali, | quattro
indiavolati musicisti in scena
fino a questa sera al Teatro
Olimpico per la stagione
della Filarmopica Romana
hanno creato con il loro
quartetto d’archi la pix
indiavolata mistificazione
della musica classica.
Insieme, fanno un’ode ai
grandi compositori, ai pit
celebri brani per violino, a
Vivaldi, Mozart e gli U2,
Tutto questo & lo spettacolo
di PaGAGnini, dove
programmatica l'intrusione
della gag nel cognome del
violinista, Il quartetto, tre
violini e un violoncello -

Clemente, Eduardo Ortega e
Gartxot Ortiz - se laridono
delle manie e del tic dei
musicisti, del protagonismo,
delle trinariciute diatribe
che sl intrecciano dietro uno
spartito. E lo fanno mentre
suonano in modo
travolgente i pezzi pits
famosi, da una Danza
S ola di de Falla al

rrimo minuetto di
Boccherini, al Capriccioin la
minore di Paganini,
appunto, E inventano anche
una lieve storia d"amore,
intrecciata da uno di loro
con una ragazza scelta a caso
tra il pubblico.
Sussurrandole le parole di

Brothers e si divertono da
matt a sovvertire le
imposizioni del capo, che
vuole tutt'altra e paludata
musica. Il pubblico ride a
crepapelle ma si bea delle
note di Vivaldi strimpellate
meravigliosamente tra salti e
giravolte.

Evviva la musica.

VILILIAINIA

ILTEMPO PAGAGNINI
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Sul palco
«PaGaGnini», note classiche
Si, ma per divertimento

B Giocare con la musica alt: da
ogi al 20 ottobre alle 21, al
Featro Olimpico per ka
Filarmonica Romana,
PaCaGinie - quartetto classico
M NON roppo - sUaneri
Mozart, Chopin, de Falla,
Paganini naturalmentedfino aghi U2,
Insomma gag.

Ara Makikan, Uirresistibile violinista libanese,
trascinatore insieme con Eduardo Ortega,
Fernando Clemente ¢ Gartxot in impeccabile
frac, col collettivo artistico spagnolo Yiliana,
rimescoleranno e carte in tavola: ed ecco la
grande musica scatenare le stranczze, i tic, le
stravaganze, le folhie, che d circondano senza
che noi ce neavwediamo, come un alone
invisibile, E sl ride, «PaGatninis ¢ le ideazioni
di Malikan hanno Fatto 8 giro del mondo, a
Parigi, a Teheran, a Los Angeles, a Tokio, 1l
principio ¢ non fissare un programma: si
comincla con la musica alta, perd non s sa
dove si va a finire, anzi si finksce
Inevitabilmente col coinvolgimento del
pubblico, sollecitato a salire sul palco ¢ a far
musica a sua volta, seneza problemd

Pao. Par.
TEATRO OLIMPICO
Pazza G, da Fabviano, 17
o 063265001 o B s
s 16077 201
QUOTIZIANG

http://roma repubblica it

Epegp Qimmpico
PaGAGnini supershow
se la classica faridere

L]

Sipub farridereconlamusicaclassica? Cer-
10, se sulla scena ¢’é PaGAGnfnd, Il pit di-
vertente quartetto d'archiattualmente sul-
la scena. Lo sa bene I'Accademia Filarmo-
nica Romana che, dopoil successo dell'an-
no scorso, ospita di nuovo Jo spettacolo di
questo gruppo al Teatro Olimpico da stase-
ra a sabato 20. Una sequenza di gag sui luo-
ghi comuni che rendono un po’ troppo se-
rioso il mondo della classica, con musiche
chevanno da Mozanagli U2, passeggiando
ua ¢ la tra tuttii generi, fra momenti di sot-
umorismo e imprevistl che potrebbero

coinvolgere anche il pubblico in sala.
(glovanni d'ald)

Teatro Olimpico dal 16 &1 20 ottobre ore 21.
Biglietti da 20 a 30 euro. Info 06.3201752

BRI LT g
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Bihnencheck
19-06-2012

BithnenCheck

Klassische Ausraster

Teufelsgeiger stehen im Bihnennebel
Sie verdrehen ihre Gliedmafen, rut-
schen iiber den Boden, werfen mit ihren
Bogen, .PaGAGnini. Das  verriickte
Streichquartett” klingt als Titel viel zu
brav fiir diese herrich verwegene Trup-
pe. Die Spanier spielen im Frack auf Sai-
teninstrumenten, aber sie agieren ausge-
lassener als Popstars. Sie tanzen den Pa-
chelbel und rocken den Sarasate. So
rhythmushetont sind Mozart & Co. sel-
ten zum Leben erweckt worden,

Die Show im Tipi setzt auf vollen Kor-
pereinsatz. Man interpretiert bekannte
klassische Musikstilcke mit pointierten
Gesten. Wenn Paganini wilde Spriinge
und rasante Liufe vorschreibt, be-
schriinken sich die Vier nicht auf ihre In-
strumente, sondern springen wild und
rasen {iber die Bithne. Der lockenmaihni-
ge Primarius mit dem zerfetzten Geigen-
bogen spielt den Stehgeiger. Der dicke
Cellist gibt den barbeiRigen Flamenco-
Helden mit klappernden Kastagnetten.

Das zweite Erfolgsgeheimnis neben
ihrer Tanzlust ist die Genauigkeit, mit
der sie Rituale aufs Korn nehmen und
Typen charakterisieren: den selbstbe-
wussten Virtuosen, das scheue Sensibel-
chen, den coolen Konner und den ewi-
gen Grantler.

Fast ohne Worte spielen sie Musiker-
witze und Liebesgeschichten. Neue Mu-
sik erklingt mit Glocke und Quietsche-
entchen. Mit Hilfe von Loops spielt ein
Geiger ein ganzes Streichorchesterstiick.

Aus einem gepflegten Menuett wird eine
jauchzende Bluegrass-Nummer. Dann
spielt der Cellist Gitarre auf seinem In-
strument und ein Geigenriicken wird,
mit dem Besen bearbeitet, zum Schlag-
zeng. Unter dem Kinnhalter ist sogar ei-
ne Mundharmonika versteckt.

Bevindruckend, wie priizise sie bei all
dem noch die Téne treffen. SchlieRlich
sind die Bravoursticke von Paganini
und Sarasate spieltechnisch alles andere
als Leichtgewichte. Die drei Geiger und
der Cellist sind klassisch ausgebildete
Musiker. Ihr weiter musikalischer Hori-
zont, ihr umwerfendes komédiantisches
Talent und ihr alles iiberstrahlender Be-
wegungsdrang machen die Show durch
und durch kurzweilig, mah

* Tipi am Kanzleramt Grofie Querallee,
Tiergarten, ® 39 06 65 50, bis zum 1,
Juli, Di-Sbd. 20 Uhw, So. 19 Uhr

Wahnsinnstypen Die verwegenen

Geiger von PaGAGnini

A WO

PAGAGNINI
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PAGAGNINI - DAS VERRUCKTE STREICHQUARTETT

12.062042 - 01.07.2012 | BERLIN [ TERGARTEN }/ TP am KanJeramt

E von Susanne Lang am 13,08 2042

Ersartungsvol und neugreng salen die Zuschaues im bis auf den letden Pratz getidiien Tipl am Kanciecamt “Die sind wirklich
10K raunte aine abere Dame Mnder mis irer Beglemung 2u. Inr Ruf @it 380 verrOoktan SEecham von ‘PaGAGHNT voraus — webweit
oringlen sie das Putlitum zum Bcldien. in Berin allerdings war cas virtuose Quarisl! noch nie « gestem feleren sk Fremiere in
Gar Hauptstad Als “Streichquantell der anderen AT wird das Ensembie 3us Madnd sagekindigt Kiae gendwie muss man sich
3 vom Hassischan Mansteam. so8m 05 Gan GemMaupt it 32heden ASSrEIngs machte mich schon allein &in Plakat der
Treppe neugienyg Sehen die Nusiter doch 50 gar nicht nach den Kassischen Orchester-Streichem aus -~ wilde Frisuren, feche
GAmassen. abes Immamin - ie ragen Frace. S0 Juch gestam abend s Tigs — aines Adch dem andaren Lam spisiend ins Zet,
voNn techt von links, von hinten, Dis ale uf der BUhne versammeit waren Und dann ging die ime Show auch schon ios: man
s Klassik nichl magen oder etwas davon versiehen — de Vier verstehen o3 auf wundersame Welse, chne Worle, nu mit
Gaatic, Mimic und irem Wiuosen Sesel auf inren Maumenten, Ge ZUSchauer van der arstan Mnute an in inren Bann 2u ehen
und sie auch nicht mehr los zu lassen Lachend hegsend, springend und tanzond loben sie Ober de Buhne und interaperen mit
Gem Publicum Tipische Konzeriaischees — biecemate Aimosphice wichighosnsches Gehabe und Star-Alliren Dehen ae Vier
gnadenios durch San Kakao. SLaestick und Massische Musik — Pgapnini 20i0en, dass das oine 035 andee KeNeSwegs
ausschielt

JFaganini war der Erste. der Show-Elements in seine Konzertaufirite inlegnere”, erkdart Malikian clo Wahl des Namens der
Spaltruppe MA wirree Lockenmining und tedetien Safen, de vom Bagen taumeln Kbt der spanisch-armenische Star-Vioknist
Ara Makiaan 54ine irwitige Trupge an Ganz nedendal 3NNeR ¢ 541061 Paganiad — spindelolm, wallendes Haar, krer Bick und ein
Teufel auf der Geige. Hier spiol jeder seine Rolle. Equardo Orega (Vicling) Goemimmi die Rolle des Rockers, des Udergangsios
von Pacheibel, Mozan & Co auf s#ined Viokne I08rock — DHegentiich sogar ebakironisch varstant Der Kleinste im Quatell,
Femando Clements (Vicline), Ubemimmk den Pant des sympatischen Clowns, def von 9en andersn Qome verappel wird und im
Handumadrehen das wohiwollende Nield der Zuschauer auf sener Seite hatl Die anfuhrende Liebesgeschichie, de er wahrend
S0 Vorstetiong mit ainar hibschen Dame sus dem Publium (0le 2um oamainiamen Spiel suf dile BUhne Qadoll wirg) 2um
Besten QoL st schichbweg zum Schenkelidopien. Herrich, wie Clemenie ohne viele Worle (auCler Je Taime™ und "mon amour™
plus Lied) saine schesachtende Leldenschafl 2ut Schau ¥agt Und 68 ware noch Garteot Oniz am Wolncello. Dee etwas korpulenme
Musiker, Sar den rehigeron Pas in Gar Sdelen Gruppe Coemimmi — SChWaERRmMOng und immes sbeas grummally greift or schon
mal 2u drastscheren Madnahmen, um dle anderen im Zawm zu halten (28 Kinnhaken) Beendruckend auch seine Carmen-
Endage mit Kastagneten! Schacapledam kinnen sie alle, musiecsa auch. 0a veewandein sich Cello une Viokne schon mal im
Handumdrehen in Pescussioninstrumente. Pacheitel's Canon in DOuwr in der geldopRen, gelatschten Yersion ~ einfach witag,
unlers3ts vom metschnippenden Pudiicum

Pagagninis Reperioire umfasst Nozad Vivald, Pachelbel, iar ~ Paganini und zefigenossische Musi e Programm gleicht
finem Wanschonzen, cie Maing Nachimuss Pachsidets Canon und Yivalais JAhres2eden Lenst (3 wiemulich Roef — cie Vier
verpassen den Scen aber eing gendnge Portion Pop, Rock oder auch mal Country. FUr disjenigen, denen auch genannte
Kassische "Gassenhauver nichl galsufig sind, erkdan sine Frauenstmme sus dem Off welches Sck als ndchstes verdahomt
wird Eing 5chone 10ee. £0 nimmit man nach sin SACE Musikgeschichis mit

Dan Miminanten ASSCHIUSS — O8n vEDLIKEn GoSICHm Nach Ju uneilen wunschie Sich manch Zuschauee, 88 M8 Ms wirbsl
3@in « bidete eine Wahnsinns-interpretation von Vwald's Sommer aus den Vier Jahveszeiten Laut, schnell irsinnig. feufisch,
dese Worte omsciveten ¢35 woli am ebesten Die Zuschauer wurden Srmiich in die Sitte gedrick, Gansehaut nkusive.

Das wituose Spatquartet aus Madnd gedt Ubaigens aus der Zusammenarbedt von Mallidan und der Stapsick-Theatergruppe
MHana® henor

Dre vier Wiuosen Bhcran allesamt suf eine erfoigresche Laufann duruck: Naliaan, Sols! an der Nadnoder Oper, hat 30 cer
Musikhochschule fir Mesik und Theatar Hannower und an 0er Londones Guilchall Schodl studien - Orega degann das
Vioknenspiel In jungen Jahren bed den Syemghonixem in Madnd, unterrichiete am Sanatorium, hesmste mit seines Band "Zena
Tunami™ ainige Preise &in und wuroe 1000 tum Besten Parformar geriun Clements perartionsans Ao Kunst a0 dar Violine am
Konsenatonem in Sevlla, dehemrscht Musikpennes von Follk 00er Flamence, rént dam Jazz In seiner Band Tres Menos Quarst”
und arbedet ats Komponist Oriz betried neben seiner Musikkamere on eigenes Restaurant i semer Heimatsta® Pamphong,
Fro0nate SCRERRICh #ines in Macna, gidt Musdaatamicht fr Kinder und adeitet als Musiesr in der Compaliia Naciona o Teavo
Cldsko

BE SUCHERFAZIY

Muskalsche Comnedy vom femsten, 50 5ch0a kasa Klassk Klamauk sem! Undbedingt Hisgehen!
BEWERTUNG

Fam 0 Unterhatung @8888  Aspiuch 88888 Freisleishng S0880 Amoschie 90088
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PAGAGNINI
CORRIERE DELLA SERA

Piccolo Da stasera il quartetto d'archi spagnolo tra Mozart, U2, cowboy, clownerie e acrobazie circensi
Risate classiche con ¢li Yllana

Violini elettrici e cellulari che squillano in «PaGAGnini»

Virtuosi

ipario, applau-
.. §l, silenzio. Quartet-

to d'archi in frac, Mo
zan e Bizet, Vivaldi e Bocche-
rini. B poi, bum! Esplode la
follia, sud paico e tra [l pubbii-
oo violini che diventano elettri-
cl, musicisti che diventano
acrobati ciroensi ¢ cowboy da
saloon, reincarnano | Blues
Brothers ¢ gli Uz, il tutto condi-
to e offerto in salsa clown.

Mai la classica ha fatto tanto
ridere come con gli Yilana,
gruppo spagnolo che atterra
oggi al Piccolo per inondare
tutte le festivitd del milanesi
ool suo ultimo, incredibile spet-
tacolo, «PaGAGHInke 0 «PAg-
gNINI+ a seconda del cartello-
ne pubblicitario, I'importante
¢ non dimenticare la «2» e sot-
tolineare 'elemento gag. Per-
ché di scenette & pieno questo
flusso pazzesco di musiche, im-
maginato da Ara Malikian ¢
modellato dai registi David Ot-
tone ¢ Juan Ramos, Libanese di
Betrut, dove & nato 43 annd fa,
Malikian non & un attore ¢
nemmeno un comico, Non ¢
neppure un semplice violini-
sta, ma un virtuoso capace i
vincere prestigiosi concorsi in-
temazionali (tra cui il Mendels-

| quattro musicisti
dell'ensemble
spagnolo Yilana
Ogni loro concerto
€ uno show
mprevedbile

sohn), suona-
re alla Carnegic
Hall e alla parigina Salle
Pleyel ma soprattutto non

poterne pit, una volta assun-
to al Teatro Real di Madrid, di
infilarss nella buca dell'orche

stra ad accompagnare opere
che non poteva vedere.

Un violinista con un sogno:
portare il verbo della classica
tra gentl straniere e ignare (di
Mozart e Beethoven). Impresa
riuscita grazie alta vis comica
che condivide, assieme al talen-
to musicale, con gli altri virtoo-
si-comici-acrobati dell"YHana.
Da qui ¢ nato «PaGAGnini,
mas que un concertols, come
premette e promette il sottoti-
tolo. L'elenco dei «miase & Jun-
go ¢ pirotecnico: il quartetto at-
tacca, compito ¢ composto,
«la danza delde ores, quand’ec-
co che al leader Malikian squil-
la il cellulare; dopo un attimo

(Ve
\

¥,

di imbararzata esitazione
esce di soena ¢ gli altri tre ne
approfittano per scatenarsi in
un country, per poi glissare re-
pentinamente nell’elegante mi-
nuetto al rientro del capo.
Oppure § due violinisti soli
sul padco (1 baffoni del secondo
ancor piu spettacodari degli in-
domabili riccioloni del primo)
a duettare nel «Concerto K
217» di Mozart, poi Malikian
esce e l'altro elettrizza il suo
strumento ¢ sinventa novello
The Edge per un «With or

il fondatore

Ara Malikian, libanese,
vincitore di concorsi
internazionali, ex solista
della Sinfonica di Madrid
TN e STy

&

-

without yous cui manca soo
& voce di Bono, E poi Nelnver
now di Vivaldi in versione psi-
chedelica, tra luci ¢ fumogeni,
il violonceilista che si mette a
tracolia lo strumento mentre i
violini e la viola diventano im-
maginifiche chitarre.

La musica non & mai banale,
anzi, impressiona come § quat-
tro si lancino in acrobazi¢ non
solo con I'archetto, ma con sal-
11 ¢ wiravolte, mosse ¢ posa de-
gne di una rockstar, Ascoltare,
ma soprattutto vedere per cre-

dere,
Enrico Parola

848.800.304, fino all'8 gennalo
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PaGaGnini, e la classica e tutta da ridere

DI ALESSANDRO BELTRAM)

na civile wconversa
zione (ra quattro
persone ragionevolie

aveva deflinito Goethe il
quartetto d'archi, il |lvii1 alto
e nobile tra gli ensemble del
la musica classica, Chissa se
avrebbe confermato tutto
quanto dopo essere uscito
a una serata dei PaGaGni-
ni, classicissimo e insieme a-
nomalo quartetto, Due vio
lini, una viola e un violon-
cello, Capaci di diventare
mandolini, percussioni o ca
vallucci di legno, come an-
che personaggl di una sto
ria. Difficile classificare la
performance. E infatti st in
titola «Mas que un concer
tow, piit che un concerto, lo
spettacolo che il gruppo, che
ha base in Spagna nel col-
lettivo madnleno Yllana,

(2 :
¥
¥ -
o m»{/
- e

7k |
// |
|
- . -
L
bg ‘

rona da questa sera fino al-
‘otto gennaio al Piccolo Tea-
tro di Milano.

Estro e follia, rigore esecuti-
vo e gag in puro stile sla
pstick, coreografie di preci-
sione millimetrica e la pil
scatenata delle cownerie, 1l
celebre Canone di Pachelbel
si trasforma prima in una
quadriglia da saloon we-
sternquindi in un passiona-
le tango (con tanto di rosa
scarlatta) per sfociare in u-
na vorticosa ziganata. Un
cellulare squilla durante un
com?.nsmn Minuetto di
Boccherini, ed & quello del

yrmo violino, Vivaldi sem-
ra un five di musica metal.
E senza mai tradire una vir
gola dell’originale. Tutto
mentre i quattro saltano,
ballano, ndono, piangono e
coinvolgono il pubblico in
sala.

Perché |"oggetto dell'imive

renza non € tanto l'arte, che
anzi ne viene esaltata, ma
qualla sorta di rito che @ il
concerto classico. Giocano
con i cliché (il frac, 1l sussie
go) e demitizzano i virtuosi
smi (a partire certo da Paga-
ning, ma & tuttax da sentire e
vedere la penigliosa Fantasia
sulla Carmen di Sarasate).
Non solo i miti della classi
ca finiscono sotto i loro ta-
glientissimi archetti, maan

che gli inni pop degli U2, gli
standard blues (con un vio-
lino che finisce per diventa-
re un tamburo ¢ un altro ar
monica abocca), lachanson
francese di Serge Gain
shourg. E, dabuoni spagno-
H, naturalmente, la tradizio-
ne del lamenco.

Mavista lavenadifollia, non
stupisce che I'anima di wut
o siamediorientale, Einfal
ti Ara Malikian, violinista li-
banese dai lunghi e indo
mabili capelli ricci ma il cui

cogmome tradisce origini ar-
mene, a guidare la compa-

nia. Nato nel 1968, Ma-
ikian, che dabimbosiévi
s5to costretto a studiare nei
rifugi antiaerei, ¢ stato un
enfant prodige e vede tra i

suol maestri Franco Gulli,
Ruggiero Ricei ¢ i membn
del quartetto Alban Berg.
Apprezzato solista, ha in re-
pertorio V'integrale dei Ca

pricei di Paganini e delle Par-
tite di Bach, cosi come ha
suonato prime esecuzioni di
lavori di Franco Donatoni e
Luciano Chailly. Allo stesso
tempo ha assimilato e me-
scolatoJe tradizioni musica

li araba, ebraica, klezmer, il
tango, il flamenco. Ingre-
dienti it essenziali che
spiegano perché questo
spettacolo che pud sembra-
reil volto pids rallinato del ca

baret & in realta la versione
teatrale ded folli voli senza re-
te di una troupe di trapezisti.

C Wwin Nee mpnas

Il quartetto d'archi guidato

da Ara Malikian, da oggi al Piccolo

- -

di Milano, con uno show follee
rigoroso in cui un Vivaldi perfetto

-
e

| quattro solisti di «PaGaGninix del concerto per esaltare l'arte
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» SAMEDI ]

HAGUENAU L'Humour des Notes

« PaGAGnini » donne le ton du festival

De g. & dr,, les concertistes déconcertants Fernando Clemente,
Eduardo Ortega, Gartxot Ortiz et Ara Malikian, #0070 DNA —F K

La 21* édition de I'Humour
des Notes s'est ouverte jeudi
soir @ Haguenau, sur un air
de Paganini... ou plutot de
PaGAGnini. Une premiére
(réussie) en Alsace.

.........................

Volla longtemps que Daniel Cha-
pelle, directeur du relais culturel
de Haguenau et chef d'orchestre de
I'Humour des Notes, espérail les
voir en haut de son affiche. C'est
enfin chose faite : jendi soir, le
violoniste virtuose Ara Malikian et
les trois non moins talentueux
musiciens de la compagnie espa-
grole Yilana (Fernando Clemente,
Eduardo Ortega et Gartxol Ortiz)
ont ouvert la 21« édition du festival
avec PaGAGnind, un spectacle
applaudi dans le monde entler et
Joué pour la premiére fois en
Alsace.

Devant un théitre comble, le
quatuer a liveé une démonstration
époustouflante : ces rois des ar-
chets, tous Jaurfats de prestigieux
prix internationaux, sont‘des
spostifs accomplis qui rebondis-
sent ¢ glissent sur la soéne sans
fausse note, dournant sans
complexe leurs violons et viokon-
celle de Jeur utilisation premiére.
De Bizet & Boecherind, du plus
classique an blues, au jazz, 3 la
country en passant par Je tango (la

rose entre les dents), la musique
traditionnelle klezmer ou une
reprise tout en boucles et au violon
&ectrique de With or withow! you
de U2, les dérapages sont contrd-
Jés, réglés an millimétre.
Le nigaud, le bougon, la star et le
bon éléve : les archétypes sont
inévitables, mais ils font rive &
tous les coups quand fls sont
mimés avec un tel talent. Le qua-
tuoe est rodé au geste prés —
méme s'il dait parfols se transfor-
mer en sextuor pour interpréter
une ceuvre contemporaine. Il suffit
alors de cholsir deux apprentis
concertistes dans la salle, de Jeur
confier une cloche et un jowet qui
couine et en avant Ja musique !
C'est finalement sur un air de
Javanaise que se scelle définitive-
ment la romance avec be public... 11
aurait &é dommage, en effet, que
les Alsaciens passent & cité de
cette rencontre.

CELINE ROUSSEAU

» LHumour des Notes, jusqu'au
19 mai & Haguenau. Ce solr & 20 h 39,
Kansas of Elsass ouvre be off au
Milenlum ; les Demi-Fréves seront au

0388733054) et o
wwwhumous-des-noles com

CULTURE
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36 Spettacoli TN

Se Paganini diventa una gag

[ ultima tendenza e far ridere suonando (benissimo) la musica classice

2 autunno si raccogiio
Fova e dall'ava si fa 1l vi
0. Placevn anche a lul
berlo, & cos) adesso Ia
saa musica imita | mo-
vimest] di un contading che
ha bevato troppo, fimo a di
ventare barrachos, 1 violind
sta barcolla, casca per terma,
coplinua » suooare MNTIZDN
shagliare, sggiurgere o to-
ghere una nots - mentre i
sddormenita 0 NisEs come un
wbriaco,. E | bambini che, In
domenica mattina, riemopio
no il teatro Lara, nel centro
di Madrid, ridoas forte, Do-
po Teutunno, Visverno: fa
freddo e per riscaldarsi con-
viene battere | pledi, nataral.
mente a tempo con Ia musd
oa, Quando ¢ U momento ded
a ploggia, | ragazziod aprono
il palmo i wna mano e pic
chiottano sopra con le dita
delfaltrac prima wna, pol
due, tre, quattro od ecco ca
dere la ploggia
Le mie primse guottro sta

giowd - U titodo pih celobire di
Antonde Vivaldl ssonato e
Ty to per | pheooll ¢

wsiml « & uno del sue
cessi del momento nella caph-
tale spagmola, Ideatore ¢ pro-
tagonista ¢ Ara Malkian: 4%
Anss, asgwello grano, nato
Libano, origine armena, pa-
dire violisasta: «Da ragazsino

tire al bambinl di vedere bene
quanto acende in palcoscent
co, sono dispoaibill del seggio
linl di plastica, collocat] sopra
le poltrone delia platea. «Cre
do proprio che sia questa la »8
da ded prossiml annl: dimostrs
re come la muasica che amilame
possa arrivare a platoe sem
pre pii numerose. Spettacoll
COosl Possono antares

Dad bambind aghl aduitl: alla
sera, al Teatro Calderon, Ma-
likkan cambia compagni di av.
veoturs per PoGAGuind, Pags
nind con uns “g” in pil. Lo spet -
tacolo & davvero Lutto una gag.
Miraversalo perd da mocsenti

s | «PaCiaggnmis per Ara Malibian: 43 anm, aspetio gitano, nato in LBano, origine armena, pades violinista

I oul | quattiro neasicist] Soona
2o alla perfezione, Eduardo Or
togn, Gertxot Ortlz, Fermando
Clemente Indossano U} frack
dordinanza, non dicono una
parola, comunicano con una
mimica da attori profession).
stl, [rreststiblie la creazione di
un sestetto di musica coatem
poranea, al guale partecipano
N PAZATZIO ¢ UNA ragazza scel
tl tra 1 pubblico. Df bel, 5 Inna
moera parzamente U secondo
violine, che per conquistaria be
canta “La Javanaise™ & Serge

Galrabourg ¢ alla fine riesce a |

farnl dare un bacing. La paro-
dia colnvolge aache ¥ moodo

IF PAGANINI BECOMES A GAG

| del rock, In una stravolta

"With or without you™ deghl
U2, prima di coacluders cal
Capriccio n 24 &l Paganind,
«Suondame strument) cinest di
poco prezzo, ne abblamo scas
satl parcechis ammette Ma-
likdan. E qui, a ridere non sono
sodtanto | bambind, ma un pub
blico di tutte Je eth ¢ delle pib
diverse abitudisd sociall. Nove
conto persone a sern, per due
mesi di repliiche. Biglictti a 20
eure, «Eruno anni che non i
devo cosls, racconta un padre
di famigha mentre dursate -
tervallo compra al figho ua bé-
dosw & pop<om,

The latest trend is making us laugh while (perfectly) playing classical music

Paganini with an extra G. The show is a gag, but there are moments where our musicians play at a very
high level. Eduardo Ortega, Gartxot Ortiz and Fernando Clemente are suited up and don’t say a word,
but they can communicate as they were professional actors. A boy and a girl of the public take part in
an incredible sextet of contemporary music. The second violinist falls in love with the girl, he sings to
her La Javanaise by Serge Gainsbourg and at the end he manages to get a kiss. In a parody of the rock
music we can also listen to a distorted version of U2 “With or without you”, before ending up with
the Caprice n°24 by Paganini. “We play very cheap Chinese instruments, and we broke many of them”,
says Malikian. There are not only children laughing, but also a very different public of all ages and social
standards. 900 people per night and a 2-month sit-down, tickets about 30€. “| haven’t had so much fun

for ages”, says a father while buying some pop-corns for his child during the interval.
Sandro Cappelletto (La Stampa, June 6th 201 1)
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Concerto déconcertant
a Altigone

Le festival Nez Rowuges vient de
montrer, une nouvelle fois, ke po
tenticl de fralchewr et de renou-
vellement du genre que bes
clowns apportent  la scene vis
vante. Apres unc édation faite de
fantaisic et de bons momentsde
rigolade, Altigone postrsisit son
exploration de I'humour dans
toute sa diversité. La salle de
Sant-Ovens regoit, ce soir, « Pa
GAGaind » par ka compagnie Y1
bina

Cespectack rassembie, dans un
mime ¢lan virtwose, ks munsque
classiqur, la ungularé du viodo
niste Ara Malikian, ainsi que -
mowr et la folee d'Yllana. Le ré-
sultat o5t un Surprenant « con-
cert déconcertant , qui whilise
quelques morceaux oélebres de
miusigoc cassique, en les fusion
mant avec d'autres styles musi-
CUAOC ANEC Ce8e YORONSE perma
nente de meler Jes penres et les
anvies. b commmarnie Vikana séen

Dmkwndchmmmhh\nmm
&ah«.la Francs Glageas » présentent Jeur
b 27 mars sur la sctne de la Salle

\'mpm k pesee fantanie ique et spatiale
entse Soar Trek ef Alst Qaatre « chromo-
Zhommes » dérivart b Timiéticur Qe mytitican
unitd spatisie, -mhwmufunmba
imstrocteur en voe de devenir parfanement hramaing
&uwn&nmxkl'mﬂb&&\wmnn
Le¢ Chareyron. Dt « de la plfoanditrie », Je
comédien dipldme de uuukvapémwdn
ingénicuns o plométrie, fera son show dbcalé et bien
scout en ddfendant la science de Thopeu-pres, itui.
tive, relative et sabpective,
Toujours dass Je regintre de I ¢t da Pristemps
du Rire, Aktigone Satet-Orests grvre 463 portes le 28
mars au duo « Les Bondmenteurs » Use création
diablernant bien ¢crite qui totalse Quelque 690 repeé-
mﬁmammmmn«mdﬂm
xmm\wmz deverns

péftvence en matidre d o6 spectacle
quu«pummlmma ent &
comaence dbs Tentrée dans la salle fe pebic
inaceit des thémes Qui seromt tinds au sort 3w cours de
la soete. Ces propositices feroat et Tobict de sy
netes inddites. ..

Virtuosité et créativité

ligease Sairn-Ovetn accwrllera dgalement e
15 féwrice poochain b compagnie Ylsss dans
« pAGAGnInl ». Ce spectacie qui reust b musiqee
clasique, b virtoossd da viclonaste Ara Maldlan et
10wt Thramneour de ce quatuce coéé en 1991, ext v sorte

récital, pour que le public, qu'il
soit ndophivic ou érudit, décou-
vre la musique avec une oreille
différente.

Ara Malikian est sams aucun
doute, un des plus brillanss vio-
loesesnes de sa pémération, Posses-
scur d'un style pesonnd, forgé
apartir de ses origines — lest né
au Liban dans une famille armé-
nienane -, et de ses fréguentations
musicales, son violon ¢éléve
commame une des vou bes plis on-
ginales et innovantes du pano-
rama musical actucl, Son talent
est associé & la gualise de jeu et
dinterprétation de Thomas Po-
twon, d'Eduardo Ortega et de
Gartoot Ortiz, Le drdle de qua-
tuor offre un condertant décon-
certant qui ne mangee ni dhe-
moue, ni de fantakiic,

J-L M.
Venndondh 15 Sovner, 3 21 b & Alsgonw
e feuant Beilodnes b Saved- Ovenn

o « concert déconcertant » o Jes peares ¢f Jes wyles
sy fasbonnent wam ¢ Pour parents et
eodares b pastir de 5 ans, 4 Foccasion du festival Lo
hbcdu-hlmm-&lklau

ey quartiors Je 16 mai dans b graade salle
Blapw;uurhnm&xmmmhmywmh
A2 ¢ un Emprobuble aslier de fabeique & som. Entre
let msaing des newd musiciens de s bande de Zk Za
20w, ey b souder, hocloge, tuyaux, bidosa, perceunes
€ MATIEIX PUqReens nous que I virtoosind
péaide wouvent dans Mharmorse ef la coéativisé

Spectacie,
PaGAGnini a Al
lepartid’en

LPhumour musacal dcla Compa

w\hmmﬁmmnval‘l\
sut bascene & Auigome. PalA -
Gmira o un spectache gl e
s mausaque clawique, s virvoo-
3in¢ do vicdoseste Ars Maldian, .
Phamour ot b fodee d Yl < Le
reuiltat ot um wEOenRATA « (00
cort Séconceriant », qui utidine
quelques moecemut cEkbees de
L manigae chavsaguc, en bes -

wornast svec J autros syllos -
e Awe cetie volooné pertig
nemte de méber bes genres et bes
stvdes, Ylana etinvente ks fagon
de comorvens un sécital, pour ac
be prablic. qu'd son ndophyte o
erude, deoounte b musicer ave
une condle dfideente. . »
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= Festival Juste Pour Rire - PaGAGRini

09 juillet | Par Sonia Trepanier
Tags | Festivals, Thedtre

Avant tout, je doiz avouer gue le jeu de mot douteusx e
faizalt peur, car j'ai beaucoup de respect pour le musicien et compositeur Miccolo
Paganini. Aprés les colliers de petles et chapeausx de plastigue offerts & l'ertrée, je
e rends compte, une fois dans la salle, gu'elle est remplie d'enfants. Oul, nous
sommes & la Maizon Thédtre, mais moi je m'sttends & show de musigue comigue. ..
ie deviens nerveuse. Francine assise derriere moi aussi. Moir, rideau... eh hien,
zans blague, c'état maladell Les quatre gars sort des musiciens exceptionnels,
maiz le fait gu'ils ne parlent pas (a8 peine), gue les gags  soient simples, gue quatre
chaizes tiennent lieu de décor et gue la musigue fasse tout... moi et s0rement tous
les enfants de la 2alle, on en a pris plein la guedle. C'est pas drdle & pleurer, mais
c'est, et j& ne pensaiz jamaiz ozer dire ga dun truc que jaime, divertiszant.
Foncierement. On repasse tous les grands classigues: l'opéra Carmen, Pachabel,
Mozart, Wivaldi... on =& sent inteligent de les reconnatre (pour mes jeunes amis,
ca doit Etre la premigre fois) et heureux de les entendre =i bien joues, avec tant de
faciité. Des génies oui nisizert. Des nonos bourrés de talert. Qui sont-ils? Le
leader Ara Malikian, premier violon soliste de 'Opéra Roval de Madrid, a crée ce
showe avec |a troupe espagnole de théstre gestuel Yllana en 2007, &t v a gjouté
troiz autres viuoses. Franche parodie de la musigue classigue, I'at-il fat pour
vivre au dépend des baby-boomers ravis, pour démocratiser cette forme musicale,
ol pour k& faire découvrir & la reléve? Je m'en sacre, et vous le devrier aussi,
c'est tout simplement réussi.
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DILLUNS

el Periodico

16 DE FEBRER DEL 2009

Genial i hilarant
desconcert classic

Ara Malikian i Yllana es riuen al Romea del
rigid mén de la misica culta amb ‘Pagagnini’

\

| CESAR LOPEZ ROSELL
BARCELONA
ordin-se els cinturons.

Només aixi podran conte-
nir els efectes del riure des-
bordat que provoca aques-
ta intelligent i divertida parddia so-
bre el rigid mén dels concerts de
misica classica que el virtuds violi-
nista Ara Malikian, actual concerti-
no de I'orquestra del Teatro Real, i
els components de l'irreverent i des-
amadmmtilbnicmo\’namoom-
ponen al Romea amb
En la linia de Les Luthiers i dels
francesos de Le Quatuor, perd amb
un agilissim discurs propi apropat
al nostre entorn musical, malgrat
que sense renungiar al més univer-
sal, el quartet sorprén per la seva ca-
pacitat de barrejar la qualitat inter-
pretativa amb un humor pletoric de
treballats gags i una senzilla perd
eficag estructura de] muntatge que
§'imposa des del primer moment.
Malikian, convicte i confés parti-
dari de la desmitificaci6 de la buida
solemnitat de la muisica clissica, de-
mostra trobar-se com un peix a
I'aigua amb aquest espectacie i ves-
teix ¢l seu paper de director musical
de I'hilarant desconcert amb una vis
comica i una gestualitat de primera.
Aquestes sén qualitats que porten
posades els seus companys de viatge
en aquesta aventura, Thomas Poti-
ron, Eduardo Ortega i Gartxot Ortiz,
a més a més d'una energia, impossi-
ble de desenvolupar sense estar en
bona forma fisica, que els permet
desplegar la gamberra posada en es-

‘quan in

cena de David Ottone i Juan Francis-
¢o Ramos.

Tots s"ho passen bé i encomanen
aquesta sensacié als espectadors,
meldmans o no, perqué aquest és
un espectacle dirigit a tots els pi-
blics. Amb I'ajuda d'un violoncel i
tres violins sotmeten a tortura xine
sa les partitures. Son desinhibides
caricatures que desarmen i que fan
de la forgada falta de destresa un art
an interpreten fragments de Pa-
ganini, de La vida breve de Falla, del
minuet de Boccherini, del Canon de
Pachelbel, un concert per a violi de
Mozart, Les quatre estacions de Vivaldi
0 quan recreen la fantasia de Carmen
de Sarasate, amb al-lusions de tore-
105 incloses.

El concertino

del Teatro Real
segueix I'estela de Les
Luthiers o Le Quatuor

I no només aixd. S6n capagos d'al-

ternar una fanfarria propia dels
films de 'Oest amb un nimero clis-

sic, aprofitant que el director s'absen-

ta perqué rep una trucada al mobil
en ple concert. O saltar de la classica
al rock amb With or whithout you d'U2
0 La fjavanaise de Gainsbourg. Amb
només un violi eléctric aconseguei-
xen I'humoristic miracle del canvi
d’atmosfera musical. Impagable el
passatge dedicat a 'amour fou, amb
la col-laboracié d'una espectadora a
qui fan tocar una esquella. Genial. =
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Yllana une misica clasica y humor en 'Pagagnini’
El espectaculo recala en el Romea hasta el 15 de marzo

BHLEN GINART - Bamywbona - 21/ 02/ 2008

vola Hosutaso R ARk 4 ot

Nadie lo diria al verles saltar, revolcarse por el suelo, pelearse y hasta adormilarse en
plena actuacion, Pero los cuatro intérpretes de Pagagnini, el especticulo que se
representa en el teatro Romea de Barcelona hasta el 15 de marzo, son misicos
profesionales vinculados a prestigiosas orquestas, Aunque, para ser fieles a la verdad,
basta con cerrar los ojos v olvidar por un momento su gestualidad hilarante para
comprobar su virtuosismo. El maridaje entre misica clasica y humor es la base de la
pieza, fruto del encuentro entre la compania teatral Yilana Teatro y el prestigioso
violinista libanés de origen armenio Ara Malikian, El resultado es una descacharrante
parodia de un recital clisico que consigue arrancar el furor del pablico.

Creado hace dos afos, Pagagrini debe mucho al
deseo de Malikian (concertino de la Orquesta

Sinfonica del Teatro Real de Madrid) de combati
PAGAGNINI oy

responsables de Yllana, compaiia madrilefia de humor gestual ereada hace 18 afios,
pusieron su lenguaje al servicio de la pieza, en la que ofician de directores, pero no la
interpretan.

Sobre el escenario, Malikian ejerce como jefe de un cuarteto de cuerda completado por
Fernando Clemente, Eduardo Ortega y Gartxot Ortiz. Malikian trata de imponer su
seriedad al resto de los musicos, pero acaba contagidndose de su jocosidad, convertido
en un 4gil saltimbanqui que no desmerecerfa en un nimero circense. Y asi, el repertorio
clisico del concierto, con temas de Sarasate, Vivaldi, Mozart v Paganini, se intercalan
con ritmos del pop v del rock, momentos de dibujos animados a cuenta de la banda
sonora de Correcaminos y hasta un tango para cuatro sin merma de la sensualidad
asociada i este baile, La gravedad que se presupone a los intérpretes de misica clisica
queda pulverizada por la actitud irreverente y lidica de los miisicos, en algunos
momentos mas proxima al heavy o, como minimo, a la actuacion del desbocado
animador de hotel.

Pagagnini pudo verse el afio pasado en Barcelona en una tinica funcién. Ahora culmina
en el teatro Romea una larga gira por Espana, con escapadas internacionales como la
que el pasado aio le valié el premio al mejor especticulo en el Festival Fringe de
Edimburgo.

En la noche del estreno barcelonés del espectiaculo, quedd claro que, por poco que
funcione el boea-oreja, el éxito arrollador estd asegurado. La mds minima gamberrada
orquestada desde el escenario era coreada con un coro de contagiosas carcajadas que en
determinados momentos amenazaban con imponerse a la misica escénica,

Los intérpretes, progresivamente desmadrados en una sucesion de gags tan sencillos
como eficaces en su efecto comico, acabaron su actuacion con todo el pablico puesto en
pie, fascinado con el fruto de esta sorprendente reunion entre sonidos clasicos v
comedia,
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CRITICA DE TEATRO

Desbordante

Pagagnini

Estreno: Teatro Romea
(13/11/2009)

Es muy probable que la dltima
pahbr::obm}’wnmqm'zis&oh
teiign foaitares n
dante ejercicio espect::mr
do en el Romea posiblemente
pueda explicarse como reac- -
cion a un inconfesado empa-
c_bodemdemichmoqueape-
rimentarian sus componentes,
Yoo 1a peotachos s
habehecbo‘delhumc?:um-
trumento de trabajo™. Y un ele-
menwme.sindudl.conm
fundamentalmente a

la Orquesta del Real de Ma-
drid-,cgehaaparcadoporun
tiempo la sobria etiqueta de los
recitales para desmelenarse li-
teralmente, junto con otros
tres excelentes colegas: los vio-

ye ) 2 '-
Fep g 2

‘claenél
nista virtuoso ~concertino de

. bien e i
Pagagnini es un ejercicio do-
tado de un ido energéti-
co de alto voltaje y de un alboro-
zado bullicio, altamente conta-
res esperen mayores i
porciones
de la felicidad que promete el
programa musical del espectd-
culo. Y es que el concierto de
Mozart apenas se identifica, el
Canon en re mayor de Pachel

belaeluv-.uudo,ddoldode

sus devotos, y el Vivaldi que se
anuncia se ctraviado por

dico, que necesita espacio para
respirar, Unas frases de La Ja-
vanaise de Gainsbourg sirven
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