


ABOUT THE SHOW
Producciones Yllana and Ara Malikian present PAGAGNINI, an innovative, non-text musical show that brings 

to life some of the most treasured musical pieces in the world in the key of comedy.

Throughout the show, four virtuoso musicians not only perform some of the greatest compositions of geniuses 

at the level of Mozart, Pachelbel, Chopin, Boccherini, Falla, Sarasate and of course, Paganini, but also involve 

popular genres such as rock or folk.

PAGAGNINI is anything but just a concert. The musicians play, dance, jump, laugh, cry, interact with the 

audience, converting the show into an original comedy where the violin and the cello transform themselves 

spontaneously into new and original instruments (guitars, mandolins, percussions…). 

Paganini’s own genius was a special model during the creation of the show, not only in the title. His complex 

compositions, rash personality and amazingly talented interpretations reflect the spirit of PAGAGNINI.

As well, a handful of memorable moments provide us with a new vision of the so called “classic contemporary 

music” of our days, such as U2 or the Frenchman Serge Gainsbourg.

DIRECTOR’S NOTE
“Creating Pagagnini was an absolute joy. The idea of blending Yllana’s physical non-verbal comedy style with

Ara Malikian’s virtuoso violin playing, was the starting point. What followed was three months of intense but

very rewarding work.

We remember arriving every morning and finding these four amazing classical trained musicians waiting; ready

for anything we asked from them; ready to jump, scream, dance, fall over and go crazy; ready to break away

from the traditional way they play their instruments and trying to find something original or a gag in every note

they played. And especially, ready to clown, to open themselves to the world of physical comedy, our slapstick,

our world, Yllana´s world.

The end result was Pagagnini. In our personal opinion, a show perfectly balanced between two worlds, each

one embracing the other. A combination of pure comic theatre and musical wonder. As I said before, an

absolute joy.”

[David Ottone, Juan F. Ramos]
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Yllana means creativity.

It was founded in 1991 as a slapstick theatre company. It has currently diversified its

activities and provides different services for the world of performing arts and audiovisuals. On one hand, it

creates, produces and distributes shows, events and audiovisual productions; and on the other hand, it

manages theatres and develops different cultural projects. The members of Yllana are Juan Francisco

Ramos, Marcos Ottone, David Ottone, Joseph O’Curneen and Fidel Fernández.

 From the first encounter of Yllana with the stage, it has produced 38 shows: ¡Muu! 

(1991), Glub Glub (1994), 666 (1998), Hipo (1999), Rock & Clown (2000), Spingo (2001), ¡Splash! (2002), 

Star Trip (2003), The Best Sketches of Monty Python (2004), Olimplaff (2004), The Bald Prima Donna 

(2005), Buuu (2006), Pagagnini (2007), Musicall (2007), Brokers (2008) , Zoo (2009), Sensormen (2010), 

¡Muu!2 (2011), The Hole (2011) and Action Man (2012, Monty Python, Los Mejores Sketches (2013),

Malikianini, Sinfònic Ara (2014), The Gagfather (2014), Chefs (2015), Yllana 25 (2016), The Primitals (2016),

The Opera Locos (2018), Ben-Hur (2018), Gag Movie (2018), Maestrissimo (2019), Glubs (2020),

Greenpiss (2020), Trash! (2021), No Todo Son Pulgas (2021), The Royal Gag Orchestra (2021) Passport

(2022) and War Baby (2023). These shows have been put in more than 16.000 times in more than 48

countries and close to 6 million people have attended them. The company has also taken part in

prestigious international festivals, such as the Fringe Festival in New York (USA), where it received the

‘Outstanding Unique Theatrical Event Award’ for 666 in 2009; the Fringe Festival in Edinburgh (UK), where

the newspaper Three Weeks gave it the ‘Best Show Award’ for PaGAGnini in 2008; the Juste Pour Rire

festival in Montreal (Canada); the Comedy Arts Festivals in Moers (Germany), where they were awarded

the Moerser Comedy Preis; and, among others, the Printemps des Courges Festival in Toulouse (France),

where they received the Spectacle Étranger award. The company also distributes shows by international

artists such as Leo Bassi, Elliot,Avner The Eccentric and Joseph Collard.

Yllana has also directed shows for other theatre companies and producers, such as the

musical “Hoy No Me Puedo Levantar” (tribute to Mecano) for Drive Entertainments’, “Glorious” by Peter

Quilter, Nearco Producciones; and has furthermore assisted in the production of others such as

Mayumana (Israel), Ye-Gam (South Korea), Arturo Brachetti (Italy), The Voca People (Israel), Hermanos de

Baile (Spain) and Sexpeare (España), We Love Rock and We Love Queen by Barabu-Extresound, The Full

Monty el musical or Campeones de la Comedia (based on Javier Fesser´s movie “Campeones”).

Producciones Yllana has created many skits and advertisements which have been

broadcasted on television in several countries. It has been working together with Paramount Comedy

(VIACOM) since 2009 to develop and create new audiovisual productions. The company is currently

working on its first full-length film.

YLLANA



It has managed the Alfil Theatre since 1996. This space has become a benchmark for

theatre in the centre of Madrid, putting on comedy shows of all kinds. In 1994 it created the FIHUM

(Festival Internacional de Humor de Madrid), a comedy festival that presents the best international

comedy proposals at each edition.

Yllana offers artistic advice to several public and private companies, for the organization

of cultural events in which comedy plays an important part. It offers its experience in performing arts,

from creativity to production, for any type of institutional event. Yllana has directed and/or produced lots

of big events, as: Max Performing Arts Award Gala (2009); Presentation Gala of the Network of theatres

of the Madrid Region (2006); Presentation Gala of the theatre season of the Municipality of Madrid (2006);

Presentation Gala of the movie on the Spanish football team Real Madrid (2005); Presentation Gala of the

Theatre Canal in Madrid (2009); Programming, organization, artistic direction and technical production of

many festivals of Spanish Municipalities (2007-2008-2009); Production of different shows for the

Auditorium of the Madrid’s amusement-park (2007-2008-2009); Production and artistic direction of the

Christmas Eve national Spanish programme broadcasted by RTVE (2011).

Yllana is a flexible company with the ability to adapt and provide fast solutions, and it is

renowned in the world of culture, not only nationally, but also internationally.

YLLANA



▪ Career Award Festival de Teatro de Molina del Segura (Murcia) 2023 

▪ Jury's Award at the Festivalului International New Wave Theatre of Rumania for Trash! 2023

▪ Career Award at the XV Edición del Premio Teatral Duende Zahorí (Torrelavega). 2023

▪ Nit de les Guineuetes, Teatre Zorrilla de Badalona 2022. Audience Award for The Opera Locos.

▪ Mostra de Teatre de L'Alfàs del Pi 2022. Pi D'Honor de Teatre for Yllana's trajectory.

▪ Award for the Best Show for Ben-Hur at XXVII Edición de los Premios Teatro de Rojas. 2020.

▪ Audience Award at Mostra de Teatro de Cangas (A Coruña) for The Primitals. 2020.

▪ Audience Award in the Avignon Off Festival for The Primitals. 2019.

▪ Max Award or the performing arts as Best Musical Show for The Opera Locos. 2019.

▪ Award “The Outstanding Drama” in the Guangzhou International Family Theatre Festival in

Guangzhou (China). ¡Muu!2. 2018.

▪ Key to the City of Caracas. The Primitals. 2017.

▪ XX Festival de Teatro “El Perol” of Carmona award. The Gagfather. 2015.

▪   Scene Award for Carreer de Yllana in the 39º Festival Internacional de Teatro Contemporáneo 

(FITC) "Lazarillo“ de Manzanares (Ciudad Real) 2013.

▪ Troubadour Award for Career of Yllana in the XIX Festival Castillo of Alcañiz 2012.

▪ Award Max for the performing arts 2012 a Best Musical for Avenue Q

▪ Award for best direction for scenery for Avenue Q in the Premios Teatro Musical 2011

▪ Award Max for the performing arts 2010 best children´s show for Zoo

▪ Public Award in the Festival de Teatro de Chiclana (Cádiz) for Zoo 2010 

▪ Public Award for best Show of the Muestra Internacional of Teatro 2010 of Ribadavia (Orense)  Zoo

▪ Award Telón Chivas a la Iniciativa Teatral 2004 Premio “Outstanding Unique Theatrical Event” in the 

Fringe Festival in New York (EE.UU.) por 666 2009 

▪ Award to the Millor Espectacle per votació popular de la 11a Mostra de Teatre de Santa Eugènia 

(Palma de Mallorca – España) for Brokers 2009

▪ Public Award in the Festival de Teatro of Chiclana (Cádiz) for Brokers 2009 

▪ Moerser Comedy Prize 2009 in the International Comedy Arts Festival in Moers (Alemania for 

Pagagnini 2009 

▪ Award for Best Entertainment Opera, Operetta and Musical Comedy Theatre Rojas (Toledo) for 

Pagagnini 2009 

YLLANA’s  Awards



▪ Award for best show in the Fringe Festival (Edimburgo-Reino Unido), awarded by the editors of the 

newspaper THREE WEEKS for Pagagnini 2008 

▪ Public Choice Award of Festival Internacional Outono de Teatro (FIOT) en Carballo (a Coruña) por 

Brokers en 2008

▪ Nacional Award of Theater “Antero Guardia” 2008 by the Ayuntamiento of Úbeda the history of the 

company

▪ Award to the history of the company by Muestra Nacional of Teatro of Alfaro (La Rioja-España) 2008

▪ Public Award by Festival Internacional of Teatro en la Calle de Villanueva de la Serena (Badajoz) for 

Brokers 2008 

▪ Public Award in the Festival de Teatro de Chiclana (Cádiz) for Olimplaff 2007 

▪ Best Show Festival de Fundao (Portugal) for Olimplaff 2006

▪ Award Moerser of Comedy 2005 by Festival Internacional of Comedia de Moers (Alemania) to the 

group Yllana for their creativity

▪ Special prize for the best idea and theatrical creativity Festival Internacional of the Risa de 

Casablanca (Marruecos) 2004

▪ Award for the best Show in the Festival Internacional de la Risa de Casablanca (Marruecos) Splash 

2004  

▪ Public Award at the International Festival Outono de Teatro (FIOT) in Carballo (A Coruña) for 

Rock & Clown 2001 

▪ Public Award at the Festival Internacional Outono de Teatro (FIOT) in Carballo (A Coruña) for 

Glub Glub 1997 

▪ Second Place Award United Slapstick in the Festival Europeo de la Comicidad of Frankfurt 

(Alemania) for Glub-Glub 1995 

▪ Courge D’Or of Toulouse (Francia) for ¡Muu! 1995 

YLLANA’s  Awards



ARA MALIKIAN (co-producer)

Ara Malikian is, without a doubt, one of the most brilliant and expressive violinists of his

generation. Endowed with his own style, forged from his origins and rich musical

experiences, his violin rises up as one of the most original and innovative voices within the

musical panorama.

Born in Lebanon in the heart of an Armenian family, Ara Malikian was introduced to the

violin at a very young age at the hands of his father. He gave his first concert at 12 years of

age, and by 15 he had received a scholarship from the German government (DAAD) to

study in the “Hochschule für Musik und Theater Hannover”. He later continued his studies

in the “Guildhall School of Music & Drama” in London, besides receiving lessons from some

of the most prestigious professors in the world.

Eduardo Ortega (musician)

Eduardo started playing the violin at a very young age, thanks to the influence of his mother, as a violinist in

the Sinfónica de Madrid. He has studied with masters, such as Polina Kotliarskay, Vartan Manoogian, Lian

Chai, Mikhail Milman, Joaquín Clerch,Agustí Coma and Sergio Castro.

He has been a violin teacher at the Conservatorio de Madrid. Besides the violin, he plays: the guitar, the

drums, the bass, the mandolin, the piano, the harmonica... and he sings on in his tracks.

In 1999, he and his band, Zona Tsunami, won 3 awards at the Festival Villa Rock de Madrid. Among the

awards, he won Best Performer from Madrid for that year. He's worked often with Spanish pop-rock artists.

He's also taken part in movie soundtracks.

Fernando Clemente (musician)

Fernando Clemente was trained in classical music at the Conservatorio de Sevilla, augmented his skills

under the wings of masters such as David López de Prados; he's also got performance training, directed by

Maria José Acosta and developed with companies from Seville.

He played a diverse range of very different styles, from world-music, through folk and techno, up to Jazz-

Flamenco and Jazz, in which he is currently doing his work with the band Tres Menos Quartet. In his work as

a composer, he's composed the music for various dance shows for the choreographers Amaury Lebrun and

Ainhoa Sarmiento; and in terms of audiovisual work, he's composed soundtracks for various film-short and

other formats. He joined Pagagnini in 2008.

Gueorgui Fournadjiev (musician)

He was born in Sofia (Bulgaria). In 1981 he moves to San Sebastián (Spain) where he starts studying the

violoncello, following his father´s steps.

In 1998 he finishes his musical studies at the San Lorenzo de El Escorial Conservatory in Madrid and later

he joins the Madrid Symphonic Orchestra and starts performing all over Spain including the Teatro Real.

He combines his work at the orchestra with works with other artists, such as a tour in Japan with the

famous dancer María Pagés in 2006. From January 2014 he also performs with Pagagnini.

Thomas Potiron (musician)

Born in Nantes, France, in 1981. Began playing the violin at 4 years of age. Two years later, began studying at

the Nantes Conservatory. In 1997, he continued his training at the Bordeaux Conservatory, where he won

the first prize in violin in 1999, and the honour prize the year after. In 2001, he started at the Paris Superior

Conservatory, where he won the first prize in violin the following year. At the same time, he often acted in

the famous Parisian cabaret "Rasputin", playing music from Eastern Europe, and was invited each year as a

soloist to the classical music festival "Le Coeur en Musique".

In 2005, he managed to become a titular violinist in the prestigious Madrid Symphonic Orchestra.

BIOGRAPHIES



Alberto Sanz Blanco - 24 Marzo 2024

PaGAGnini: Un des-concierto mágico de música y humor

Imaginen un escenario donde la música clásica se encuentra con la destreza cómica y donde los 
ritmos tradicionales se fusionan con la rebeldía del humor gestual, para desafiar la seriedad de lo 
académico y llevar al público a un viaje de risas y asombro. No hace falta imaginar demasiado, el 
Gran Teatro CaixaBank Príncipe Pío continúa desafiando las expectativas y ofreciendo una 
experiencia única que deleitará tanto a los conocedores de la música tradicional como a aquellos 
que buscan una mirada diferente, una risa liberadora y una noche inolvidable.

La genialidad de Yllana brilla una vez más (da igual cuando lo leas) y vuelve a demostrar su 
excepcional habilidad para reinventarse y sorprender al público con propuestas innovadoras. La 
compañía, reconocida por su creatividad sin límites, demuestra un agudo olfato para adentraste en 
terrenos inexplorados, y en esta ocasión, ha decidido sumergirse en el lenguaje universal de la 
música. Su apuesta por la fusión entre el virtuosismo clásico y la extravagancia cómica redefine los 
límites del entretenimiento teatral. Con su inconfundible estilo humorístico y la capacidad de 
provocar carcajadas sin esfuerzo, ha creado un espectáculo que trasciende las fronteras del género, 
invitando a la audiencia a disfrutar de una experiencia única donde la música clásica se encuentra 
con la irreverencia del humor gestual.

Por si la firma de Yllana no fuera suficiente, este espectáculo cuenta con el sello de Ara Malikian, 
probablemente uno de los mejores violinistas del mundo. Reconocido internacionalmente por su 
habilidad técnica excepcional, el virtuoso violinista libanés-español no solo domina las 
complejidades de la música clásica, sino que también posee una versatilidad única que le permite 
explorar y fusionar diversos estilos musicales. En este brillante encuentro, la maestría musical de 
Malikian se entrelaza de manera armoniosa con la irreverencia y la creatividad cómica de Yllana. Es 
un matrimonio artístico, resultado de dos fuerzas creativas extraordinarias, que trasciende las 
barreras del entretenimiento convencional, ofreciendo al público una experiencia única e 
inigualable, donde cada nota musical se convierte en una carcajada, y cada broma es un acorde en la 
sinfonía del espectáculo.

PaGAGnini no es solo un recital, es una experiencia rompedora entre el escenario y la audiencia. Con 
un cuarteto de cuerdas que despliega su destreza musical, la trama se entreteje a través de 
situaciones cómicas sin necesidad de palabras explicativas. El choque entre la autoridad purista del 
violinista con la rebeldía y las ganas de diversión del resto desatan carcajadas y asombro, en igual 
medida, en cada rincón del teatro. La elección de incorporar la música clásica, con su elegancia y 
complejidad intrínseca, como hilo conductor de la narrativa demuestra la maestría y versatilidad de 
los intérpretes. Desde las sonatas más conocidas hasta las sinfonías más épicas, cada nota se 
convierte en una herramienta para tejer esta ingeniosa historia. Ara Malikian, en el rol destacado en 
la dirección musical, demuestra, junto a Eduardo Ortega, Gartxot Ortiz y Thomas Potiron en la 
creación, una vez más su maestría al seleccionar temas icónicos y fácilmente reconocibles. La 
elección de estas composiciones célebres pasa a ser un elemento central para cautivar a la audiencia 
y crear una experiencia en la que la familiaridad de las melodías clásicas se entrelaza con la frescura 
de la reinterpretación.



Alberto Sanz Blanco - 24 Marzo 2024

PaGAGnini: Un des-concierto mágico de música y humor

El elenco, formado por tres violinistas y un violonchelista, se erige como un ejemplo excepcional de doble 
dualidad, al fusionar a la perfección las dos almas del espectáculo, la interpretación musical y la cómica. La 
sincronización impecable entre Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui 
Fournadjiev revela una técnica musical admirable, sumada a una conexión auténtica con la audiencia. La 
interacción entre ellos fluye de manera natural, estableciendo un vínculo que va más allá de las notas 
musicales y se traduce en una experiencia compartida. La energía desbordante y la expresividad de los 
artistas son notables, no contentos con tocar sus instrumentos, no dudan en saltar, bailar, moverse por el 
escenario, crear coreografías integradas en la actuación y desafiar la percepción convencional de la música 
tradicional. La versatilidad instrumental es otro atributo de la actuación. La capacidad de los músicos para 
transformar violines y violonchelos en guitarras o instrumentos de percusión no solo despoja a la música 
clásica de su solemnidad, sino que también demuestra una innovación musical audaz. La obra transgrede 
las fronteras estilísticas, llevando al público a un viaje desde el Renacimiento vienés hasta el rock-pop 
inglés.

La ingeniosa puesta en escena llena de sorpresas, meticulosamente diseñada por David Ottone y Juan 
Francisco Ramos, funciona como un componente esencial que realza la propuesta general. Cada 
movimiento contribuye a crear un espectáculo visualmente cautivador, que captura la esencia del humor y 
la música en armonía, y supone el mejor homenaje a Niccolò Paganini, uno de los arquetipos del 
virtuosismo del violín y máximos representantes del movimiento instrumental del Romanticismo. A su vez, 
el vestuario, siempre elegante en frac, añade un toque de teatralidad al concierto.

Como es habitual en sus producciones, el público se convierte en cómplice de este despliegue humorístico 
desde el inicio y participa activamente en el juego de transgresiones y bromas constantes. La interacción 
con dos espectadores en una pieza especial, única en composición, es un punto culminante de hilaridad 
que demuestra la capacidad de Yllana para involucrar a la audiencia. La iluminación, astutamente 
diseñada, acompaña la propuesta, guiando la atención hacia momentos clave y recreando ambientes, 
desde la sobriedad de un recital hasta el desenfreno de una discoteca. En definitiva, PaGAGnini es un 
espectáculo extraordinario que combina magistralmente la música clásica con el humor y desafía las 
normas del teatro musical. Con una originalidad deslumbrante, una participación activa del público y una 
ejecución impecable, esta obra cautiva y sorprende a espectadores de todas las edades, dejando una 
impresión duradera y un recuerdo imborrable.

PaGAGnini es un baile armonioso entre las cuerdas del virtuosismo y las notas de humor, que seduce y 
enamora al espectador con su sinfonía de originalidad y creatividad



Award for Best Show

in the Fringe Festival 2008
By the newspaper THREE WEEKS.



PRESS

PaGAGnini-Quartett“ zaubert beste Musik

KONZERT - Musiker auf schmalstem Grat immer trittsicher – Verein der 

Musikfreunde lud ins Große Haus
27/06/2022

OLDENBURG. (hho) Wenn Gueorgui Fournadjiev auf die Bühne im Großen Haus des Staatstheaters schreitet, fällt 

neben seinem Cello vor allem sein Gesichtsausdruck auf. Was für eine Portion Verachtung ist darin gespeichert! Der 

Musiker weiß schließlich, was kommen wird: Drei Kollegen, ach, die mit ihren Streich-Hölzern, sprich Geigen. Was sind 

das für Micker-Instrumente gegen ein Cello!

Großer Auftritt

Es marschieren also noch ein: Thomas Potiron (Violine), Eduardo Ortega (Violine), Fernando Clemente (auch Violine). 

Zu viert bilden sie das Ensemble PaGAGnini. Und die folgenden anderthalb Stunden erfährt man im Sommerkonzert des 

Vereins der Musikfreunde (VMO), was dieses Quartett zusammenhält – und was es auseinandertreibt. Da gibt es 

menschlich und musikalisch eine Menge.

Menschlich gibt der Primgeiger den Dompteur. Und wenn Potiron im Menuett von Luigi Boccherini mal raus ans Handy 

gerufen wird, gehen den anderen musikalisch die Pferde durch. Der Mann besorgt zwar allen die Auftritte, aber 

künstlerisch ist er von gestern. Der zweite Geiger gilt im Zweckbündnis als der Solide. Damit fühlt er sich völlig in 

seinem Talent verkannt. Immerhin bekommt Ortega im Duell zwischen Geige und Playback hier einen großen Auftritt.

Der Zurückgeschubste ist immer der Bratscher. Nun spielt Clemente in der PaGAGnini-Formation zwar Geige, aber 

ihm fällt dramaturgisch diese Rolle zu. Instrumental ist er klasse.

Doch wahrgenommen wird er erst, als er sich in eine Frau aus dem Publikum verknallt, die bei der Uraufführung eines 

modernen Werkes mutig die Kuhglocke geschwungen hat. Bleibt der Cellist. Nun ja, das sind sowieso die 

liebenswürdigsten und verträglichsten Menschen. Also kommt Fournadjiev unbeschadet über diese 90 Minuten.

Musikalisch ließe sich mit solchen Typen eine Menge Klamauk produzieren. Doch da beherrschen die PaGAGninis 

ebenso innovativ wie souverän und motivierend eine hohe Kunst: Aus dem Rohstoff, aus dem Klamauk werden könnte, 

machen sie beste Musik.

Grandioses Gespür

Der Witz besteht natürlich auch darin, Werke zu zerstückeln, zu verpoppen, zu verjazzen, zu verrocken, zu verfolken 

und mit einer brillant ausgeklügelten Choreografie zu vertanzen und zu verhüpfen. Doch zum einen zelebrieren sie auch 

vollständige Sätze Ausschnitte wie aus der Carmen-Fantasie von Pablo de Sarasate oder La Vida Breve von Manuel de 

Falla. Zum anderen zeigen sie ein grandioses Gespür für genau die Momente, in denen sie Pachelbels Kanon oder das 24. 

Capriccio von Paganini kippen lassen. Das alles passiert mit einer rasenden Virtuosität und wie gerade frisch erfunden 

wirkenden Situationskomik.

Tja, und was hatte Primgeiger Potiron fernmündlich so Wichtiges mittendrin zu bereden? Hat ihm jemand einen neuen

Text zu Boccherinis Menuett durchgesagt, schön dreiviertelig? „Ach Anneliese komm, wir woll’n ins Kino gehn, ach

Anneliese komm, ’nen duften Krimi sehn“? Er hat es nicht verraten.

Als Sommerkonzert hat der VMO das Konzert mit dem Ensemble PaGAGnini veranstaltet. Es war ursprünglich im 

Januar als Neujahrskonzert geplant gewesen. Wie derzeit auffallend, war der Besuch im Großen Haus mäßig. Der Beifall 

war trotzdem riesig.

Horst Hollmann



PRESS QUOTES

 “Pagagnini is not a show to like, it is a show to love”
    THE GAZETTE, Montreal

 “A hilarious parody of a classical recital, putting all crowds into a jubilant aproar”
    EL PAÍS, Spain

 “A fascinating show that exites crowds and provokes end-less cheering and laughter, this 

is pure theatre”

    ABC, Spain

 “An unforgettable show, fun like few others and smart”

 “These performers join their virtous musical talent and the ability to laugh at themselves 

and their trade”   

    LA RAZÓN, Spain

 “This quartet amazes us with their ability of combining an outstanding performance with 

humour, full of well thought out gags”    

    EL PERIÓDICO DE CATALUÑA, Spain

 “An overwhelming show, a brillant racket yet very well executed. A spectacle of high 

voltage humour and extremely contagious” 

    LA VANGUARDIA, Spain

 “Pagagnini is a hilarious piece of mussical satire, providing a fresh take on a typical 

performance given by a classical string quartet (…) Pagagnini is a nighly amusing show, appealing to an 

audience of all ages and backgrounds”    

    THE HERALD, Edinburgh

 “Flawless choreography means the show runs like a swiss watch”
    THE LIST, Edinburgh

 “… this is incredibly slick and impossibly funny (…) whoever said classical music was 

boring?”   

    THREE WEEKS DAILY, Edinburgh

    The Editors’ Awards Winner (Fringe)

“Simply great”

“What was missing in other shows, high standards, is what there is in Pagagnini”
    LA VANGUARDIA, Spain

 “An unforgettable show, fun like few others and smart”

 “These performers join their virtous musical talent and the ability to laugh at themselves 

and theirs trade”

    LA RÁZÓN, Spain



It is difficult to learn how to play an instrument. It is very difficult to learn how to play it well and harder
still to play a stringed instrument in tune. Imagine playing then, one of the trickiest virtuoso pieces in
the repertoire on one of the hardest instruments in the world while jumping in the air, dancing, lying
on the floor, kicking and – well, you get the idea. This is exactly what the professional comics,
‘PaGAGnini’ do on a regular basis. Families on Saturday afternoon were treated to a performance at
the recently inaugurated ‘Royal Opera, House of Musical Arts’. Smaller but perfectly formed, the HMA
provides a more intimate space for smaller productions – and this was just that; a four-hander
extraordinaire.

Audience members of all ages were seated in their newly assigned seats in eager anticipation ads the
lights dimmed. To their surprise a cellist was heard from behind, and began to walk and play through
the auditorium. Cellos usually have spikes in the ground and are played by seriously seated musicians.
Today, Bulgarian Jorge Fournadjiev had his instrument on a strap – like a guitar – as he approached the
stage. From the other aisle Spaniard Fernando Clemente played violin acrobatics, and violinist Eduardo
Ortega joined them on stage – but someone was clearly missing. Lights dimmed, they took their bow
and as lights came up there on a podium, like a jack in the box, the Boss and youngest of the Quartet,
the 38-year-old French Thomas Potiron appeared – and there was no going back. He was the virtuoso,
the leader, the soloist, with his slightly scary looks and very expressive face, they launched into a
satirical arrangement of Sarasate’s ‘Fantasia on Carmen’ with wicked antics. From the spoofed
‘Habanera’ to the outrageous interpretation of Carmen’s ‘Chanson Bohème’, the four were incorrigible
– dancing, jumping in synchronisation and playing in every position conceivable.

A fabulous and funny journey into genius
Georgina Benison. 09/04/2019



As these classically trained string virtuosos attempted to perform Boccherini’s archetypal ‘Minuet’ a
telephone rang. A mobile in the audience? No, a ploy to get bossy Potiron off stage so the boys could
do what they wanted – a bit of Cajun Bluegrass. Each time the maestro reappeared they reverted to
type. Each time the phone took him off they could play Blues with Cello-bass, violin-mandolin and
upturned fiddle-drum. The house lights turned to disco flashes, the audience was roaring and it just
got better. They reinvented themselves as Rock Stars in dark glasses. The cello and fiddle became
percussion while Ortega swapped his chin-rest for a harmonica and Potiron found his inner-cool.
Another transfiguration produced Mexican Rancheros in large sombreros as the back lighting changed
to blue.

A serious attempt at Pachelbel’s ‘Canon’ was treated with slapstick decadence and disrespect – though
the music remained impeccable (almost!) throughout. There was wiggling, dancing round in a circle
and then offstage, leaving the cellist, bow now ‘planted’ front of stage, to play pizzicato. They gradually
all sauntered back on, Mr Boss finally realising, ‘if you can’t beat them, join them’, produced Jazzed-up
Pachelbel à la Jacques Loussier. Things degenerated into a risqué take on ‘Hernando’s Hideaway’ as
musicians played with a rose between their teeth.

It was audience participation time as a parody of Shigeru Umebayashi’s ‘Yumeji’s Theme’, from his
2000 album, ‘In the Mood’, augmented the Quartet to Sextet with the help of a small boy on Squeaky
Toy and lovely lady on Cow Bell. Including Japanese singing and other contemporary compositional
techniques, the guests did themselves proud but oh; Clemente was love-struck. He yearned for his
lovely lady so much that he demurely serenaded her with the Gainsbourg classic, ‘La Javanaise’.

A highlight of the programme came as Ortega, disgruntled with Potiron’s spotlight-seeking bravado,
stormed off stage and returned with a state-of-the-art electric violin, complete with effect pedals. From
underwater to bass boom effects, he began building his own solo composition in layers using recording
loops until he had created a completed folk-rock ballad in front of our eyes, adding a superb solo
melody on top.

Finally the Pagagnini Quartet turned to a ‘Capriccio’ by their namesake, starting seriously but quickly
morphing into a fully-fledged Jazzed-up interpretation, with lights flashing blue to red, green to black
and clouds of smoke billowing on stage. The sheer energy and buffoonery of the performers did not
stop during their exhausting 75 minute show, including an impressive Encore of a leaping, kneeling,
sword-fighting, roaring extract from Vivaldi’s beloved, ‘Four Seasons’.

A shorter version of the show was repeated for school groups the following morning, arranged by the
Education and Outreach Department of ROHM, to utterly transfixed and delighted youngsters.

Dressed in Dinner Jackets in pure Mr Bean caricature,
the four seated themselves for a ‘serious’ performance
of Manuel de Falla’s ‘Spanish Dance’. Clemente
portrayed the small, shy, butt of jokes and soon to be
thwarted-in-love guy, and painfully, his bow started
grinding like an amateur. The Boss was less than
impressed. Nudged up by his colleagues he improved,
but Mr Fournadjiev dropped his Cello in disdain and
picked up a pair of castanets which he played and
danced with perfectly in a flamenco pastiche.



Se apagan las luces en el Teatro Infanta Isabel, se desvanecen gradualmente los últimos murmullos en 
el auditorio, las cabezas se vuelven expectantes hacia el descarnado escenario (un espacio negro, vacío, 
cobijado entre dos brillantes cortinas coloradas). De pronto, un insólito violín a nuestras espaldas. Entre 
las butacas, hacen su entrada tres músicos vestidos con chaqué negro y haciendo sonar sus 
instrumentos (de momento, dos violines y un chelo). Cuando llegan al escenario, inician la 
interpretación de una pieza que pronto se ve interrumpida por la irrupción en escena del cuarto 
mosquetero (otro violín). Cuatro músicos que son cuatro personajes perfectamente definidos, que sin 
mediar entre sí apenas un par de palabras, y a través de la “voz” de sus instrumentos, van desgranando 
su historia.

El tercer violinista (según el orden de entrada), circunspecto y formal, intentando regir con orden y 
dignidad a sus compañeros en una perfeccionista y ajustadísima interpretación del evento lírico 
programado para la tarde. Una sola mirada, y el resto del cuarteto se cuadra firme, atento a sus 
instrucciones. El primer violinista, de sonrisa burlona y descarada, dispuesto a dejar al público sin 
habla con su apabullante maestría, tanto si estamos ante una composición de Manuel de Falla como 
de Bono, porque la sublime emoción y la efervescente carcajada conviven sin distinción en la música 
de este alegre cuarteto. El segundo violinista, esta vez encarnando el rol de un tipo despistado, 
enamoradizo, provisto para ser la nota discordante (tanto en la música como en la escena) y el centro 
del chascarrillo. Y, por último, el chelista, imponente, aparentemente taciturno y hosco, de presencia 
amenazadora… hasta que saca las maracas. Entonces permuta el gesto adusto y airado por una ceñuda 
pero hilarante resignación ante la locura que se va desatando en la orquesta. Porque conforme avanza 
el espectáculo, desde las primeras interpretaciones clásicas, más canónicas, vemos cómo las 
transgresiones  y  rupturas  con  el  programa (anunciado  por  la  típica  voz  en  off  de  los  programas

Pagagnini de Yllana y Ara Malikian
Araceli Hernández y Marta Larragueta. 28/11/2018



radiofónicos, también cómplice desconcertado de lo que va aconteciendo) van in crescendo hasta 
llegar al maravilloso delirio del violín eléctrico que desbanca a Mozart para transportar al embaucado 
público en un alucinante salto desde renacimiento vienés hacia el género rock-pop inglés.

Desde la inicial presentación del cuarteto, comienza un ir y venir de sketches llenos de humor, todos 
ellos hilados por una sencilla línea argumental montada a partir de un cuarteto de cuerda que lleva 
años tocando y trabajando juntos y donde van surgiendo las discrepancias (tonales y emocionales) 
habituales. El primero en marcar el ritmo del humor es el violinista autoritario, más purista de la música 
clásica y con reticencia a innovar y dejarse llevar por modernidades; el resto, abiertamente rebeldes y 
con ganas de pasarlo bien a espaldas de su compañero, se compinchan con el público arrancándole 
continuamente palmas y risas. Los pequeños espectadores entran en seguida en el juego de 
trasgresión y broma constante y brindan sus carcajadas sin ningún tapujo.

El humor es la nota dominante durante todo el espectáculo, sin necesidad de frases que expliquen lo 
que va sucediendo y gracias a un uso del lenguaje corporal sumamente eficaz. Esto hace que las pocas 
palabras que se pronuncian tengan aún mayor potencia gracias a ese mutismo habitual. Los intérpretes 
se encargan de hacer al público partícipe de manera constante, manteniendo al auditorio atento en 
cada momento a sus idas y venidas musicales. De hecho, en determinado momento, invitan a dos 
espectadores a colaborar con ellos en la interpretación de una pieza muy especial, la única de 
composición propia, y de una comicidad verdaderamente hilarante. Los intérpretes son grandes 
comunicadores, y combinan de una manera genial la parte musical con la jocosidad, gestionando a la 
perfección los ritmos y los tiempos, sabiendo recoger las reacciones de los espectadores para generar 
un diálogo caracterizado por las perennes carcajadas.

Las luces del teatro se alían con la intención cómica de la representación y acompañan con gracia, 
encendiéndose y apagándose en momento oportunos, centrando la mirada en determinada parte del 
escenario o llegando a escenificar hasta la atmósfera de una discoteca en plena hora punta. El único 
detalle que no logramos comprender del todo fue el uso del humo que se hizo al final del espectáculo, 
quizás excesivo y quizás innecesario, aunque no empañó para nada una tarde maravillosa de música y 
risa.

En resumen, Yllana nos demuestra que los cuartetos de cuerda siguen vigentes para el entretenimiento 
de los días de la era digital, actualizando los clásicos para un público y un contexto nuevo, y 
ejemplificando cómo el virtuosismo no está reñido con hacer el ridículo cuando este sirve al 
encomiable propósito de arrancar las carcajadas sin fin de un asombrado y entregado auditorio. Un 
espectáculo para todos los públicos, de todas las edades, y de todos los gustos musicales. En una 
palabra: maravilloso.



Quattro signori in frac, tre virtuosi del violino e un atleta del violoncello: sono i PaGAGnini (al Piccolo
Teatro Strehler, fino al 3 giugno, 32/40 euro). Musicisti veri, dissacrano: in scaletta brani di celeberrimi
autori, da Mozart a De Falla, Pachebel e (ovviamente) Paganini, su cui innestano, con una semplice
variazione nel fraseggio dei loro archetti, polke e blues, folk e pop, Serge Gainsbourg e gli U2. E mentre
suonano, fingendo la massima serietà pomposa del maestro concertista, inanellano piccole gag
assurde, deliziose per tutti, adulti e bambini. E infatti riempiono i teatri, come la gran platea dello
Strehler per due settimane. Uno show che dalla Spagna ha conquistato l’Europa.

Dai violini pazzi dei PaGAGnini a quello impeccabile di Uto Ughi, paradigma di classicità e perfezione.
Lunedì è a Milano all’Auditorium (...) per un concerto a favore di Telethon con il pianista Andrea
Bacchetti. In scaletta Mozart, Bach, Brahms, Ciaikovskij. E domani al Teatro Dal Verme (ore 11, 15
euro) ultima matinée con l’Orchestra dei Pomeriggi Musicali: concerto dedicato a riletture orchestrali di
composizioni per organo, da Haydn e Franck.

(...)

Classica vera e dissacratoria tra Uto Ughi e i “Pagagnini”
Adriana Marmiroli. 26/05/2018

MILANO



Admiro, además de la brillante interpretación musical y el ingenioso humor que caracteriza los gags 
que se van sucediendo, la capacidad interpretativa y la expresividad de estos cuatro artistas que no se 
limitan a tocar sus respectivos instrumentos, sino que acompañan con gestos y movimientos lo que 
va sucediendo sobre las tablas. ¡Cuánta energía demuestran! No dejan de saltar ni de moverse por 
todo el escenario, demostrándonos que la música clásica puede representarse de mil maneras 
diferentes.

En la mayoría de los gags no necesitan más compañía que la de sus preciados instrumentos, pero en 
otras ocasiones hacen uso de cuatro sillas que componen la sobria escenografía de Pagagnini. Eso sí, 
ellos siempre vestidos con un frac dispuestos a sorprendernos y el público siempre dispuesto a 
aplaudir. ¡No es para menos! También quiero destacar la iluminación que nos ayuda a seguir el 
espectáculo durante esa hora y media en la que no hay ningún respiro pero sabe a poco porque pasa en 
un abrir y cerrar de ojos.

Sumar música y humor de la mano de grandes artistas sólo puede dar origen a uno de los 
espectáculos más brillantes de la cartelera actual y del que puede disfrutar el público de todas las 
edades. Y no digo nada más, que es más divertido si se sabe poco.

Reinventando la música
Patricia Moreno. 21 de marzo 2018

Pagagnini es un espectáculo que la compañía teatral Yllana 
coproduce junto a Ara Malikian y que, después de más de diez 
años de trayectoria, regresa al Teatro Arlequín Gran Vía de Madrid 
para reunir música clásica y humor en un mismo plano.

Yllana pone sobre el escenario a un cuarteto de grandes músicos  
–tres violinistas y un violonchelista- que repasan grandes obras de 
la música clásica y las fusionan con el característico ingenio de 
esta compañía de humor gestual.

Eduardo Ortega, Thomas Potiron, Fernando Clemente y Gueorgui 
Fourdnajev nos muestran composiciones de grandes genios como 
Mozart, Manuel de Falla, Bizet, Paganini… pero también se 
acercan a estilos más contemporáneos convirtiendo el violín o el 
violonchelo en guitarras o instrumentos de percusión que 
desposeen a la música clásica de la seriedad con la que siempre 
se le ha caracterizado. Cuestión que también logran gracias a la 
constante interacción con el público y a la divertida ruptura de la 
cuarta pared, dirigiéndose al público de todas las edades e incluso 
solicitando su participación en algún que otro momento.



PaGAGnini unisce la musica classica con il virtuosismo e lo humour di quattro fantastici musicisti. Il
risultato è un divertente e sorprendente “Dis-Concerto” che passa in rassegna alcuni dei momenti più
alti nella storia della musica classica combinati in maniera ingegnosa alla musica pop.

Da questa combinazione di stili si crea una cascata di emozioni, un concerto in cui la serietà e la
solennità della musica classica si sposano perfettamente con momenti di sottile umorismo. Questo
particolare espediente si unisce all’elegante e virtuosa interpretazione musicale, affascinando
qualsiasi tipo di pubblico. Gli impeccabili musicisti si trasformano in showmen interpretando le arie
più famose di Mozart, Vivaldi, Pachelbel, de Falla e, naturalmente, Paganini, la cui vulcanica figura è al
cuore dellapièce. Tutto lo spettacolo è condito da esilaranti gag e variazioni sul tema: i violinisti
saltano, si lanciano in “esecuzioni itineranti”, improvvisano un flamenco, e non mancano incursioni
nella musica rock e pop contemporanea, da Serge Gainsbourg agli U2.

Le gag, la fisicità e lo humour esplosivo, tipici del linguaggio teatrale dell’originale compagnia spagnola,
hanno divertito le platee del mondo intero.

Yllana è un collettivo artistico che si dedica alla produzione di spettacoli teatrali, eventi e prodotti
audiovisivi. I loro spettacoli sono stati presentati in oltre 40 Paesi, contando circa due milioni di
spettatori in tutto il mondo.

PaGAGnini
6/09/2017





DOminando el escenario cuatro virtuosos un poco trastocaDOs, pero con sentiDO musical de toDos 
los estilos. Con DOnosura y enormes DOsis de humor.

REvisten el espectáculo de risas. REales, REsueltos, REspetuosos con la música y lo que están 
haciendo, que es REalizar un espectáculo hermoso, entREtenido, REcomendable por toDO.

MIentras tocan, hacen gestos, expresan, MImetizan, pueden bailar un MInué, o ejecutar una 
MIscelánea de músicas de todos los tiempos, estilos y lugares diversos.

FAbrican un espectáculo FAbulosamente FAntástico. Y lo hacen FÁcil, como si no les costara el 
esfuerzo.

SOLos no, porque SOLicitan la colaboración del público que está entregado por entero. Sin 
SOLemnidad, con SOLvencia, SÓLidos, sin que falte ni una nota del SOLfeo.

LA música desde un punto de vista más que divertido. LA música en un cuarteto de cuerda con poca 
cordura. En un concierto desconcertante y lleno de brincos y soniDOs magníficos.

SI vienes a verlos saldrás con una sonrisa en el rostro y el ritmo en el cuerpo. SImpáticos, SIngulares, 
hasta del SIlencio harán soniDOs hermosos.

ASÍ son Yllana, en este caso, con la colaboración de Ara Malikian, otro gran loco virtuoso. Thomas 
Potiron, Eduardo Ortega, Fernando Clemente y Gueorgui Fourdnajev, dirigidos por David Ottone y Juan 
Francisco Ramos, hacen que apreciemos la música y no nos durmamos en el intento.

Una araña de luz encendida en el centro del escenario hace que recordemos los viejos salones de baile 
de palacios y conciertos. Pero nada más lejos de esas veladas sesudas y de aristocracia venida a menos. 
Allí están Mozart, Pachebel, Falla, Sarasate,… y, por supuesto, Paganini que vería cómo sus 
aportaciones al desarrollo de la moderna técnica violinista ha dado sus frutos, en este caso, ha dado 
sus notas frescas revitalizadas y no es un Capricho venir a escuchar a estos cuatro artistas con deleite 
y sin desdoro de los grandes músicos de todos los tiempos.

Pagagnini, todas las notas musicales
Alberto Morate. 20 de julio 2017



Pagagnini no es un espectáculo para que te guste, es un espectáculo para amarlo, afirma el 
periódico The Gazette de Montreal. Los meridanos pudieron afirmarlo este fin de semana en diferentes 
sedes, en cada una llenando todos los asientos y el piso del asfalto.

Con tres violines y un chelo, el cuarteto de cuerdas conformado por Thomas Potiron, Eduardo Ortega, 
Fernando Clemente y Gueorgui Fournadjiev nos recordaron que el lenguaje universal de la risa no 
requiere de palabras, sino de habilidad.

Al escenario cuatro sillas rojas, los artistas con instrumento en mano y accesorios de producción 
bastaron para hacer reír a niños y grandes, de varias nacionalidades.

El espectáculo Pagagnini, ahora presentado en el marco del festival Capital Americana de la Cultura 
2017 ha recorrido gran parte del mundo combinando el humor con la música presentando un recorrido 
por las piezas claves de la música clásica haciendo que el público se apropie de las mismas. Después 
de su presentación en Mérida, partirán a Italia, Francia, Madrid y Corea como parte de su gira.

Nadie puede ser indiferente a Pagagnini, en hora y media el público río a carcajadas. En uno de los 
números, dos personas de la audiencia eran invitadas a pasar al escenario, los caracterizaban con un 
saco e instrumentos para simular ser uno más de ellos.

Por complicado que parezca, el virtuosismo de los artistas les permite brincar, correr y bailar sin 
descuidar ninguna nota de la interpretación.

Otro número especialmente atractivo, fue cuando Eduardo Ortega tocó el violín eléctrico y con ayuda 
de sus pedales logró tocar la canción With or without you de U2.

Al término de la velada el público se puso de pie como decisión unánime y ofrecieron aplausos por 
unos minutos.

'PaGaGnini' deleita a Mérida
María Briceño. May 7th, 2017





Bühnencheck
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Classical Outburst

Diabolic violinists deep in the fog. They turn their arms and legs, slide on the floor, and throw

their bows. “PaGAGnini, the crazy quartet” says the poster, too nice for this superb audacious troop. These

Spanish musicians play string instruments fully suited up, but they act as wild pop stars. They dance Pachelbel and

rock Sarasate. Mozart & Co. have never been so rhythmic before.

The show at the TIPI needs all their effort and strength. They interpret popular classical pieces

emphasizing their gestures. Where Paganini recommended wild springs and fast runs, they don’t limit themselves

to their instruments; on the contrary, they spring on the stage and race across it.

The curly boss with the ragged bow plays the role of the bar-violinist. The big cellist makes a fool of the Flamenco

heroes with rattling castanets.

The second secret for their success, a part of their desire for dancing, is the precision and

fidelity with which they satirize the ritual of the concert and define each typical character: the self-confident

virtuoso, the shy and sensitive musician, the cool dandy-artist and the always-grumbler.

These musicians tell almost without words lots of jokes and a love-story. Contemporary

music resounds with bells and little ducks. Using loops a violinist plays a song as if he was playing with a whole

string orchestra. A very clean minuet turns itself into a cheering blues. After that the cellist plays his instrument

like a guitar, while the back of a violin becomes a drum played with brushes. Even a mouth organ is hidden in the

chin rest.

Their precision and exactness by playing is impressive. They perform the most technically

difficult pieces of Paganini and Sarasate like any other easier song. These three violinists and the cellist are

professional classical musicians. Thanks to their musically open minds, their stunning talent as comedy-actors and

their blooming need for movement, they succeed in making this show always entertaining.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping

and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Julia Moya



The crazy string quartet

Expectantly and curious up to the last seat of a sold out TIPI am Kanzleramt. “They are really
cool” says an older Lady from behind to her partner. Their reputation runs ahead of this crazy quartet. They have
already made audiences yell almost everywhere – but they were not in Berlin before. On June 12th they finally
had their premiere here in the German capital. These musicians from Madrid are announced as a “very different
string quartet”. Of course, you have to be in contrast to the classical mainstream, if any exists. Anyway the poster
itself made me curious: they don’t look like typical orchestra string musicians (wild hair, shameless grimaces)
even if they wear tailcoats. And so they looked like yesterday when in the TIPI they came out of the tent
everyone from a different point – from the right, the left and from behind – until they reached the stage. Let’s
the show started: you don’t need to love or understand classical music, because they perfectly know how to cast
a spell over the spectator from the very first moment and to keep fascinating him until the end in a wonderful
way with no words, only with gestures, facial expressions and their masterly performances. They laugh, jump,
dance on the stage and interact with the public. They make fun of typical stereotypes you can find in classical
concerts, like deadly serious atmosphere, pompous manners and stars behaviors. Slapstick humour and classical
music: PaGAGnini shows that one thing doesn’t eliminate the other.

“Paganini was the first one in introducing entertaining elements in his concerts”, Ara Malikian
tells us the origin of this crazy group. With a curly mane and lacerated strings dangling from his bow, Ara
Malikian, a star of the violin coming from Lebanon but living in Madrid, introduces his absurd group. Besides, he
looks a bit like Paganini: skinny, flowing hair, mad eye, a devil with his violin. Everyone plays a role: Eduardo
Ortega is the pop star, rocking without a break Pachebel, Mozart & co. with his violin – sometimes also
electrically amplified. The most little one, Fernando Clemente, plays the role of the most adorable clown: the
others of the band kid him most of the time, but then he manages to get the sympathy of the audience. His
touching love story with a beautiful girl from the public who has to take part in the play on the stage is simply to
die of laughter. It is magnificent how he communicates his passion with no words but “je t’aime” and “mon
amour”. And then, on the cello, Gartxot Ortiz. A bit corpulent, he has the role of the quietest one, bad-tempered
and always grouchy; sometimes he takes drastic measures to keep the others under control (like a blow under
the chin). Really impressive his Carmen-interlude with castanets!

They can act and play. Cello and violin suddenly change into percussion instruments.
Pachelbel’s Canon in D-Dur gets a knocked and clapped version supported by spectators snapping their fingers.

PaGAGnini’s repertoire goes from Mozart to Vivaldi, from Pachelbel to Paganini (of course)
and contemporary music. It is the ideal programme, with pieces that everyone knows like A Little Night Music,
Pachelbel’s Canon, Vivaldi’s Four Seasons. The group plays a bit of everything but with a hint of pop, rock and
country music as well. For those who are not used to popular melodies, there is a voice-over telling us what’s
coming next. A good idea: on this way we can bring home a bit of history of music.

A brilliant ending with a crazy interpretation of Vivaldi’s Summer - looking at PaGAGnini’s
rapturous faces, there are people from the public who hope not to have to get on their way… Loud, fast, crazy,
diabolic: just to describe them with a couple of words. Everyone is literally stuck in his seat, creeps included.

This virtuoso fun-quartet from Madrid is the result of a coproduction between Ara Malikian
and the physical theatre comedy company Yllana.

These four virtuoso musicians look back on many years of successful carrier: Malikian was solo
player at the Madrid Opera, he studied at the Music College of Hannover and at the London Guildhall School;
Ortega was member of the Madrid Philharmonic Orchestra, he gave classes at the sanatorium and was awarded
with his band “Zona Tsunami” a few prizes until in 1999 he was given the Best Performer Award. Clemente
studied at the Conservatory of Sevilla and masters different music genres from folk to flamenco, moreover he
plays with his jazz band “Tres menos quartet” and works as composer; a part of his career as musician, Ortiz is
owner of a restaurant in his hometown Pamplona and has just opened another one in Madrid, he gives classes to
children and works as cellist with the Spanish Company of Classical Theatre.

By Susanne Lang



Starting from tonight, the Spanish string quartet with Mozart, U2, cowboy, humour and acrobatics.

Classical laughs with the YLLANA group
Electrical violins and ringing mobiles in PaGAGnini

Raise the curtain, applause, silence. A string quartet with tie, Mozart and Bizet, Vivaldi and

Boccherini. And then… boom! On the stage and among the public it’s about madness: classical violins that turns

into electrical ones, classical musicians become acrobats and cowboys at the same time, reincarnating into the

Blues Brothers and into the U2, all this with lot of humour.

Classical music has never been so funny than with the Yllana group, a Spanish company that

tonight arrives at the Piccolo to flood Milanese Christmas festivities with their latest incredible show, PaGAGnini

or PAgagNINI, according to the bill – the most important thing is not to forget the G and mark the word GAG.

This musical show, created by Ara Malikian with David Ottone and Juan Ramos, is full of stitches. Lebanese, from

Beirut, 43 years old, Malikian is neither an actor nor a comic artist nor a simple violinist, but a virtuoso who won

prestigious international competitions (among those the Mendelssohn), played at the Carnagie Hall and at the

Salle Playel of Paris, but above all who didn’t want to suit up anymore to play in the orchestra pit some operas he

couldn’t stand anymore.

A violinist with a dream: bringing classical music to strangers and people who don’t know

either Mozart or Beethoven. He managed to do it, thanks to his humour and his gift that he shares with his

colleagues, at the same time virtuosos, comic actors and acrobats. So it is how it was born “PaGAGnini – más que

un concierto!” as the title announces and remarks. The list of the “más” is large and “in crescendo”. The quartet

starts with the Dance of the Hours, when Malikian’s mobile rings. After a very awkward moment he goes out and

the other three musicians take the chance to get excited, playing country music and shifting to the elegant minuet

every time the leader comes out again.

Then there are 2 violinists alone on the stage (the moustache of one of the violinists are even

funnier than the leader’s unmanageable locks) playing together Mozart’s concert in K 217. Malikian leaves the

stage; the other violinist suddenly becomes The Edge and, by turning his instrument into an electrical violin, he

plays a version of “With or without you”, where we only miss Bono’s voice. At the end we get a psychedelic

version of Vivaldi’s Winter with lights and smoke, where the cellist slings his instrument over his shoulder while

the violins become incredible guitars.

Never is the music banal, and it is impressive how the quartet can do such acrobatics, jumping

and turning around as if they were rock stars. You have to listen to and above all watching them to believe all

this.

By Enrico Parola (Corriere della Sera – Milano, December 27th 2011)



PaGAGnini, and the classical music suddenly becomes incredibly funny

Goethe defined the string quartet, the highest and noblest of the ensembles in the classical music

world, as a civil conversation among four reasonable persons. Who knows whether he would have confirmed it after

seeing PaGAGnini’s concert, a very classical and at the same time anomalous quartet. 3 violins and a cello that turn

themselves into mandolins, percussions or wood horses like characters of a story. It is difficult to classify this

performance, and this is why it is called “más que un concierto”, more than a concert. The show, produced by the

Spanish company Yllana, debuts tonight at the Piccolo and goes on until January 8th.

Inspiration and madness, rigorous performance and gags with a slapstick humour, extremely precise

choreography and comic sketches. The famous canon of Pachebel turns into a western saloon’s dance and then into a

passionate tango with scarlet rose included to end up in a powerful Tzigane music. A mobile rings during a paused

minuet of Boccherini, and it is the first violine’s mobile… Vivaldi looks like a metal concert – but without changing a

comma of the original version. Everything happens while the four musicians jump, dance, laugh, cry and involve the

audience.

The object of this disrespect is not the art, which is instead remarked, but that sort of ritual which

is the classical concert. They play with the stereotypes (tailcoat, arrogance) and deglamorize vistuosity (starting from

Paganini – but don’t miss the dangerous Carmen’s Fantasy by Sarasate). Not only legendary classical pieces, but also

pop myths like U2, blues (one violin becomes a drum and another one a mouth organ) and Serge Gainsbourg’s French

Chanson are victims of their bows. And of course, like a perfect Spanish, there must be also a traditional flamenco.

Looking at this crazy show, it is not so strange that its soul comes from the Middle-East. Ara

Malikian, Lebenese violinist with long unmanageable locks and an Armenian family name, is the leader of this group.

Malikian was born in 1968 and had to learn as a child in air-raid shelters. Enfante prodige, his masters were Franco

Gulli, Ruggiero Ricci and the Alban Berg Quartet. Renowned artist, in his repertory there are all Paganini’s Capricci and

Bach’s Partitas, he was the first musician to perform some of Franco Donatoni’s and Luciano Chailly’s works. At the

same time he absorbed and mixed together different traditions like Arabic, Jewish and Klezmer music with tango and

flamenco. All these ingredients are fundamental in order to explain why apparently this show seems to be an elegant

cabaret while it is indeed a theatrical version of mad flights of acrobats without the safe-net.

By Alessandri Beltrami (Avvenire, December 27th 2011)



It’s better being bastard than purist

The violin is like an extension of his brace. That is why he poses so gracefully with the violin.

Ara Malikian (Libanon, 1968) has got the music in his blood. He played in the best music halls of the world and

won countless prestigious awards at an international level.

In 2008 he decided to respectfully laugh at music and at the solemnity that surrounds many

musicians. So he created the show PaGAGnini with the help of YLLANA and 3 other musicians. PaGAGnini, after

achieving a huge success, comes back to Madrid tonight at the Teatro Haagen Dazs. “When we started the show,

we didn’t know what we were doing”, says Malikian. “We were making an experiment. The only thing we knew is

that we wanted to mix humour and classical music together. Since then we have never stopped, we toured

throughout the world and even so the show can grow more and more. Laughs and music are two of the most

essential and universal elements of our daily life. Many people, who never went to a classical concert, got the

opportunity to listen to classical music. You can play classical music and have fun, it is not necessary to perform

like a boring dead man on the stage. Working as a musician in a theatre company, we found out that not only the

instrument counts, but also the movement and the stage confidence. For us as musicians it is something new. I

would recommend that musicians should get into theatre and dance too”.

It is surprising that PaGAGnini is a funny show, when there is still a part of the public that

conceives classical music as something boring. For Malikian there is only one guilty person: “It’s the interpreters’

fault. We are too serious and we think that if the public doesn’t understand what we do, it is their fault, but it’s

not like that. It is not the public who has to make the effort”.

There will be for sure people who think it is a blasphemy to mix in the same show pieces of

Mozart, Falla and Vivaldi with others of Serge Gainsbourg or U2. Malikian says: “Gainsbourg and U2 are some

current respectable artists who have arrived at the highest level of their field. An mixing things is the most normal

way of acting. Paganini was a rock star at his time, like U2 are now. There is no reason why we couldn’t play

these 2 artists in the very same show”. Malikian is very much aware of the fact that purism has no much time left:

“Of course there are fundamentalists in classical music, but things are changing. Nowadays purism makes no

sense. It’s much better being bastard than purist”.

Laughing is guaranteed

PaGAGnini played in front of different kinds of public, even on a free show in the jail of Soto

del Real for the prisoners and the feedback has always been positive: “Wherever we go, the audience has always

been receptive, even in countries where you could think that people are less sensible. For instance, we played at

the Concert House in Vienna, a sacred temple of classical music, and we received a standing ovation. In Moscow

we had some difficulties in making the audience laugh even if at the end we received the biggest applause ever.

They were thinking, that they were going to a serious concert about Paganini. We saw people with the score to

follow the music and they got shocked when we started making jokes. But they understood and it was gorgeous.

They didn’t think it about humour”.
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Las genialidades de cuatro extraordinarios músicos abanderados por Ara Malikian fascinaron a los 
espectadores zamoranos que, por tercera vez, volvieron a responder a la exitosa producción de 
Yllana en el Teatro Principal.

“Señoras, señores, con ustedes el cuarteto de cuerda: PaGaGnini”. Así comenzaba el ‘des-concierto’ de 
Ara Malikian, Eduardo Ortega, Fernando Clemente y Jorge Fournadjiev. Cuatro descomunales músicos 
que este jueves se subieron a las tablas del Teatro Principal pasadas las ocho y media de la tarde para 
ofrecer un recital de música clásica. Pero no uno cualquiera, no. Los artistas, ataviados con un elegante 
chaqué, invitaron a los espectadores a descubrir los grandes pasajes musicales de la historia pero desde 
otra perspectiva diferente.

‘La vida breve’ de Manuel de Falla, brincando. El ‘Capricho’ de Nicolo Paganini, saltando a la pata coja. 
Canon en Re mayor de Pachelbel, haciendo sentadillas. O tumbados en el suelo, o brincando, o 
haciendo la conga, o incluso haciendo todo esto al mismo tiempo. Para muchos, una locura. Y, para 
otros, una genialidad ideada por Yllana y el maestro Ara Malikian.

Era la tercera vez que PaGagnini visitaba el coliseo zamorano pero eso no impidió que más de 300 
personas agotaran las entradas tan sólo unas horas después de que las localidades salieran a la venta a 
finales de octubre. El talento y virtuosismo de sus cuatro protagonistas, la teatralidad de sus 
movimientos, la comicidad de su lenguaje gestual y la complicidad e interacción con el público son 
algunas claves del éxito de este fantástico show que sigue maravillando a medio mundo.

Los aplausos prolongados tras cada pieza presagiaban la atronadora ovación final en la bombonera 
zamorana. Y, así fue. El público que abarrotó el Principal despidió en pie durante varios minutos a los 
cuatro artistas entre aplausos y vítores tras el apoteósico final. ¿Quién dijo que la música clásica era 
aburrida?

La virtuosa locura de 'PaGaGnini' conquista el Principal
Ana Arias. 13 Noviembre 2015



No hizo falta un guión para que el Teatro Municipal fuera risas y aplausos. Tampoco fue necesaria 

palabra alguna para que el público se sintiera invitado a la fiesta que se desarrollaba en el 

escenario. Pagagnini, obra española de la compañía Yllana, inauguró la noche del viernes con energía la 

cuarta edición del Festival de Teatro de Caracas, al exhibir la comedia gestual y la música académica en 

un espectáculo.

Los intérpretes en escena son malabaristas y bailarines, payasos y cantantes, al tiempo que ejecutan con 

virtuosismo el violín y el violonchelo. ¿Danzar, brincar, tirarse al suelo, lanzar el instrumento al aire, girar 

hasta marearse y tocar al mismo tiempo? El cuarteto Pagagnini puede hacerlo, y con ello logra que un 

público de todas las edades disfrute composiciones clásicas, como Canon y fuga, La fantasía de 

Carmen y La vida breve.

Los espectadores logran conectarse con los sentimientos y el frenesí de Ara Malikian, director 

musical del concierto, y sus colegas; hasta el punto de sentir júbilo, ternura o tristeza de acuerdo con lo 

que sucede sobre las tablas. Además, se valen de la fusión de la música académica con otros ritmos y 

géneros, como el flamenco y el country, para darle forma a las emociones en escena.

Los asistentes intuyen cuándo deben intervenir si se trata de aplausos o al tararear alguna tonada; sin 

embargo, la obra cuenta con una composición musical diseñada para propiciar la interacción con el 

auditorio. "Creada deliberadamente para un sexteto -narra la voz en off que indica las piezas a ejecutar- 

deberán ser escogidos dos voluntarios". Es así como un joven de la fila seis del patio bajo termina 

acompañando a los violinistas con un juguete que chilla, y le es asignado un cencerro a la actriz Karina 

Velásquez, pareja del alcalde de Caracas Jorge Rodríguez. Ambos se encontraban entre el público, en la 

misma fila en la que disfrutaba el show el presidente de Fundarte, Freddy Ñáñez; y el hijo del 

mandatario nacional Nicolás Maduro, Nicolás Maduro Guerra.

El espectáculo da un giro cuando uno de los músicos queda embelesado con la hermosa mujer, y desde 

ese momento la gala es dedicada a este enamoramiento repentino. Su insistencia por ganar su afecto 

alcanza un desenlace feliz: un beso en la mejilla y la interpretación llena de pasión de una pieza de 

Niccolò Paganini, músico genovés del siglo XIX, también conocido como "el violinista del diablo", por 

sus arreglos enérgicos y su destreza para tocar el instrumento…

(…) La hora y media de función, divertida y excelente, se llevó al olvido la hora y media de retraso 

que sufrió la obra y un público complacido se despidió encantado del cuarteto, que hasta el final 

perdió la compostura y ofreció un impecable concierto. 



PaGAGnini : ça a beaucoup plu…

Fumel (03/08/2014)

Ca a beaucoup plu… Il s'agit évidemment ici du participe passé du verbe plaire. L'autre «plu», du

verbe pleuvoir, était également d'actualité, mais à l'extérieur. Voilà pourquoi, vendredi soir, la 52e 

édition du Festival de Bonaguil a commencé à… Fumel, au Centre Culturel.

 La salle était comble et le public a été comblé : les musiciens-clowns du quatuor PaGAGnini nous 

ont présenté une parodie de concert de musique classique truffée de gags et de trouvailles 

comiques. Leur occupation de l'espace obéi à une véritable chorégraphie et parfois on croit voir des

automates en mouvement. Et que d'énergie !

L'essentiel des effets comiques est basé sur le contraste entre l'image traditionnelle que nous avons

de ce type de concert et le comportement totalement inadéquat voire incongru des membres de ce

joyeux quatuor. Certes ils sont habillés en queue-de-pie comme des musiciens classiques mais ils

sautent et se roulent par terre comme les membres d'un groupe de rock… Certes ils interprètent

fidèlement une pièce classique pour cordes mais ils vont la terminer par un air de tango… Certes

ils jouent du violon ou du violoncelle mais ces mêmes instruments vont soudain se transformer en

tambour, harmonica ou guitare…

 La deuxième explication de ce remarquable succès est le contact exceptionnel que le quatuor 

réussit à établir, dès le début, avec le public. Ce contact se transforme très rapidement en complicité 

et les spectateurs vont participer tout naturellement au spectacle.

 Un spectacle original qui allie, dans la qualité, technique musicale et comique sous toutes ses formes. 

Le public était manifestement ravi.

     La Dépêche du Midi
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IF PAGANINI BECOMES A GAG

The latest trend is making us laugh while (perfectly) playing classical music

Paganini with an extra G. The show is a gag, but there are moments where our musicians play at a very

high level. Eduardo Ortega, Gartxot Ortiz and Fernando Clemente are suited up and don’t say a word,

but they can communicate as they were professional actors. A boy and a girl of the public take part in

an incredible sextet of contemporary music. The second violinist falls in love with the girl, he sings to

her La Javanaise by Serge Gainsbourg and at the end he manages to get a kiss. In a parody of the rock

music we can also listen to a distorted version of U2 “With or without you”, before ending up with

the Caprice nº24 by Paganini. “We play very cheap Chinese instruments, and we broke many of them”,

says Malikian. There are not only children laughing, but also a very different public of all ages and social

standards. 900 people per night and a 2-month sit-down, tickets about 30€. “I haven’t had so much fun

for ages”, says a father while buying some pop-corns for his child during the interval.

Sandro Cappelletto (La Stampa, June 6th 2011)














